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SHOCKING, PERVERTED AND RIDICULOUS TRUE STORIES! oycss 


In a world of tedium, pretence. , 
arrogance, Ego and sheer cretinism. what you hold in 
your hands is something REAL. 4 key of sorts to an 

altogether more considered existence free from the 
ignorance and wholesale decline of mankind. 

Slaves is here to provide liberation from mental 
conditioning. to free you from your physical host and 
enable existence in a realm more worthy than that 

occupied by the parasites and worms squabbling over the 
eternally futile and obsolete. 


Embrace liberation See ge erin 
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meee RAY IT ISNT TRUE! 
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lost in the abyss 
then Below is For G 
you. 
‘Phe Dweller of 
Fandless Graves 
creates 
transcendental 
states via repetition 
and harsbyvess 
of soand 
in order 
ko spawn) 
some of the 
more 
interesting 
black metal 
['ve beard in 
recent years. 


HAT WAS FORETOLD! 


‘Phis is masic For the 
void and with one 
split with the mighty 
hide For Hevense 
and a demo tape 
later, vod really 
sboald tarn off 
whatever shitty 


Swe down-taned abyssal 
a te metal of death (it's 
Wo called death metal, 
: ~ you skapid cunts) 
~ you're wasting 
your time with 
and tane into this. 
Kead on, lepers... 
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Interview completed 2OL3 


1. Explain how Below manifested itself in this day and age... How have your own musical tastes led you to 
this point? Have you ever been a listener to more pedestrian styles of metal (eg. Dio, Priest, Metallica, etc) or 
have you only ever had a thirst for that which is most extreme? 


-BELOW was manifested in an attempt to give shape to disgusting impulses and burning darkness. As far as 


my listening history goes, | can only say that the past 6 years or so have consciously contributed musically to 
the development of BELOW, though | have always found myself drawn to darker subjects and interests outside 
of the musical realm. Never really followed a “logical” metal listening pattern, still haven't listened to some of 
those bands outside of their ubiquitous songs. 


2. What have reactions been like thus far to Below? Do you feel your output, due to its ugliness and intensity, 
will separate the wheat from the chaff and thus deny “entry” to those not truly “into” your brand of deathly 
trance? Is it necessary to fend off “posers” or do you simply not give a fuck; people will listen irrespective? 


-BELOW is an entity meant for a small minority of an already minor group of music fans, those who truly view 
music as a conduit to something OTHER. As such, in both an intended an unintended fashion, | hope that this 
will weed out those who | feel make a mockery of this artform and those who treat it as a passing fancy or 
a collector's item will eventually discard it when they move on to whatever else they feel defines them for 
that six month stretch of their useless existence. | have exercised discriminatory selling practices when some 
have tried to contact me personally for copies, but leave the “fending off’ of “posers” to subhumans in 
patched-up denim vests . 


3. | perceive Below to be black metal, whatever the fuck means in this day and age. How do you view 
the genre as it has progressed over the years? Revisionists pour scorn over the Norse scene of the 90’s. 
Gee Out surely without this slew of sonic experimentation under the name of Satan (namely 
> A aff te (ee iiane Mysticum, Thorns, Manes, etc) we would have seen less interesting music being made 
Tide \p MET ME DEE: 
eM 


over time? 
ays, -| agree that those who pushed the boundaries in the beginning and 
: opened up pathways that may have been unexplored through their 
work are indispensable, and that those works which are truly worthy 
have and will continue to withstand the test of time. But of the more 
experimental bands of that era, which have had any truly lasting 
effects? Does this diminish their importance? Absolutely not. But 
because of their uniqueness, many of the musicians today are unable 
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ALL to use them as a “reference” without being called out on their obvious thievery, an 
DEAO!/ nt we end up with the same awful rip-offs of already established styles. 


Peds IV wv ey Yy 
4. Below’s use of distortion, entrancing riffing, mid paced tempo, continuous sound 


| devoid of silence and hideously cruel vocals create an atmosphere of the void; 
- transcending fhe listener to the blackesf of Raves where only Stars provide Mumination Tand one’s widest : 
s 


perversions/ fears seem to exist only seconds away... | assume this was the intended result? Why create 
bas such monotonous/ psychedelic music? What other repetitious bands/ music do you worship that have 


a, 4 ~a% ig (AK SR this coven? pry >. »?, DB” ~~ 


3 -Exactly. | wanted BELOW to take the best of the otherworldly feeling you get from good black metal and 
good power electronics and leave you entranced in a dripping abyss, right at Satan’s throne itself. It had to 
be done this way, as | feel that all truly important music should alter your mood in some manner, and 
a zone tis ritual” effect is my preferred method as a listener and as the progenitor of BELOW. | hope to 
pull at those earliest shamanic impulses in those who are receptive. As for repetitive/"ritual” influence, | 
worship at the blood-soaked altar of TIREHEB/LORD DIABOLUS/GOATVULVA, RIDE FOR REVENGE/WILL OVER 
MATTER, GOATFAGO, BIZARRE UPROAR, early BARATHRUM, WHITEHOUSE, early THROBBING GRISTLE, many 


of the LLN ee. —E ects Se religious chants, et — 
la wee ~~ w Vata s -_, 


5.Whenever | have heard the = veo Metter black metal” it seems to be ee to dedBipe spineless 
drivel (Wolves in the Throne Room, etc) and never black metal | consider to have a transcendental effect 
(Beherit, early Emperor, Lust, etc). What the fuck’s wrong with people? Why is this tag so badly utilised? Do 
Ou even consider extreme metal to be capable of creating a States? Are psychedelia and metal 


Dre tw Wsa4a « 
-You've hit the nail on the head. The tag Is badly utilized } Raat was brought into popular consciousness 


as a descriptor by absolute scum of the earth who have absolutely nothing to do with the true spirit of black 

metal and again, treat it as a passing fad or another badge to wear to make themselves believe that they're 

an “individual”; those spineless egalitarian shits who twist and distort black metal to make it fit their socially 
acceptable definitions. As stated above, | don’t find it only possible for extreme metal to create a y 
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ae 6.Speaking of altered states, “metallers” are apparently more fond of alcohol than drugs, i ae it 
Bi necessary to get drunk and behave like obnoxious fucking cunts at shows, shouting hilarious “in“ jokes at 

Y is featured bands with their buddies in between tracks and generally getting on my fucking nerves. Your 

ez: view on alcohol and drugs and their ability to inspire the expression of true art? How relevant are an gees to 
ot oe, own existence in this physical domain? 
a a 
-I've never understood those who go to a concert entirely shitfaced, especially those who wil spend large 
to sums to fly to foreign countries and do this. Seems to me that these people see a show as a place to be 
“aM seen rather than being able to appreciate a band in a live setting. Not too surprising since, as some before 
pYine have said, many metalheads tend to act like lowlife nigger scum. As for drugs/alcohol in general: Addicts 
~~ are a problem that takes care of itself, though if some choose to accelerate the process, they’d receive 
= nothing but praise from myself. They work for some, but drugs really have no appeal for me. Though | do 
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believe that psychedelics can be a pathway to somewhere else spiritually, as they have for thousands of 
G ft pn | enjoy alcohol occasionally and can see its use in attempting to remove ay from this oo 


y. 7, 5 oy use of absolut distortion, feedback and noise make a welcome addition to your 0 oes setting 
them apart from the usual production found on a metal release. Care to explain why you decided to create 
ab sich a fucking potent concoction of styles, melding the horror of black metal with power electronics/ noise? 
we. Any releases in particular that utilise a none too dissimilar approach to the genre that you sacrifice virgin 


ee at the altars at 4 
-As a ve, bla noise bo to i 


primal urges when done correctly. Similar releases to what BELOW offers are 
GOATFAGO's “True Occult Astronomy Part Il”, RIDE FOR REVENGE “Wisdom of the 
Few” (Their finest release to my ears, no fucking ae RU Sid) with the i 
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¢\her desires... evil th 


Her lust was innocence i o#¢ & | 
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N 8. The lyrics to t e demo evoke menta images of ritual, sacrifice, perversion and possession. Explain the 


message conveyed and the lyrical theme that runs through the music of Below. 


At this point, | feel that the lyrics on the first demo are rather poorly-written though they still managed to 
< have conveyed the point. Some of the songs from the demo will likely re-emerge on the full-length album 
with rewritten lyrics. Themes running though BELOW are those that call to me: Necromancy, Serpent 
Worship, Nazi Occultism, bondage and — hing that is born of the Lord. 


* 9. The peculiar fetish of filming the crushing of young animals to their death has recently been brought to 
my attention. What do you make of this act? Another example of mankind’s arrogance and thirst for 


cruelty or perhaps we deserve to do as we wish and kill for sexual pleasure? 
~e > > i», ~~ 


Truly strange, even as far as paraphilia go. Maybe a regression of sorts connecting the adrenaline rush of 
a kill to a sexual impulse? Everything had to start somewhere. 


10. Is the social trend in metal to own a hoody covered in over the fucking top prints a) a fucking great 
thing that I'm too fucking retarded to comprehend b) an occasionally good thing that I'm too fucking 
4 retarded to comprehend or c) another way that metal has become engrained with mass consumerism 


: 2 ae Pee and an overall tasteless load of .. a8 wank? > a 
i -Only as long as the logo is on it no less than thirty times and it has a really embarrassing backprint that 


» makes you sound like a dipshit teenager. 
a ae ee Cl 


p11; Heavy fucking metal appears to follow a collectivist manifesto where hanging out with your metal 
“comrades” and displaying similar behaviours seems to be given a hearty thumbs up by the majority. Are 
such behaviours indicative of a typical subcultural herd mentality, whereby strict rules are adhered to in 
order to give otherwise vacuous people an identity and a reason to live, or are “metallers” really 
individuals with an identity all of their own just associating with one another due to a common interest 


-As in any other subculture, it’s probably about an 80/20 divide between those who are actual individuals 
and those that are the sheep in wolves’ clothing. Special emphasis on the problematic “metal brother” 
mentality where everyone is invited, no matter how little they have to do with the principles and ideal put 

: forth by the music/ideology. Because after all, it’s just music, right? 

ee lc ll 


12.How do you view the theories of the modern day so-called conspiracy theorists who claim every act 
involving “terrorism” is a social fagade acted out in order to further manipulate the psyches of the modern 
TV casualty? Is Walt Disney really a mind control device sexualising children for the perverted desires of 
paedo meister general? Are these very same paedophiles operating as part of a Satanic cult? Are 
George Bush and Victor Ashe (once Mayor of Knoxvillle) members of the satanic cult,“Skull & Bones", 
headquartered in a windowless building,called "The Tomb" on the campus of Yale University????! | need 
answers, man, | need answers!!! 


| think Jesse Ventura will have all the answers you seek. In all seriousness, there’s an element of truth to 


PLEASE, HURRY 
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SOME theories put forth, but “chemtrails” and “Morgellon’s disease” or whatever sound like the ramblings 
of some meth casualty. Not to mention the people claiming events like the Boston Marathon bombing 
ag were all a psyop staged by paid actors with super-realistic prosthetics, ramblings about “The Illuminati” 
* (which have seemed to have seeped into mainstream consciousness) and the like. Then again, was 9/11 
_ really perpetrated by enemies of the US? Has the government had extraterrestrial contact? There are 
4 some things that the majority of the population just could not handle (indeed. Existence is 
. Slavery as the god fearing and cretinous masses will always play into the hands of the 
oppressors. Deny these cunts and rise above - Mr Sid). 
; 13 Typical Metal Fanzine em om Explain Row he split with Ride For Revenge came 
about... As you're obviously a fan, what RFR releases do you particularly enjoy? What is it that 
particularly draws = to this pe occult beat? 
P The id f fter | f the “Opfer” d 
ee gea manitested soon after I'd sent out copies of the “Opfer” demo to bands that I r 
and had aoe etry path. Kiter aving sent it to Harald Mentor and getting 2 postive poe i 
reaction that well exceeded what | had expected, | had asked if he wanted to do a split’ 
. with Ride for Revenge. He said that he currently had no material to contribute with RfR, im ' 
> r s ‘. 
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another black/noise project of his called Flooded Church DESTINY. 


- 4 of Asmodeus. Along the way, Harald had come across iS MY: 
& a track that he thought would fit perfectly alongside BE S abyssal blac 2 e. tian 


Pucuit! wag Wasn't a big fan of the band. But after having given them another try and letting ihe Hypnotic hy 
A vou cement . fhythms of Death pierce my soul and poison me, there was no turning back. To this day, they 
! ~ 4femain one of my absolute favorite bands and | value all of their releases for the unique 


patmosphere each holds. If | had to take one album as a desert island pick, it may be “King of Snakes”. 
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3 14.Bestial Burst is a label that appears to operate with an admirable philosophy, whereby output is released 
based on the proprietor’s tastes with zero concern for what is current or considered relevant. Below too operates 
on such a level where there is no room, from what | can ascertain, for compromise nor is there concern for 
anyone but your own ears as far as what is created, making Bestial Burst the perfect label to poison the human 
condition with your chosen brand of toxin. How important is Hagite oe to you as a Creator of music in a well 


worn genre and as ogi 177 ‘ae 21st eX ry? . ¥ 3 ; 
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-Individuality is not important so much as a concept, but Ay fl is an honest reflection of the band and the 
= person behind it. | create what | create with BELOW because | believe it to be the purest projection of what | 
believe | am. I'm not going to play Incuntation-clone DM, “Occult rock”, or dipshitfago because that’s what's 
acceptable currently. However, some of the best bands today (BLASPHEMOUS WITCHCRAFT, SADOMATOR, 
SARGEIST, HORNS, MARE, etc.) are by no means reinventing the wheel, but doing justice to the true spirit of 


black metal all the same and seem to me to be dedicated to it.heart and soul. This is what matters. 
| —_ yj} ae mae eahaelf{ 


15. How do you see the future of noise and power electronics in metal? Do you see more bands utilising such 
sonic enhancing techniques in the future or are people too blind to see the potential in such genre cross 
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-| think that it may see a slight increase in presence (it seems to already have caught on with hipster scum to an 
extent), but will remain fringe because most of the metal community doesn’t understand noise/PE as more than 
just “random noise” or “| heard this every day when | worked in a factory”. These are the people that should 
have just stuck with their Pantera records and continued to try and justify the umpteenth shit aloum from their 


venerable demigod bands. 
RE 
16. Goatfago or Goatvulva? 
17. What does the future have in = ys Below? 


-BELOW should have an upcoming 7” released on Deathangle poocmegts Records with two songs from the Ride 
for Revenge split sessions-one original called “Nude Goddess (Inanna Descending)” and a cover of Beherit’s 
“Down There...”. A split with the Finnish MALIGNANCY (side-project of WITCHCRAFT members) is slowly ; 
™ manifesting from the offal as well. Spells chanted and blood spilled with the hopes of conjuring a full-length. An 

& extremely small number of t-shirts with the cursed artwork of the mighty Marko Marov are available. 4 


The joys of Ampitator, eh? | tend to get a little weakened when S."O. Ave TURNED HER INTO 


A SLUT, AREAL SLUT! You 
f bands “return” as it usually means a cash cow is born aimed __ ree eee 
solely at old bug eyed retards obsessing over the past wanking Ss Lone oe 
' over the resurgence of their favourite band they had as a teenager as well as young @ § 
-¥ people obsessing over veteran acts in an attempt at knowing their shit when noone = 
ae. 2clually gives a flying fuck about their opinion. Not so the case with Amputator, where = 
“saa. the only thing anyone stands to gain is more audio violence, anti-social attitude and a he \ 
ms, barrage of non-pc vitriol guaranteed to piss off the kind of spastics whom should have ne 
a. never heard of these curs in the first place. So without further ado, lock up your ; “ 
daughters and A) tie up your wives and girlfriends as the marauding Hell *» 
: F< Squadron that is ampu-fucking-tator rides rough town ayaping and a looting 
cw <a ee End cuttingiheads along the Way... y pee oe 
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a 1.So, the obvious quegaion: why refo ss whorge awaiting use? The iis 
ae ©Xposure inperiodicals suth as mine who&e print runs run fhto their t&n$ of thousands? The 
. promise of a deal on a tape only label that enables you one free fuck of the sister of each 


purchaser? Or the need to get off your arses and utilise your time effectively ensuring the 
message of filth, moral degradation and human depravity is passed on in this dav an age? 
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We reformed Ampiitator because we weren't finished projectile vomiting all over your ugly 
fucking faces, that’s fucking why. 


i 2. So, as a pair of ciints that produce such an enjoyable assault on our ears, what do you think o 
© © the current offerings from the “scene’? Anything you are enjoying? Any shit you're particularly 

_weakened by? What is this occult rock crap many seem obsessed with and why do see ge keep 
te ap making new records that fail to live up to their former insanity and perversion’ 


owaWe really couldn't give two fucks about whatever limp wristed sissy fest the "scene" is all worked 
~@ up about these dave, but lately I've been poisoning my eardrums with shit like Radioactive 
Vomit, Sect Pig, Heresiarch, Napalm Raid, Deipha O, Nyo thaeblisz, Martyrdéd... As for that 
occult rock retardation it just shows how fucking fashiondriven most metal nerds really are, 
fucking getting all wet over weak Bliie Oyster Ciilt tribute bands in muppet costumes. Autopsy 
is never going to record anything close to “Severed Survival” again, so fucking get over it. 
3. Speaking of modern day crap, what do od make of the collector mentality that has reared its 


head? Is this something you engage in? Why do people need seven different pressings of the 
same fucking album? I don't recall people doing this shit many years ago... 


: There have always been stam collecting dorks in Metal, I remember one Brazilian in the late 

bm eighties who had a pretty killer collection of original Sarcofago and Holocausto LPs, Slayer 
war Do0otlegs, a few copies of Mercyful Fate “Nuns Have No Fun” etc... and sure as shit he got his 
70 you want, fucking door kicked in and completely cleaned out because he couldn’t shut his mouth about 
er tue rucx,. them. But yeah it’s fucking out of control now. Honestly I really don’t give a shit about it. 


SET THE FLICK 
4. Prior to hearin 
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g the tearing limb from limb squadron elite that is Ampiitator, I read 
the interviews which intrigued me due to their lack of morality/ respect for the status quo. 
a4 t¢ fay What do you think of those who, despite being “down for the cause” of extreme mer still 
$ , exist in anguish and moral outrage when “challenged” with that deemed olitically 
incorrect? Are political incorrectness and extreme metal mutually exclave? 


su mean those vegan PC fags all over Brooklyn NY and “Terrorizer” magazine who prance 
around in Conqueror shirts but snivel about vagina “rights” or what the fuck? They should 
be dragged to the streets by their fucking nipple rings and curbstomped one by fucking one. 
a FH Luck politics. No religion, no laws... Fee ee Eee Eee 


a 4 ; 


ee ae ne Se 
IA FACT, EVEN HAD / SUSPECTED THEN THE TRULY | 
HORRIF YING SUFFERING ANC AMAZING LOSS OF 
LIFE THAT WOULD BE CAUSED BY OUR WEtLL- 
MEANING ENTERPRISE .. 


. The visual side of Amputator tes —— 
could be seen as particularly = se HAVE DONE IT ANYWAY. 
tietiahde to tedious fucks who need to get a grip. Metal has a had a number | "ONLY MORE SO.” «| 
of run ins with censors and the morally — over the years (Ozzy, ; 
F: Gorgoroth, Carcass, etc). Which bands do you feel have created the epitome in bad taste, fuck you 
p= imagery (and I'm not talking Cannibal Corpse style zombie nonsense here..)? Is it a necessity to 
-,antagonise potential listeners in this fashion, and does it seek as a means to extracting weaklings from 
wee YOUr audience, ensuring only those with a similar mentality a ae this sonic holocaustal device? 
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The artwork and visual molestations which are Ampitator’ S imagery depict perfectly the levels ‘of show 
a | R. cruelty and degradation the listener should fucking expect from the auditory pummeling they're about 
a to receive. As far as imagery that just fucking sears with bad taste, classic Pungent Stench would be 
the first to come to mind, followed by the noholdsbarred cut’n’paste imagery of late 80s grind/crust 
fuckers. We've had sissies flat out tell us that they’ ve refused to listen to any of our a based 
ee gH i S solely on the artwork, which as far as we're concerned is fucking fine by us. % 9a 
~—— aaa Ee a 
6. The Baphomet’s Horns split contains the message, ‘Ampiitator doesn’t support you. Fuck off’. | 
upport the lack of support and lack of affiliation with anything, but why make this statement in a scene 
of “metal brothers”? Aren't we, after all, patchjacketwearing comrades in arms, drinking from horns 
and anxiously awaiting the new triple gatefold vinyl collection of some obscure NWOBHM band that 
Le “only released 2 demos back in 1983 and are actually fucking shit? & i Vs 
EE A ‘ 
“Fuck that “brotherhood” bullshit. Underneath all those ucking patches and internet gang logos are 
nothing but the exact same pieces of shit that infect every other square inch of the earth. Just because 
>, we listen to similar bands doesn't make us fucking brethren, and until you prove yourselves worthy of 
Bt my approval you can all fuck right off. Ever notice how often the ones flapping their jaws the loudest 
about “brotherhood for life!!” are eventually the ones who end up fucking people over? Yet for some 
ese reason they get a free pass because of some fucking bullshit unwritten code against infighting 
Fr or creating drama in the “scene. Fuck that, Spill blood wherever necessary. AN . 
y 
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A) 7. Amputator’s sound has a punk ike rabidity Seales the nihilism of ee Allin with the poison of the 
m filthiest black metal. You've covered The Misfits, but to what extent do you enjoy the punk genre? In 
=" my own experience, despite some rabid music being created, the scene consists of useless, Hi 
intoxicated fuckers too interested in “sticking it to the man” by doing nothing with their lives as well as 


\ mwhining left wing cunts obsessed with —— correctness, and who the fuck wants a to = with 


> : that? > yen : 
ae UN a e 
ma 6Punk is a massive driving force hetind Arnpiiesion and always fucking vil be, and fuck you. a 
“adheres to the punk ethic “useless” and “doing nothing with their lives” is pretty fucking pathetic at any 
level, especially coming from any fucking corner of the “more kult than thou derp” fucking 
" ‘ retardeddevelopment D&Dplaying “bestial” metalloid circles. Show me just one fucking metalloid loser 
who has ever donned a balaclava and gone toetotoe with a riot cop, or attacked an armored SWAT 
vehicle, or who’s actively ENGAGED THEIR ENEMIES without pause or hesitation. You fucking 
WON'T. It's because metal circles hold more “useless, intoxicated fuckers” than anywhere else, that's 
» fucking why, and if they didn’t like the PC influence as much as they fucking whine about it, they'd do 
” like the punks and fucking DO SOMETHING ABOUT IT. (Evidently American punks are much different 
to those | know of from this miserable isle whose idea of “direct action” is/ was listening to Deviated . 
Instinct, claiming benefits, drinking cheap cider and maybe gaining a drug addiction along the way... 
, on =} aS Ry ‘ 


. 4 ~ y, é : on 
i 8. Does metal need an injection of the chaos and perversion of the original punk ethic to keep it vital’? 
Surely a more antisocietal attitude brings about more venom and spite which can only be a good thing 
in a genre more often not obsessed with aesthetic and image than the creation of ae truly 
'y . i | —a hate agen barfuckingbaric and sociopathic in intent... 
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SKIN ME ALIVE...WRAP My 

ENTRAIL.S ROUNOA POST, 

DISSOLVE ME IN A BATH 
OF ACIO... oe 


sit by the fire on a winter's night with-my buxom young wench and | read to 
her the song titles of Ampiitator, causing her to look into my eyes and wince as | smack her @* 
breasts with a leather paddle. | personally love the titles 'Machine Gun Sodomy’, ‘Nerve Gas 7® 
Molestation’ and ’Genocide Hatefuck’ but which particularly stand out in your mind as 
emblematic of the cunt mutilating, violence inducing shock troop that is Ampitator? 
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“Vomit Cunt Degradation” and “Endless Fucking Rape” quickly come to mind. And fuck j 
the leather paddle, you should just closefist that cunt right across the bridge of her stupid Za. 
_fucking bitch nose (The relationship advice is appreciated but the Witch Queen says fuck 
: off to you, sir... - Mr Sid) a oe 
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10. Extreme metal lyrics are more often than not obsessed with a) the Cthulu mythos b) blaspheming 
Jeezuss Haytch Xrist c) hailing Satan; however Amputator is more concerned with the very real moral 
decline of humanity and negativity perpetuated by murderers, rapists, paedophiles, prostitutes, drug 
addicts and sociophobic fucks who'd pimp their ten year old sister out in order to get more money with 

hich to buy crystal meth. Why deal with this subject matter? Does humanity know no bounds in its 
za cee? ls this darkness a natural manifestation of the human psyche or what? : 


am ‘ a : «3 ao a . 
= _|f you want to whine about whimsical crap like tentacle beards or fictitious hippie jews that’s your 
_ fucking business, Ampitator is more focused on the meth whore puking her guts out from radiation 
poisoning, or on the infant slowly bleeding to death from a fucking bayonet stab wound. No, there are 
| no fucking bounds in human depravity, and trailblazers like lan Watkins will always affirm that. 
a —. i ice | saw the film Spring Breakers at the cinema last year and, unlike the 

woman sat behind us who kept voicing her moral outrage at, well, everything, | 
enjoyed the violent and psychedelic nature of the film, particularly the bits with 
scantily clad girls taking drugs and killing people. The film showed some of the 
, ! moral decline presumably prevalent in the good ol' yew ess of ay. What the 
_ fuck do you make of wiggers, drug abuse, gang Sanders and the moral decay of America's 
ae . _ youth’ 


OY SCALP ‘EM ALU 
9 WOMEN ANO 
CHILDREN, TOO! 


~», | honestly had never heard of this movie until you mentioned it, but yeah it looks prett 
fucking stupid... but why when it comes to naked bitches and drugs anybody would 
waste their time with MTVpolished crap like this when there are so many truly 
| \ entertaining rape exploitation flicks floating around is beyond me (What can | say? I'ma 


~ __44)\_man of the arts... - Mr Sid). I've got no problem whatsoever with gang violence, dru 
. ore | es abuse, or race treason, | honestly can’t fucking wait to see more of it. 
—aii° ww | 4" A | a 


12. You recently played your first show ever in Florida alongside members of Black Witchery filling the 

| ranks. How did this unfuckingholy union come about? How well do you feel the performance went? | 
understand Impurath was kicking people in the front row... How did that go down with the freaks who 

had come to the show? Are there further plans for more live devastation and will violence be welcomed 


ae and encouraged there? 


Bestial Saviour and myself were getting absolutely fucking obliterated at the 2012 Maryland Death Fest 
(at which Black Witchery were performing) when we started talking about making a live Ampitator 
assault a possibility, and shit just took off from there. The show itself was completely fucking lawless. | 
‘As for people getting kicked in the face, what the fuck else would you honestly expect to happen during 
an Amputator set? There were a few fuckers nursing bruised ribs or bloody noses afterwards; but they 
knew exactly what they were getting into. We'll lay siege to another audience again, a few assaults are 
a 2 in the works, just no solid plans as of right now. o 


. a 
a 


— oe a ™ = _ ‘ —_ ag 
13. The last few years have seen your radioactive waste spread even further with rereleases on 
Supremacy Through Intolerance. Has this further contamination of the underground drawn more 
_attention to you since your initial strike? Do you get more sluts sending you their soiled underwear and 
younger fans offering you their attractive mothers’ Laas and anus to use now that you have 
: returned’ ) 


— 


Absolutely. Supremacy Through Intolerance has been instrumental in forcing Amputat 


or down the ? 
a P = a : ies 4 : s _ x 
- ‘dl . ‘ r & ? i bs + 


i 


horseshit. 


roats of unwilling trendwhores, and the fegal trouble they’r facing right now is complete tuckin 
> _4 FUCK ANTI FA. 
14. | have been made aware by way of your good selves of the might and abomination that is Hell 
Molestor. | hugely enjoyed this brand of berserker violence and audio fucking terror. For the uninitiated 
please provide some information about these perpetrators of war crimes... Any plans to produce more 


of this weapon of mass destruction? 2 ie 
olestor is a collaboration a myself, Justin, an aycare Diddler ristrape o 
t 


e 
Baphomets Horns/Necroholocaust/Morblowsadude infamy. The two recordings we've managed to 
capture so far precisely represent the audial cruelty we're set out to unleash, and we make no fucking 
apologies for it! There will definitely be further abominations, but due to logistical reasons it's gonna 
Ce take awhile, so piss off. —_ as. — 


Le 
15. So, what the fucking fuck does the future hold for you cunts? Will there be more material 
= unleashed on the world to worship? If so: what, when and where? 
: Be Ses.  —a es ease 


Yeah, we've finally started the recording process for new bludgeonings, and shit's only 
gotten much fucking worse (Tape on Darkness Attack out now - Mr Sid). 


16. D.M.! It's been a fucking honour to have you featured in these pages! : 
t u chooge,,, ” ee ae 
heers for the interview. Everyone else can choke on a dog dick. : 
| \ 1f Is j / i! i | | | / / AG | ’ My F , | ‘ i 3 : 
er 4 Fs 
) So read the fuch on and 
afterward tale yer 
gal to your local 
| Church7 mosque/ 
be "A fh eod & PA Oh Lee A ae ogue and have 
intvensit TE Efe fee” “RS Ae her drip your sperm 
all ‘ala vi | . oS from her fres i 
dariiness. In fact f Sa 4 Da We SI, fuched cunt all 
| cannot reccomend \ fF" “NR / over the floor of 
highly enough these iret if -_Lhese 
masters of lust, | insLiLutions of 
perversion and yy ZIst aap hy slave 
spiritual animalism {Interview with Sex Goat and Ominous mentality 
: Carnality 201'1 


|. Sex and blasphemy. Why the combination of those two words? 


-Simple. Erotic anti-ascentism. What's not to get? -Sexgoat (Steady on, you kunts. I'm just a little slow on 
the uptake sometimes... - Mr Sid) 


2. Which metal bands to you truly stand for blasphemous philosophy and religious 
+ contempt? What use of heretical imagery do you consider to have been most effective 
over the years? 


-We find Deathspell’s Omega’s highly abstruse take on Satanism 

‘Waccettemsm through music most influential given that we too approach our 
’ CARE? lyrical work metaphysically. The use of prurient imagery is most sim 
attective. Sex Blasphemy pushes no anti-religious ideals nor targets any @. .-*:~4 
specific affiliations. Existential thought in application of our sexual 


a Wy) Wu 


> f doctrine is our we firective. -0. ie me if 
é attack of Sex Blasphemy is fucking venomous. Anxious yel brooding death metal rifts; shrieked, delay 


addled vocals; relentless hammering drums: all contrast with some pensive mid-paced moments 
complimentary to the aforementioned assault. This is not just some band making music, this is total fucking 
-, aa, malevolence. How important is it to create an atmosphere of fury and spite with Sex Blasphemy? How | 
—. — | fucking easy is it? <—_—/r a es 


\ 4 


” -Qur sound is intended to be as convulsions. Atmosphere plays an enormous role in truly achieving this. 
AS to its difficulty... Let's just say that hate, violence, Lust, and (most importantly) knowledge are all abilities that 
a AL transcend well into this music. 0.0." gy 4 3 


a o ” ale ~ 9 au. 
4. | fucking worship the use of almost classical sounding, atmospheric riffing and the use of energy that maintains 
a focus for the listener throughout. Why choose such an attack? Is venomous spite and rabidity more interesting 

; to you than labyrinthine structured death metal that can be stupefyingly tedious and disengaging to the listener at 


te o. times? Cs o. 


= -I believe you answered the question... But yes, our energy is inexplicably unique and | believe that i's our allure 
A blend of influences is evident, that's what makes SB universal, yet not to be taken lightly, unlike most 
a. “easy-listening” bands. -Sexgoat mn: 


5, | personally dig the use of perverted nuns you've utilised in the inlay to ‘Scars... What is it about religious 
Re * gegs;y bitches exposing their vaginas and anuses that is so damned enjoyable? ys 


wa ~< Le & ~< & 
-For this demo, the inlay’s purpose is simply to speed the rush of blood through one’s host as to enjoy the demo 
appropriately. | must say | personally indulge in aesthetic sexual exposure of the female orifices. The religious 
h rags (and rags of any sort for that matter) masking her host beg to be ripped apart and so | do. Religious notion 
Sao, in this case is simply additive pleasure. -0.C. mot 
j 6. As previously mentioned, Sex Blasphemy captures a variety of different dynamics that work well together in 
h creating total virgin mary raping death. What are the inspirations (in whatever form, music or otherwise) behind 


the creation of Sex Blasphemy? _— boca 


B -Sex Blasphemy is lustful noise, we are the spawn of its many derivatives. -0.C. Le * 
Y > Ss - = RE fs * | » 
7. Is ita fantastic thing to witness the celebration of animalistic lust over the dogma of religious mind fucking? 
® Should women of every religious denomination be encouraged to be exploited in pornogra hy, on their knees and 


fd St. 


| og a worshipping the glory of Satan? os, 
ae -Worshipping our glory rather than that of any theistic character. Sexual worship in ritual. -0.C. ~ 
SS oa a 
. 8. What is the history of this collection of heretics? What is the master plan behind this } 
‘me curse-on-religious-imbeciles-worldwide? What would you consider to be the three most influential factors on the 
en y music of Sex Blasphemy? pe 


-Brainchild of Sexgoat Sodomizer in mid 2000s. It has evolved countless times until what we now L gay The 9 
believe is at its highest potential. Plan is simple. Just make erogenous works for ourselves and E 
whoever would appreciate as well. Three influences are social, sexual and mythological imagery. 


. + -Sexgoat ‘* SS 
¢ "ad bff J Ms, ine B <4) 


. ~~ is & Mee, “ Mii ; _~ 
+ 9. Religion is the mind killer and subdues the reality of man as beast. What are the worst crimes /- \ 
. committed by this backward and illogical movement: a) The systematic abuse of children by the catholic. - “gy * 
 jgpriesthood? b) The giving of charity to worthless cunts by the christian denomination? c) The branding of / <i 
‘. sexual behaviour as sin by misquided religious fantasists? | 


& ‘pal ™ €3 


ese all hold equal guilt. Sexual depravity is among all of us; it is only ever truly condemned by solelyyew™ ‘ } 
a %, ic the individual. -0.C. Or lg a NF 


= 


LOVE SLAVES OF SATAN TORTURED 
TO BLOOD-DRIPPING DEATH ae 


Ww id 
0. From ny somewhat distant viewpoint The modern word of extreme ucking meta 
appears to be clogged up with rot and tedium. What are your opinions? Does the world need 
another Autopsy album? Another Incantation clone? Another useless piece 
myo! badly designed merch that will be a) worn a dozen times and then given to the purchaser's 
se to sleep in or b) = worn she > in storage by autistic collector types? Well? 


wes mY 1 Je agree Aen Is Teint to hie his music fal “th hee & th ge + & unnecessary 

T “ane meaning eSS propaganda in music. Works alike that of uneducated, self-proclaimed “militant” idealists. | could give f 
Y Cy a fuck less what they do with their articles of worship. -0.C. 4 gee 

9 Ae sl a 

. If you could sexually Ras te an attractive female human of any religious faction, which faction would you choose 


“= /ge. Sees 2 ok SIR Lae 


iB -Religion is no more an adjective to describe she as the color her skin bares. Nevertheless, | lust for she of any 


J (eee) arse: eames EF) (EBRD 


~ 12. Thus far you have two releases, a split with inhuman cult Sanctophoby and ‘Scars of the Offering’ demo on Silver 
Key Recordings. How did these releases come about and what has their reception been like thus far? Asa band, do 
you have many opporfuckingtunities to promote your cause in a live setting and, if fucking so, what are the elements 


EHX LID (corn Stn \ LN hate 


= -The split was agreed to on the basis that Lithuania cies of Ae ) would take well to the sound of SB. ‘Scars 
: of the Offering’ was a long overdue collaborative project between SB and Silver Key Records founder Seventh 
5 Blasphemer. It was recently re-released via Bestial Desecration Records. Scars has done well, inciting the need for a 
re-release obviously, but suffered a handicap in propagation due to the overall unprofessional handling of the release 
by Bestial Desecration Records. In live ritual, expect to see a contorted pulsing act enveloped by a morbid atmospheric 
aesthetic, bare flesh and alcohol rain. -0,C, 
£00.98 


T KR 
9 13. Is blasphemy against jesus bloody christ even relevant anymore? Christianity ‘thas been a major cause of modern 
dream world suicidal mentality, but is anyone offended anymore? Jews will say you're a Nazi if you criticise them and 
hb} muslims will behead you if you as much as hint at dishonouring allah; so who gives a fuck about the filthy christians, 

ae ee, ” sighs : O11" 8 Sy 

Or ee ar ge i 7 on 8 

-A general distaste for religion is implicated, but a focus a on a single symbol becomes stagnant and bland... Yet 
the truth is told between our texts and imagery. -Sexqoat 


Ps ~—t—j NAN #REROV’ V's 
© 14. You are from Riverside in California that apparently has 391 gangs with 10, 620 members. What do you make of 
this urban phenomenon? How do you perceive tribal behaviour made manifest in the modern age by insane societies? 
Have you ever witnessed any public spectacle of violence carried out by such individuals or do you stay in Your. 
re 2 Nas crypts engaging in blasphemous sexual acts of terrifying consequence?” _ - 
SS ” ee De 


-We are not Se by it. And in fact encourage the growth of collectives in our favor. Given that our place of ritual lies 


at the heart of such said violence, we must at times force that which we cannot resolve. -00. 3 
QT LE PUW/ ET IN ; 7 
15. Crucifix in cunt or anus? ey 
OA HOsS? ) ist 41 1 3h ss 
IN ey in cunt, a in anus.-SB 
Of 


Lg Unfortunately for the readers the time ee one to say Beal and farewell. What does the future hold for these 
blasphemous sexual deviants? Where can those suitably interested locate your perverse products? Last words? 
ial a@ {rx e 
x -The coming months will birth long awaited noise, live and on record. Reach our directive at: L.¢ 
FON Ly ‘andcamp. ge dust. blood, and alcohol NOES. Sex Blasphemy. ABK . 
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SEEMINGLY IGNORED BY EVER 


ae , TUNE INTO THE TRULY SINISTER AND NIGHTMARISH SOUND OF THIS CULT. YOULL SOON BE STARING : 
ae » INTO THE ABYSS AND WISHING YOU NEVER HAD AND WHAT MORE OF A COMPLIMENT CAN BE £m 
Serge |PAID THAN THAT? ENJOY... ee 
he ss Interview 201 os 7 
Gee. Tat oS Be oe eee Re NS estieee 
== 1. Where did Sanctophoby come from? What are the origins and what were the goals you set out to achieve 


EE SR at OG 2 ag with this vile black plague? ges: 4 i 
bik as Sole Dee Me ioks ne EY SS ‘you Gate ge 
» - Sanctophoby came from the darkest pit of my consciousness with the goal to reach those places my mind - 


oe: has never visited and embrace the omnipresence of Satan. 
a 3s) eee oy 


= 2. Despite the high standard of your musical output and its ability to create pitch black ambience, | see very 
: little discussion of your band on the internet (being my main source of information nowadays...). Am | 
correct in this assumption that many are unaware of the quality produced here? What is the general 
ah reac me response to this coven from the metal “community”? MG ; 
1S ZORRNte ERIE Kae” ae ; Oe ees 


™ ee ga 


oe -| appreciate your good response about my musick. Not many people expressed that positive view, if any at » 
all. Furthermore, Sanctophoby distribution is not going well. It seems usual metalheads don't seem to 
contemplate impure sounds of Sanctophoby (And thus, | deduce, not enough of the unusual metalheads 


aoe fos soggy have heard of this fucking cult either — Mr  - en ee, 


“<  3.Manysong titles allude to a transcendence of the mundane and a lust for the perverted and Satanic 
“* (Impure Ritual of Necromancy’, ‘Morbid Hallucinations’ and ‘Excremental St. Magdalena Choir’, for example) * 
and the general mood communicated is one of ceremonial obscurity. How intentional is it that such an 
atmosphere of darkness and perversion is induced? Which records for you, metal or otherwise, are 
BEES ORT GOL See wee ey, ee. successful in creating such a mood? Pear, OES S 2 


meas y -! cannot say that any of my songs were intentionally thought over but they definitely 
weer Si\ | were premeditated. | always want my songs to sound as much as possible alienated to 
_ thin soality at the same time broadening the boundaries of Satanic atmosphere and. 
ritual. I OR See 
One of the best records inducing dark and perverted rituals are those of 
Black Mass of Absu, Abruptum and Apolion's Genocide. ar: sae 


VA4. Sanctophoby is all out chaos and blackened dread. When you write are you a) in: 
| a sober state of mind, b) under the influence of drrrrrink and drrrrr 
2". VP SS SF . Bae eq O82 
- It doesn't 


PLANNED 


e | = AyA 
Gerone ITE EYPERTENG 
possessed while doing that. However, most of it | recorded sober. 


GOT DARK, 
BUT... 


BA TVEVITINATE PERNT TN GRUELU Na TE 


= 
gy" 5. What inspires the need to communicate this bleak and intoxicating force to 
others through the form of music? How cathartic is Sanctophoby to you? Is the 
creation of total fucking black void via sound a necessary thing in your life? 


a .« te 
t -lam inspired by Satan and sounds of other bands envisioning blackness and evil. 


Music to me is the most acceptable form of communicating with Him. Besides, | find playing music 
to be ritual and meditation as well, so currently it is important part of my life. 
Be aa 


8 
+ ner. ££ 
6.1 hear Beherit, Von, and the mighty Furze style creepiness in this black brew, but what other 
bands have influenced the creation of Sanctophoby? What did you hear that sparked this black 


flame? At what point in life did you recognise this was the path you should follow? NN 
a ww” 7 md 


ae 2 2 
- All started with first wave of Norwegian Black Metal, and later | explored most bestial bands such 
as Blasphemy, Beherit, Demoncy and Goatpenis. As you rightly noticed, | was inspired by Beherit 
and Von, but the biggest influence was Goatpenis 'Htaed no Tabbas' demo. | was so amazed and 
fascinated by the atmosphere and mood they created, that | decided to spawn my abomination 
z upon god's creation. te 
7. The use of intros and outros as well as ambient sections used to meld tracks together, work 
extremely well in the concoction of this black broth. Why utilise such effects? How do they further 
add to the sacrament that is Sancto-fucking-phoby?Are you at all a fan of ambient music in any 
shape or form? The best use of keyboards on a metal album or is this a trick question as some claim 
’ ~ that metal with keyboards is...gay?!? a 
~*~ Smeal * 
- | have always liked Blasohemy and Beherit inserts and that was what encouraged me to use such ¢ yo Zs Rs 
type of intros in my records. Just lately | understood how those intros fulfil the music and add 


‘ intros i : 
deeper layers. As for ambient, | am not a huge fan of it, but | can give a credit to Melek-Tha for dark 
and insane sounds. | don't have anything against keyboard in metal. Anything can sound gay in the & a 
A\ 


hands of gay, and that has cages to do with the instrument. 
os 


 ' 

8. Speaking of certain technicalities which | is something | normally avoid like the plague), the 
production on the recordings suits the music perfectly, by making it sound cavernous, dense and 
fucking black all at the same time. I’m assuming this is analogue, yup? How important is the ‘ht Be 

sound in casting the shadow of Sanctophoby on to the listener? 
> ool 
- | prefer raw sound to high quality sound and that's what | am trying to maintain (intentiona ly or ; i 


i 
unintentionally). All recordings, until 'Final Feast’, are analogue done with four track tape recorder, ee 
but since it broke up I've been using digital interface. Honestly, this machine pisses me off, and | am eS 


seriously considering going back to the tape recording. Despite currently using digital interface, my4 


sound remains raw because | do not process recordings. The sound in music plays an important role 
~ it's like a signature stamp of a band. By changing sound of the record the whole atmosphere can # 
ae completely. 
| : ‘3 ey. 
Pak' sale 


* A -~s - FF a i + 
9. >» would say that black and dea metals’ aesthetic and lyrical content éontibonete ‘i 
sociopathic personality traits and a negative world view. Some may also state that living on a planet 24 


so far removed from reality can contribute to widespread misanthropy and a lust for genocide. So 
which is it to be, are some black/ death metallers initially misanthropic/ disaffected individuals or Son 
fe ee 


a 


™ 4 doesthe genre itself create these feelings in listeners? 
a.” f 


ae 

- Certainly music ma akes an impact on the listener, but only while it's being listened to. ‘In my 
opinion, it doesn't influence further than that. Music cannot change your inclinations or your 

personality but it can guide you in forming your ideology. | mean peaceful guy will not be turned 

into violent maniac, but it can make him hostile towards religion, society, etc. | can also add that & 

not a romantic vision, it is an ever lasting process and it is going to continue until humanity has ™ OF 
come to an end. >" »% c ral \ 


7. WU 
10.1 see you presently live in the UK. How does this country, which has blindly fatomed 
America’s multicultural model and obsession with consumerism, compare to youn home oe 


land? What are the pros of living here and what are the cons and what’ s with all 
~ i 


f 


YEAH... 
Rn 4 # bed . the fat cunts wearing tracksuits? 
TO? ae 
\ _ Lithuania is more or less the same pro-American and consumerist country: 
‘¥only the lack of finances prevent a lot of ordinary people consume more than 
." they would like to. However, education and political agenda promotes the 
same global consumerism and majority of herd do not question that like 
}) everywhere in Western world. | am only positive of living in the UK. | gained 
freedom which was partially brought by finances. My family is happy here 
and Sanctophoby was born here too, ha ha. The only negative thing, like 
- metenn, anywhere else, is that humans suck. 


11. As Sanctophoby is some of the most vile and perverse black metal currently being created, what's your 
view of Darkthrone and Watain? A fucking lame question, but | ask as | for one am more intrigued than 
repulsed by the latter's ability to make fairly bland black metal and create a success for themselves, as well 
as the former's off the wall heavy metal cross pollination which borders on parody but, again, has resulted 
in great popularity. So, thoughts? 
- Watain...who the fuck they are??? As for Darkthrone, to me they are more black metal than majority of 
present bands blindly following current trends. Just look at the photos of the bands that look like boy 
scouts with all the ammunition or clown paint (I don't refer to all corpse paint here)! Popularity of 
Darkthrone has been down to Peaceville records but, | believe, by far not all boys and girls completely 
understand those primitive sounds produced by Darkthrone. 


12. What is the philosophical stance of Sanctophoby? Does this music come from the black flame that burns 
within you or is it just music being made for the sake of music being made? How relevant is the occult and 
pc Sabeanisi aD es own life and, if so, to what extent? 


- Sanctophoby is based on ritualistic practice and transcendence from the casual reality towards 
/ consciousness of Satan where music stands for the ritual and meditation. | am not very engaged in 
Satanism, as all Satanic cults seem to be mostly bothered who is true. Anyway, | am completely possessed 
by Satan, and it doesn't matter whether you see this from theistic or atheistic perspective - | am deeply 
fascinated by fulfilling omnipresence of Satan. He encompasses everything within His perfection. 


Ja * eee 
13. What is the future for mankind? ~“* — ITS ENO. 


“ae, \ , a ee i an : 
- The answer is obvious! Sooner or later, by any circumstances, humanity will go extinct. \ 
14. What is the future for Sanctophoby? 


- Future of Sanctophoby is Death because everything ends by it. 
15. It has been an honour to further spread the shadows and perversion of your unholy 
creation. Final words to the despondent dope casualties reading this? 
i Pr saad t., ———— 
- Many thanks for your interest! Live Evil! 


— 


THE PREVIOUS TWO ACTS CURSING YOUR PSYCHE WERE BROUGHT TO MY ATTENTION 
AFTER TRADING SOME COPIES OF THE FIRST ISSUE WITH THE OWNER OF ALABEL 
WHICH IS HOME TO SOME OF THE MOST HORRIFIC, DISTORTED AND INSANE MUSIC _ 
TO HAVE FLOODED MY EARS OVER THE COURSE OF MY EXISTENCE. ae 
RUN BY THE SEVENTH BLASPHEMER OF SADOGOAT/SADQMATOR/ OGDRU JAHAD 
FAME, SILVER KEY RECORDS EPITOMISES WHAT ANYTHING GENUINELY — 
UNDERGROUND SHOULD STAND FOR: A DISMISSALQF ACCEPTED VALUES AND 
TRADITIONS WITH ONLY ITS CREATOR'S TASTES IN MIND AND AN ABSOLUTE REFUSAL 
TO DO THAT WHICH IS EXPECTED OF I'BY THE MASSES. 
SO ENJOY THEN THE FOLLOWING READ, 
FRIENDS AND ENEMIES, 
_ AND PREPARE TO ENGAGE INAJOURNEY 
FAR BEYOND THE REALITIES OF EXISTENCE AS YOU KNOWIT... 


$73 
hod aie 


Interview with Seventh fucking 
Blasphemer 2014 


1. Hail the Silver Key and through the gate we pass with The Seventh Blasphemer as 
our guide and “reality” at our heels... Firstly, explain how long it has been since 
you first held the Silver Key in your sweaty palms and unleashed chaos unto the 
world. What was the catalyst that saw the formation of this unholy, goat 
fornifucking cosmic temple? How have things gone thus far? Why choose Lovecraft’s 
series of tales for the label’s name? 


I have been a fan of Lovecraft since I was a kid. I have often used the Cthulhu 
Mythos themes in my lyrics and I am collecting Cthulhu statues and related artwork, 
so when it was time to create a label it seemed natural to look in that direction. 
The Dreamlands are not as such directly related to the Cthulhu Mythos, but elements 
are reoccuring within the context and I myself have had life experience with going 
in and out of dream state and not knowing what is real or not. I formed the label in 
2003 with the intention to release a Sadogoat/Nidhug split 7", but this never came 

to happen and the label was long in hiatus, but never forgotten, so later when I 

decided to start releasing underground tapes I took up the name once again. 


2. Why the obsession with the tape form? Hail tape compression but also fuck off 
tapes that chew up/ have continuous fluctuating sound/ snap/ start playing 
backwards/ etc. Is it the best format for unleashing all out fucking war on sanity 
through? 


It is mainly a matter of money, since it is the cheapest format which doesn't suck. 
I would be very happy to release vinyls, but to be honest I seriously doubt that I 
will ever get my shit together and have the money accumulated for such a a venture. 
Also I always loved tapes and did a lot of tape trading back in the days. It gives a 
more natural flow to the music than a CD, young people often chose to jump from 
track to track on a CD or MP3, so they won't get the complete experience of the 
music. I like vinyl and tapes and have been brought up playing an album from start 
to finish. I rarely have problems with tapes fucking up, mostly if I have bought 
second hand and they have been stored like shit. I keep my music equipment 
in good shape and take care of my collection (Seems as though my tape 
collection has always been cursed... - Mr Sid). 


iS 3. What is the philosophy of the label? How do you decide on #4 
a whom is worthy of your interest other than, of coarse, 
having a first class taste in music?! 


I try and find stuff I like and I feel is overlooked in the 
scene. I would really like to release much more music, but 
my financial situation is mainly shit, so it is quite hard 
to keep up. In the future I plan to concentrate more on the 
Danish underground and put out some really obscure things 
which needs to be spread. I have not updated much info on 
the homepage lately and it is mainly because I want to 
keep the cards close at hand right now. I have some 4 
' announced upcoming releases, but I have no idea when they — 
will all be out, but after that I can hopefully dig out 
some really strange stuff. 


4. Why are things so shit? How is running an underground 
distro and label in the 21st century where everything costs a 
small fortune, the market is over saturated and people are 
less concerned with physically buying releases as they have no 
interest in supporting musicians and would rather download 
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them for free? 


mae I experience a lot of people who only want to trade, but pine kaos e is really 
B expensive for me I always lose a lot of money on trades and in e end I lose money 
gon all the releases I do and often end up with things in stock I can not sell. I try 
mmand get some good things for distro, but people don't buy it. Also a lot of people 
talk about buying tapes, but never do. Also I often get a lot more interest after 
_ the releases are sold out. To be honest I don't really know what is wrong with 

people (They're total fucking idiots, Mr Blasphemer - Mr Sid), but in the future I 
Plan to trade a lot less and only have a very small distro, so if people actually 
want my releases they will have to buy directly instead of trading or buying from 
other labels I traded with. Fuck that, I rather want my own releases in stock for 
years instead of trading for a lot of other things I can't sell. 


— —_ * 
=» +. Silver Key releases tend to work as a perfect musical accompaniment to losing 
s oneself in the void. In what way does such musical obscurity appeal to you? Is it a 
Eprerequisite that you search for bands that evoke such a sensation when ss earagete | e 
® them? What bands created such an impression on en that you decided this was the 
| 3° a 3 ‘s H path you should follow with the label? 4 es: 


| _ 4 th a ; 
I don't really know, I just felt there was an overlooked part of the underground. ' 
me The "underground" was becoming bigger and not really underground at all an re. 
geuShit bands becoming famous for no reason and releasing CDs and Lps while the real 
} underground stayed in the obscure and was lost. So it just seemed natural to try and 
; put out some real extreme music instead of overproduced art crap music which is just 
}a polished turd. I really like how things used to be more chaos and obscure, now_the 
Gammetal scene is destroyed by hipster types with no knowledge of real musical 4 
Sy | REALE destruction. 
ee coe : “a aceite, 
ty 6. Dark, obscure and unhinged are the three adjectives I’d use to describe the 
eSilver Key releases I’ve heard. The Silver Key/ Phle split compilation epitomises 
m these words in its projection of aural barbarity and ear rape. How did the release 
come together and who the fuck are these peculiar cunts making this music? 4 


I was n a of doing the compilation for some time and yg ctsegooe | just wanted to 
have some excluSive tracks from bands I released on Silver Key and upcoming bands, 
but as the word spread more bands approached me and asked to be included and I 

decided to make it a SA gage of really obscure Danish underground instead. I got 
a lot of songs from Phlegm related projects to add and as I could not decide on 
which to use and which to ditch I ended up using them all and making it an awesome .. 
60 minutes of the most obscure bands ever to mingle in the Danish soil. Phle 
Production offered to take part in the release and I had no objection at all since 
we already work well Bae er on many things. Most of the songs on the compilation 
was taken from old unreleased session of the bands participating, some of the bands 
never released anything before at all, the still active bands mostly recorded new 
songs for the compilation, so it is a mix of old and new, which I find great. I 
would really like to release a lot of the bands on full demos/albums through Silver, 
Key at some int, but the problem is money as usual. There is interest from people 
and many ask me for more songs of the bands, but I would think if I ever get tapes 
out no one would probably buy them anyway, hahaha. 
oR Fe en A 
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66. The compilation spans through more traditional black metal, total fucking goat 
worship, harsh as fuck black noise, death metal and even some hardcore. How do these 
different acts compliment one another? The ose? Corp one assume the creators ' 

Phlegm and Silver Key) are somewhat more broadminded than the average metal 


umanoid in their sh daa) habits. As an individual, what varieties of music do yours 


wep@iisten to? Top 5 desert island disks? ’@ «=. on 
aes: fi Be : 
I listen to a lot of different music, I think it is very few genres which I don't 
have anything of at all. I know the Phlegm guys listen and play a lot of different ' 
music too. For the compilation and my other releases the only demand is that the 
music is underground and that I like it of course. On the compilation I like some o 
Wiithe stuff more than other, but I thought it would be great to include it all 
together for an experience never felt before in Danish underground. Right now I sit 
and listen to a lot of old Commodore 64 SID music while answering this interview.’ 
I don't really know what I would bring to a desert island. I would probably find p 
some of the best metal albums to bring and maybe one or two rock albums too. Things 
which I never get tired of would be stuff like "Gods of War" by Blasphemy, "Drawing 
Down the Moon" by Beherit, I would need a Nuclear Death album too. It is really har 
ust to chose 5 albums. I would probably never get tired of "Black Sabbath" by Black 
abbath and maybe "Fear of the ee by Iron Maiden or their first album. v 
7 Ss. qd; 
, 666. Does everyone in Denmark worship Beherit/ Blasphemy, extreme fuzzed out : 
distortion, delayed vocals and fanastically barbaric riffing? The country seems to 
m have a stronghold of musical desecration. Are the Danish more favourable toward the 
underground or is it simply a lot of the same abe ie just creating different bands 
ee Te — a jand poisoning minds? 
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an? > WITH We 2 don't think there is many people like that at all. Most metal} 
THE FREAK |u Beads here don't like that stuff at all and there is a really bi 
SHOW, ‘“jAtrendy scene. I think I have just been lucky during the years, 
FOLKS ! fit right now I can't even find people to play with within 100km of 
\ = Miwhere I live. I think some of the more creative minds in the ¥F 
ie. underground are working in many different projects, but others keep to 
a few. Right now I mainly work with Ogdru Jahad, but actually I am not 
active at all. Too much stress has left me uninspired and I waste most , 
ad stuff instead of creating new stuff. E 
ae “he : ett h"s. a 
3 eles wae Blasphemy I think. & ss a ' 
1, ee | NRE Sa ea f 


§ of my time on 
em, : fae = “SENT > 
. Blasphemy or Beherit?,¢ ~ = 
8. The aesthetic of Silver Key Records itself has a somewhat eccentric/ unorthodox 
feel. How has this naturally manifested as the label “image“? What sets Silver Key 
‘\amapart from others? Explain Naestweth Havn Kult if you’d be so kind. Who the fuck is 
“SBmgthe cravat wearing gentleman that is Hans S. Mantak and why is he obsessed with 
*, "6 San Beverl EE as mow =“ : 
, I think most Silver Key releases look different and sound different. I do layout for» 
m= some, so there will be similar looks on those, even though I try to evolve and renews 
we myself with my work, other things are mainly done Py the bands or by request from 
e bands. I think the complete set of tapes make for a quite chaotic mass, but I 
‘By think it is ok. The focus on extremely underground bands ee stemgaeed what really 
ws sets Silver Key apart. I have had some less underground stuff too and I have had 
= some releases which might have been stupid, but I think the main focus has — 
been on parts not 100% accepted ina broader sense and I have also tried to he P 


A "ae 


i 


RA @isome great and upcoming bands which I hope will make it bigger in time. 

Di Naestweth Havn Kult is a group of bands/people centered in Nestved and I have been 

J lucky to work with many of the bands. I got in contact with the bands through 
BAGoatfago and apparently they were satisfied with my work and spread the word among 
Mm their fellow bands and friends: Hans S. Mantak is apparently the godfather like 
™ figure of the lot and he has been helping the bands get into rehearsal places and 
"a getting on with their music, organizing and keeping the kids off the streets. He 

, claims to have written the original script for Beverly Hills 90210 and I really 


oa oe think his ideas are oe: : 

eae yyee “s@ ae. 3 sla a 

m™ 9. One of the better known bands on Silver Key Records is the glorious Goatfago. How 
WNFidid you and these lo-fi, ibex worshipping mast ers of the peculiar and sublime Gry 

become involved in working together? at is it that you enjoy so much about this 
“band’s output? How popular could these gentlemen be. given the right manager, TMs 

. o" gm dentistry and drug addiction? Bia. Boe gg FST TTIN -¥ 
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Hi Goatfago was actually the main reason I ressurrected Silver Key. They had beenm, 
wmapproached by the Russian band by the same name and asked to change their name, 
%s since the Russian band released a demo and the true Goatfago had not released @'" 
anything so far. The demo had been recorded but was lying around unreleased, so I 
picked it up and released it. It was done on second hand tapes and very limited, but} 
: we just needed to get the music out there. So I thought would try and do some; 
} other releases and Silver Key was going. Goatfago chose to send their material to me} 
; each time they had anything, so it was natural for me to keep releasing it. They 
also did the CD on Deathcamp Records, which turned out quite obscure. I would gladly 
have put that one out too, but I don't mind other labels giving deals to bands I 
have released tapes by. I really like the Goatfago stuff since the music is always 
changing, but still ag eH within the boundaries of the very obscure but I 
pipe ag tag 55 that they will be able to get really far unless they make radical 
changes. Not because I don't like things as they are, oo pert don't see that it will 
ever appeal to a broader audience, which is good (Abso-fucking-lutely, to quote the | 
x ” oa me late Cliff Burton — Mr Sid) (ise cw . , : 
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hat message do you want to send 
rticipation in this incredible event? 7 
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10. Caroline Pierce graces the interview's layout. Wha 
Ke 7 -* out to Caroline for her pa 

“: think it is a great idea and execution and great 
Se a Peri 1 
11. If you could create any one of a kind, die hard, obsessive compuls 


ive disorder 
i, a release for Silver nab Records what would it ? 


advertisement for the music and 


+ ‘nt 
z. é em *- 


s Probably something like the Silver Key Compilation but on a boxed LP set with 


loads 
of info and images of each band. Interview for each band and such. I didn't really 
‘ want to go too much over the top. But given absolutely unlimited funds I could 

“ probably come up with tons of ideas and then spread it all as free promos to people ' 
x... eitucee = . who would deserve it. murs a By 


. sate ‘ What is the future for the label? . releases in the pipeline Eg : 
Poy © . ue ° ; - ’ i : 4 . 
§ Next releases I plan for is Fra Waurhts from Holland, some blackened death metal. 


Ve obscure and should have been out long time ago on another label, but was 


Gdumped, so new I try 
Besi 


inish it, Black Jehovah compilation of old demos and second demo from Trajeto 
be Capra Fram Canada. Besides that I have tons of plans, but I never know what 
happens. 


Addition 29th November 2014 


As things i ge with an underground label things didn't end up like 
anticipated ( course). So I got a chance to change the answer to this 


question. But instead I think it is good to show how things not always 
turn out as planned. It is all part of the chaos of Silver Key. 


The Fra Waurths tape was released as planned, but already the plans had 
changed before that. It was released because it was ready and the economy 
was fitting at the time. So unfinished stuff was pushed back. 


pAnd so it happened again. Black Jehovah compilation was waiting to be 

nished and Goatfago demo is still waiting to arrive at SKR hea arters. 

o when Black Jehovah and Black Mastrobaftion cane by Silver Key Records 

and recorded _a combined demo in my home studio Fagg pe mea to release it 

right away. It was a bit less expensive since al er were copied at 
home and it was a co-release with Soden tions ituals Prod. 


Current upcoming plans are still Black Jehovah, Goatfago and Trajeto De 
Capra. But financial problems and no incoming orders is mgr g ee | he label 
o the ground. Maybe it is a good thing, but future sure will be harder 
and more underground (If_you don’t already do so, SUPPORT THIS MAN AND 
HIS MADNESS. The world will be worse off without the likes of Silver Key 
so check the fucking website at 


www.silverkeyrecords.com 


and spend some of yer hard earned cash on some worthwhile shit - Mr Sid) * 


13. Seventh Blasphemer, it has been a fucking pleasure to interview 
such a media mogul, businessman and international pla boy! As the 
readers return from whence they came, do you have anything suitable 
to say as your final words? 


Thanks for the time to shed some light onto the darkness which is wee YD 
Silver Key Records. Total support for the obscure and eternal al 
under- igo Ia Ia a 3 Nedfrossen Sed Kult! 
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| ah interview wtih XS. And AX. about their respective | entities, Set and Gy 
~~ a seg Hellvetron, tru true icons of ee Ae and Satanic allegiance. Read on... re 
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(order/life) or to that of pee oRy (chaos/death). But since we have been consistently (4X2, 


ae } ‘ 

&: yt x 
. accused of harboring racist beliefs, I will accommodate our accusers with a charge of our jen? £7 
very own: Let us briefly examine Zionism. Zionism is itself a colonialist, xenophobic, and <— 


renal # 
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racist ideology. It was officiall ecopaved as such by the United Nations General 24 
Assembly Resolution 3379 in 1975. This U.N. resolution was revoked ONLY because Israel 
forcefully made it a condition of its cena, Senee'nh in the Madrid Peace Conference of 1991, 
which was yet another fruitless attempt by the international community to revive the cs 
aughable Israeli-Palestinian “peace process”. It attempted to force Israel to halt its 
expansionist/colonialist policies, stop its use of ethnic cleansing, and to ensure 
Palestinian rights. Anyone with a brain can logically deduce that the driving force o 
apartheid styled Israeli policy is Zionism, and that it has from its inception sought to ¢ 
conceal its secularly nationalistic agenda with sacred messianism. Not true? Well, the 
42009 publication Torat Ha’Melech written for Israeli soldiers/army officers as a rabbinal ' 
ide for the rules of engagement against “Goyim” certainly reflects the mindset of the 
. 4ionist movement. Its contents justify the killing of non-Jews in order to “curb their evil : 
inclinations”, blatantly encourages the killing of all non-Jewish infants if they are / 
uM peseiver to be a potential threat as adults, and unabashedly proclaims as divine right the 
SS killing of all “rodef” (civilians of enemy populations). Do not mistake or misconstrue what 
% gt! ve just stated as a “humanitarian” concern. We care nothing for the outcome of this 
situation and exuberantly acknowledge that the same situation is occurring between 
a different peoples all over the planet. We (as targets of ad hominem racist accusations) DO 
W feel the need, however, to illustrate the sheer hypocrisy and idiocy of our accusers. To be 
@ a racist, one must first care for the preservation a particular racial group while expressing 
(fae discrimination and prejudice for another. On the contrary, we care for NO ONE and ~{ 
openly encourage the mutual destruction of all. The violence and bloodshed serves only to 
y aid the revolutionary entropic force in unraveling the current cycle of the Kali Yuga. More 


importantly, it brings us closer as a pin to ots temporal destruction (i.e. union 
Nea SE ial ES a CE 
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#6. Both acts exist, as anything worthwhile generally tends to, as a counteraction to the 
f feeble spiritual, philosophical and physical state of the modern age. As agents of the 
sinister and supporters of death, violence and terror, how would you say your artistic 
. \Y output informs your day to day existence and vice versa? Modern Society's spinelessness 
§{Sand wholesale a sacar greed is a bloated Spence many in the “extreme“ metal world 
Si are at odds with. How has this habitat ne e 5 SG bands on to new heights of vitriol 
hee * AN CUMS and barbarity? | ‘ew + ONE PKS 
NS eR MME ESP, EK, SECIS Dy 
X.S. : Interaction with modern society has served o y to catalyze my spiritual ascension ( / } 
% while simultaneously intensifying my desire to contribute to the overall dismantling of its @=\ x 
errr: ar: 44) entire illuso Structure. That is all I care to say. \MEY OR 9).). S2ghD Les 
OM ‘RRA 2 < gl A fe ) HAW, oS BA Saw ee, 
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: mankind. 
the pace right down. “*e : 


i extremity and slows 


x’ Why choose to utilise — | 4 ; . ~ SNR ‘q NSS 
4 this specific brand of Th 9 | | | 8. The @giran 
death metal? A slothful : | tC HAVE! 


attack can create a ~ eee ‘ i album is 
more ominous’ 3 at BH BS | ¢ undoubtedly 
Nw yes? eee fee se %&a true fuckin 
4 3S Sth. Weave Ma gE : 7 / monument ol} wa 
¥ A.X.: The style and inspiration of a / Ae , black/ death/ eo | 
/ Hellvetron is only what is manifested _ S} doom where p-seAst. NOT ME To 
4from the currents and passageways of *™ ae Aaah’ the finer [irgnah ited 
the void. Mentally we try to penetrate sg elements of eac MVKIDS~ “4 
”, through the threshold of reality to conjure genre intertwine y 
:| these psalms of Death, aligning myself with to create a musical \ 
‘these currents allow me to reach some sort of; monolith both , vy, 
level of subconscious while creating these ~, formidable and“ ¢ 
“i rituals, That’s why I’ve chosen to keep the | Hugi Oppressive in effect. Wy 
_ tempo to a hypnotic pace, I can draw M's How important was it fe’ © 
4 inspiration from the Abyss and bridge that SA Ygaeye to evoke such an 
er “5 " & é Y 
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A YOu . . e ? 
bose Fon a hase — atmosphere through the recording? I assume the spellbinding, _ 
eee transcendental effect was intentional? This is not background music 
 CLEANSED but a soundtrack for rituals and perversion... 73Ex 
re | OME a es 
A.X. : It was very important to me to make sure the album had the proper 
elements to produce the atmosphere that was perfect for Death Scrolls... as 
\@ musicians we work equally hard on creating and arranging, etc. The other 50% is 
2.2 concentrated on the energy and power we put into these Curses, and yes this is 
—F more than a soundtrack, it is Ritualistic Black Metal. ,. 4 
Ae es | ae ey | Ba 


A 9. The aesthetic of ‘Death Scroll of Seven Hells and Its Infernal Majesties’ 
"jy compliments perfectly the sinister emissions from the ox blood vinyl. I find every 
j aspect to work together in perfect unison by creating something particular] 
morbid and unpleasant to the mundane. Please elaborate, if you would, on the 
choice of artist/ rae visuals and Qliphotic lyrical theme running 
v7 = throughout the album. -- 


— cian fe © aces 


A.X : I was very satisfied with the outcome of the album. I choose Daniel Desecrator to do the 
‘~om. artwork for ‘Death Scrolls...’ because I was amazed of the —— of art he is capable of 
‘creating, he is a great artist it was a great pleasure to work with him. With my descriptions and’ 
ideas I was able to help guide his pe to produce two art —— for Hellvetron, the first one 
. }. was the seven headed dragon, each head symbolizes a different Hell. Between the the seven 
y. heads there are ten horns symbolizing 10 demonic majesties. The 2nd artpiece was the Death 
# Rider the idea behind this piece, was that the album has a lot to do with Death. Death is the 
guide that bridges the transition between the hysical plane and the beyond. The lyrical theme 
is based on the Qliphoth but also it is an audio qaprney through the depths of the Abyss and 
ems > 2 ae glorification to the Infernal Masters. i ae aN} 
— eS FE SF a a ee 
u) 10. The lyrics communicate a welcoming of the cold embrace of death as a key to transcending 
the ea shell. How do you atin one eign is its significance to yourselves as 
wT; Die carsn oan 2S" 
J A.X.: I believe death to be the liberation of our physical shell and moving on to our next being, 
fa 2 or the transcendence to the beyond. ( ~~ 
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11. I see that Hellvetron have engaged in various live performances. How successful have such 
events been in creating an ——e ere of utter dread and blackness that instills sickness and 
horror into unwary participants? Is a live setting conducive to such atmospheric and ritualistic 
CME OO Beg Gmusic? SME 5 TE oe 
as came Le ae Sat. “Se” Sat. 
A.X.: Hellvetron has engaged in a few live erormners so far I would say they’ve been pretty 
successful, producing such atmosphere flows naturally from us, all I will say is that these 
performances are going to get worse and more in se in projecting ritualistic settings. X.S 
and I have always said that the Nyogthaeblisz and Hellvetron live performances are meant to 
Re age - be more of an experience than just a metal show. -:, “*77 7%, 
ing . ee ee ee Sar See . Pe oo 
. 12. What future is there for the human race? Slayer once wrote that there were “four hundred 


thousan more to die”. How many more should die_until the balance of the universe is correct? 
Tee A en sw ” Z * ("ip f. = seg , 
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ee . 3 ‘ a x4 ; Te 5? oe 
A.X: Humanity has only to look forward to the coming of the Apocalypse (Pestilence, War, 

° ' Famine, and Death). No balance just total genocide. .47 “7% *~ 
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Deathecult (nor) “Obscene Sessions” tape 
Deatheult (nor) “Cruel Rehearsals” tape 
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NOTHING IN YOUR WILDEST IMAGINATION 


(CAN PRE RE Yor FOR WHAT HAPPENS... 


Some years back I met gr hh 


: when he lived in the UK and struck up an instant friendship as we discussed the finer points of 
‘ad thrash metal; a camaraderie that even bed to him hanging out at my place watching Thomas the 
Tank Engine with my teething, youngest son. At some point in our conversations it was _ 
ee gementioned that he had participated in a xtian brainwashing camp as a young man. 7 
*»'— Such scenarios have always bemused and amused me so, with the creation of the 
yo. crap you are currently reading, it was deemed necessary to shed further light 


“on to this ridiculous scenario and this is the end resulkt.. well 
as 
\ pr Interview 2014 Pe Pe 
Mw M b¢ 
Ra ae & ie 


a 1.Iscariah! Before | get into the reasons | have called upon you to 
ITS MOT REAL. participate in this interview, | have to ask how the fuck are you and 
ITS ALL IN MAY 


_ 
‘= 


what is going on currently with your musical output and label related 
activities? 
’ y Everything is running along quite smooth at this point. However | feel that when 
4 wy Wi take a step back and look at the scope of work ahead | get a bit worked up; but 
vile » «+ steady pace...steady pace. The label is preparing several releases now like Sickrites / 
ee >. Wargoat split 7"EP, Amok "Exodus Reversal Hex" LP/CD and also several more titles for 
TA Jgpicueruns year. rur my musical side, its a bit on hold at the moment. Sometimes one must wait for it and this 
. ve / is the waiting time. | have no interest in pushing some "product" to be put out as soon as possible. + 


*-* 


Sy ae ‘ee ae ea Sy > ae 

A 2. So then as | am aware you were forced to attend a de-metalising camp some time in your teenage years. 
‘\_., /f ¥ —_, What were the reasons behind this? —_ = + 

. “Omg 


gems wi SCariah: Well, in Norway you need to go to this camp for a week during high school and the one they sent 
ce 


us, actually ALL of us where | lived back then, was at this aS in the middle of nowhere. " ) 
0 ~ ae i wrt he i 


"gf 3. So, set the scene: What was the year? Where was this camp? How long did you have to attend for? How 
m=e8 many other individuals were also seen to be under the devil's influence that attended? Were there any cute , 
—* teenage girls there? 

. Nye ua cl. ae we | ind 4. 
.'g#scariah: Ah, yes there was this one girl | liked there but | don't think she is cute now thinking back, That would 
mmee be like a pedophile, Sid!! (| believe the correct term is hebephile and anyway, ahem, someone asked me to 
a ask you that question... - Mr Sid) This was back in 1988 in Fusa where | grew up and we had to stay there for 
an about five days or so. Also, you are not allowed any phone communication with parents or anyone else 
oF f during the stay. That is still the case today for these camps. They see all youth as impure beings.and under 


ii the devil's command until they have had their way_with them. a 
/? ft acd were cute teenage girls there, were you able to Picerces them with your charisma 


~ and Satanic persona in order to have them give access to their vaginas? 
“Iscariah: No no no... | was WAY too shy for approaching any girls into a virginal 4 
blood maze. Even the thought of kissing someone scared me to death back then. 
Bel ce | was quite shy at that time. rasr rs 


. 4 f . 4 Lia 
5. What were the main activities you had to carry out in this bizarre situation? Did you have 
to publicly renounce the evil influences of heavy metal or engage in group activities where 
you sat around a camp fire, holding hands singing about jeezus keeping away from the 
groping hands of the paedophile priest that arranged this indoctrination into xtian ways? 


GES AZZ EEEE= ear) 
Iscariah: The most creepy part was how they managed to infiltrate all the gospel into regular 
scenarios. We had a lot of physical activities and if you failed to manage something, they @ 
would blatantly tell you that this could easily improve if you set your mind to it in the right way 
i Ys > Ly Y 


With all the safeguards and guidelines solidly trampled 
into the dirt, we are now observing a no-holds-barred era of BEgleMeye\-vamviom ome lole mele melay 
ee CUM LMkene KICS Seek idols and see adults as key holders, and/ 
they used this to the extreme. 


6, Are you aware of any other band members from the Norse bm ss 

Se tm scene that had to undergo such a waste of time? Was this something tu 

ea ; = at went on around the country or was your area particularly prolific when it came to wz 
a Satanic jugend? 
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m= 
© Iscariah: Oh this is all over the country still to this day. However, some camps are more objective these 
=). days with the rise of different ethnicities in this country. However their mission objective is the same. 

é ws Convert to the jewgod and then convert some more. | find it frightening that still to this day it is seen as 
Shey only a "mere tradition" (That is indeed totally fucking absurd... - Mr Sid). 

7.As a parent yourself, what do you make of sending a child away to participate in such brain washing? 
7 f It's a bit fucking nuts isn't it? Clearly there was quite a moral panic about the presumed effects on young 
people by metal music in your homeland... 


» ; ee 
$5 Iscariah: | think its more to do with the fact that Norway still is very much ridden with christian values in 
ES the state. Much more so than the UK or any other european country. Here still you cannot buy a beer 
: after six PM in the grocery store since it's not a good christian way and certainly nothing should be open 


6. 


=) on sundays. From the first grade at school you are taught about christianity primarily. They 
pBE, actually went away from this teaching some years ago, but decided two years ago that it was 
<B Es time to reinstate this teaching. Iran and Norway are the only two countries in the world with a 
Cyx. State church which infiltrates this to such a length. Sickening. 
df > 8 In the 80's there were ritual burnings of metal collections by the PMRC and other wacked out 
moralistic cunts. Were you forced to burn your collection as part of this exercise in anti-Satanic 
brainwashing? 
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Iscariah: They called my parents' place when | got home and checking if | burnt the records. 
» They got wind of the fact | was a heavy metal disciple, so they talked me into burning my records & 
ep after they brainwashed me straight for the last remaining two days out of the five. | remember when & 
xy my parents picked me up at the camp and | was telling them in the car that jesus wants me to burn 
: my heavy metal records, so | will. They were quite happy and showed a sign of relief which | was 
® looking for through my new jesus eyes. Today my dad resents christianity “as a virus" he says , but he 
@> only admitted once last year on Crete Islands when me and him had a drink after my mum went to bed. 
2 He would never say that if she heard it haha. | was diagnosed with christianity for 2 days after the camp, but © 
never actually got around to make the bonfire of vinyls. Speaking of bonfire in the name of the jewgod, the 
Deathcrush orig LP | have was actually saved from such a fire in the last second. 
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9.Speaking of your vinyl collection, what top five records are you most pleased to own? 


Iscariah: Oh its hard to put up a top five but maybe Celtic Frost "Morbid Tales" orig picture disk signed 
by the whole lineup in 85, Mayhem "Deathcrush" orig Posercorpse, Sadistik Exekution "The Magus" orig 
LP, D666 "Violence is the Prince of this World" LP & Burzum "Aske" orig MLP. | have alot of vinyl so its 
hard to pinpoint five top ones. 
¢ 10.As the world of metal has gotten more extreme than the likes of Twisted Sister, W.A.S.P., Venom or 
Def Leppard (all bands actively boycotted by the PMRC) ever could have done, how do you view the #4 
“® current influence on young people by metal music? Has it allowed people to see beyond the facade of ey 
a) xtian influenced society and rise beyond it or is it simply just another means of entertainment for an S: 


re é supply of youths eager for a taste of rebellion? ao 
bi gE ® Iscariah: Maybe bands are bit more outspoken now but so were Venom and Slayer since the start CD ca‘ 
en and they were also way more rebellious!!! When | look around | dont see a lot of change when it e? 
comes to xtian values. At least not here in Norway, but the flame will burn forever in my 
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Ror Somewhere along the 9, 
wae WAY sex has become equated with violence, the morem™ s> 
} YOU. [pm 3 sate 
¢ \° 7 powerful the better. Sado-Masochism is the order of thel— {» 
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day, and Rock & Roll, (as well as the underground porno a 
aa industry), happily promotes this sickness. ” 
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AT LAST... HER Which one record did you own as a kid that you genuinely considered evil 4 
SATANIC MAJESTY and that the cretins that arranged your indoctrination into christianity and 6D) 
HAB RETURNED: metal hatred would have prolapsed into their underwear with fear had they 


Eices Soe have heard? ——s <q 


\ 
Iscariah: As a kid it must have been WASP's first aloum. | remember getting it dubbed on a tape by an olde } 
friend when it came out in 1984. They were so outraged and the voice of Blackie was so filled with hate Sz 

and resentment. | loved it. | was nine at the time. Same time the wind of metals blew upon me with Accept, 


ae Scorpions, Motorhead, Venom, etc. Metal came with the Storms! ES | Bb 


aa” 
2. Should metal remain a threat to parents who have too much time on their hands and concern for their 4 


offspring? eee meee bbb 
a Iscariah: Metal should remain a threat to everything in its way! Hail and Kill! I = 
i ReeeErSY a 
re 13. Thank you, fellow blasphemer, for participating in this madness. What final words do you MISTER... . ) 
Bs /\ have to say that will curse the readers' existence and lead them to self mutilation and, trgetetemeed 


; Fa 
bs di ultimately, an early grave??? presi = a 7) 
Iscariah: | still to this day see maps of Israel in the primary school here which should 
explain a lot and also and even more so scary is the fact that people walk by this every 
day when they go to work or pick up the children and don't even stop to think about 
this. They think "Aaww... That's the same map as when | went to school", and then they} 
| WANT feel nostalgic about it. It's not so much the fight on judeo christian 
LS eae ee eam Values alone for me, but more so, ron human beings for being so 
Added? worthless and ignorant sheep. kif them: Thanks for the interview 


THE FINEST PRODUCTS AVAILABLE 10 MANKIND REVIEWED NOW BY OUR EXPERT 
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Ride for Revenge ‘Disturbances’ ‘Into the Gauntlet’ (Bestial Burst) 
Two releases by occult mavericks Ride for Revenge showcasing what they do best: create uncompromising, 


brilliant black metal that provides a consistent source of enjoyment to anyone tuned in to the dominant 
frequency. 

Disturbances’, created between 2001 and 2013, spans a live recording, obscure demos and more recent 
transmissions all of which bend and further manipulate our psyches as we search for something altogether 
more satisfying with which to further our experience of sound. Throughout the recordings, I'm reminded of 

Ildjran/ Nidhogg, Godflesh, Hellhammer and Demoncy all in minutely small measures because, as is par for 
the course with all Ride for Revenge releases, the only sound that you ever really hear is the cult themselves, 
expressing their vision of the left hand path the way they deem necessary. Limitlessly entertaining and 
endlessly creative, this cannot be recommended highly enough. 

Enter the Gauntlet’, RfR's latest long player, mutates the psychedelia of the prior release into a fully blown 
nightmare of oppression and hypnotising dread. The guitar tone further ups the ante good as it is, sounding 
like the bastard offspring of ‘Morbid Tales’ and Geezer Butler's bass on ver Sab’s self titled. There is more 
emphasis here in creating an atmosphere of density and horror not disimilar to that found on 'King of Snakes’ 

ut ramped up via lengthier tracks ala the recent split with Below, showcasing the band’s distinctive song 

writing talents (listen to 'Frozen' and you'll dig what I'm saying here) and enabling the listener to fully 
immerse themselves in complete black fucking light just as we want when listening to this cult. Again, because 
I fucking hate bullshit-journalism-dragged-out-reviews because my brain gets bored too quickly through years 
of abuse, my words canot do this release justice. Totally fucking essential to anyone with good sense and a 
taste for the obscure and profound. 


Fuck Slaves 3 (Evil Angel) 

Well, not so much of a review but more an excuse to say a fond farewell to one of the more interesting 
pornographers of the modern age, namely the mighty Jake Malone who took his own life in early 2014. 
Everything I've seen this man make has been pure gold from shooting the inimitably slutty Jaelyn Fox getting 
dommed by now HIV+ T] Cummings (featuring panic attack with head down toilet in the outtakes from this 
feature) to Sophie Dee slapping about Kita Zen to current Slaves crush Andi Anderson getting her throat well 
and truly gangbanged. It is without a doubt monsieur Malone nailed the shots time and time again in 
creating some fantastic, perverted and atmospheric smut which, unfortunately, most pornographers will never 
come close to in this day and age of faceless gonzo anal banging/ gaping/ prolapsing tedium. What with this 
man's passing alongside the inimitable John Leslie, only Joey Silvera is left of Evil Angel’s unholy trinity that 
truly grab my attention in making me grab my cock. In lust we trust. R.I.P., Jake. 


(Preposterous Creations) —__ 
Featuring the outlaw drum pounding maverick that is Nandor Fukking Nevai on percussion, this piece of, I'm 


presuming, largely improvised fucking chaos will transport you from your every day existence and push you 
further toward the edge of your basic fucking comprehension of what metal is. Riffs remind me of the sickness 
and anxiety of early Carcass and Slayer at times and I haven't the inclination to waste your time attempting 
to describe this in detail, other than to say this is fucking chaos and intensity only rivalled by other stalwarts of 
sonic slaughter eg. Conqueror, Lust, Sad Ex and Anthony Braxton. Ultra fucking hyper whirlwind mach 10 
assault so fucking buy. 


Jhesu Masturbator ‘Scourging the Whore’ (Repulsive Evil demo tape) 

In the classic anime Legend of the Overfiend there is a scene in which Amano Jyaku travels to a future where 
demons have destroyed civilisation as we know it and left crumbling buildings and women apparently just 
waiting to be raped by an endless stream of demons hungry for their mortal vaginas. It is at times such as this 
that Jhesu Masturbator’s continuation of Havohej’s gutarless, drum machine led black metal need be blasted 
out as a soundtrack to the pointless resistance of humanity and the bloodshed and endless fucking carnage 
that is to follow. This is fantastically atmospheric stuff but be warned: if you are a headbanger against disco (I 
know! Disco!!?! It’s not the 70s you stupid cunts!) then you won’t understand this shit as it’s not geared 
towards your feeble “where’s the riffs?” tastes. Three tracks in total with which to masturbate yer Jhesu with. 


Stav ‘Meditate to Kill’ (Chalice of Blood Angel) 

I guess for every one person that gets bored of the standard death metal fair there are about one thousand 
other cunts getting excited for a new release of pitched down metal of death that sounds exactly like the last 
three dozen pitched down metal of death albums, leaving those less easily satisfied standing around like ugly 
kids at a prom in a teen movie, anxiously awaiting their first sniff of vagina. Well, as regards France's most 
interesting export, Stav, the cunt that finally arrives is of a particularly high standard. Oh yes, this is death 
metal that truly stands out due to its character and personality; a claim that many acts of the genre would find 
hard to make. After a brief intro, ‘Jail of Flesh and Bones' sets the scene for the mixture of fast and mid paced, 
triumphant lunar bound dm which the album continues in its thirty four minutes and twenty eight seconds 
length. Lyrics are concerned with peeling away the venere of mundane existence as we know it and the music 
itself serves as a means to transcend the physical shell and transport its listener elsewhere, far beyond the 
madness of “reality”. What I particularly enjoy about this are the highs and lows featured throughout and 
endless riffs that stick in your head, delighting on repeat listens. Just check out the fantastic build and payoff of 
‘Oblivion Ritual’ to understand what I mean (“Only stars shine for me...!”). The production also needs be 

recognised as furthering the experience; the feel is organic and the bass nice and high adding a great thickness 
to the overall sound. Dues also have to be paid where necessary as it sounds as though the band stole 
Emperor's keyboard from ‘In the Nightside Eclipse’, using it sparingly at just the right times to invigorate the 
atmosphere that one notch further. If you want astral death metal with a minute dose of Scandinavian black 
metal then look no further. You're probably not looking for that though, so fuck off. 


| Nemesis’ Mark Millar and Steve McNiven 
Not to be confused with Pat Mills’ creation in 2000ad, Mark Millar's Nemesis is a super villain who has an 
endless budget with which to carry out heinous crimes on humanity. Content on watching the world burn, 
Nemesis creates act after act of unwavering nihilistic terrorism upon the cities whose police chiefs he intends to 
break, caring not how many innocents he slaughters (twenty thousand at the Pentagon) or, in one scene (after 


blowing up the prison in which he was imprisoned), how many dangerous criminals he frees onto the streets of 
Washington. Cops die everywhere, a womb is triggered to coll 


e fx if the abortion of inbred triplets is carried 
out and a sense of impending doom coats every page. Steve McNiven's visceral art work is 
excellent throughout, the tale climaxing in total death and destruction via Mark Millar's “you. you~ 
uncompromising story telling. Dave Philips of IGN (whatever the fuck that is) stated the comic (mi ag Kies 
to be ‘somewhat entertaining" and "not the least bit clever, witty, tasteful, sophisticated or ph a / 
original”. What more of a recommendation do you need? Support death. Support Nemesis. “—* 


Column of Heaven/ Radioactive Vomit split (Feast of Tentacles) se 
I bought this for the Radioactive Puker side so sorry, Column of Heaven, I can’t be bothered to 2 
write about you... My apologies. 
The ‘Witch Blood 'e.p. made me want more from Canadian devastators Radioactive Vomit and 
their track on this here split has yet to let me down after numerous listens. Carrying on the 
blackened war crust of the aforementioned e.p., this needs to be heard by anyone fucking 


weakened by the spazz hole trash aimed at the mongol market of moronic meatheads (see what I «X¥- 
did there, cunts?) too dumb to fucking pas what is peddled to them by pathetic mainstrean’/ 
metal rags. Dense as fuck, total chaos drawn out to sound like some kind of prog savagery: 
the ante has been upped and listening to this is the poison in my veins encouraging me to 
refuse/ resist and whip my dick out whenever is deemed necessary. As ever, hail the 


Canadian hordes as they know no bounds in their sonic genius. 


a 
| Machine Code vs Nanotek 'Venus/ Nanomachine’ (Subviolenz) 

. venus’ is a typically anxious sounding drum and bass track but, despite being darn enjoyable, 
ain’t why I shelled out my bucks a couple of years back... 

‘Nanomachine’ is a combination of Nanotek alongside Machine Code; one half of 
whom is Berlin’s finest, the mighty Current Value, who has made some of the most 
confrontational drum and bass I’ve had the pleasure to hear. This endeavour is one 
of the most nauseatingly heavy and twisted pieces of electronic music I’ve heard and can only 
really be described as the soundtrack to a cut scene from Bladerunner where Han fucking Solo 
SR shoots up smack in a whorehouse and a Hellhammer tribute band play in the background on 

broken keytars with a sledgehammer for drums. Half time deb that works all the better for the slower pace; 
this is cult. Yes, you fucking dullards, this is the shit and you read it here first. 


Nekrofilth ‘Devil’s Breath’ (Hell’s Headbangers) 

It’s great when you are a cynical, weathered old cunt and are made aware (Cheerz, a of a band that 
truly catches your attention in a day and age of tedious musical output. To my ears Nekrofilth are practically 
100% perfect. The killer combination of Slaughter, Repulsion, Slayer, S.O.D. and other shit ’'m too dumb to 
now about makes this band one of the most rnifing acts nation of previow in work right now. 

y 


This album maintains the antisocial attitude/ killer riffing combination of previous releases and decimates 
our ears with yet more addictive as fuck hooks and pure vitriol. Rarely does a band speak to me like 
ekrofilth does and with tracks as gore as ‘Wormskull’ and ‘Junkie Cunt’, I will be supporting these 
fuckers until I die. Worship depravity and buy this junk, fuck face! 


Tjolgtjar 'T am a Wolf’ (Winter Solace et ode ay) 

— ut, this tape is a fucking much needed kick in the balls of dullsville, pedestrian black metal the world 
over. ai enjoyed writing reviews then I'd utilise much time and space “—"s * bipee over this, the epitome of 
what bm should be: eed individual and tae in the fires of —. hell. Like an insane hybrid of classic 
American rock (I'm talking The Nuge, Creedence Clearwater Revival, Black Oak Arkansas, etc) and pure 
holocaustal black metal, this fantastically deranged release should shake up your ears and ch pte thinking 
different as you immerse yourself in the addictive groove transmitted. I have throughly ig ee the sounds of 
this tape on repeated listens and wish to be up in the hills at Charlie's place plotting the downfall of 
humanity over aier rum and cokes and bong hits to really get the feel of this outlaw soundtrack coursing 
through my veins. I see much has been released by Tjolgijar and need to get funds together to deepen m 
understanding and enjoyment of this lone wolf. Support this release and take one step closer to THE VOID... 


Wiirm's Tongue 'Fungi From Yuggoth'/ Frau Waurhts ‘For Celestial Glory’/ Mastrobating Jehovah ‘Hullet I 
Loven’ (Silver Key Records) 
Wiirm's Tongue is total fucking berzoyker thrashy death metal that fucking catches my attention due to its 
looseness/ tightness paradox, great riffing and insane vox. A seriously live sounding recording heer start to 
finish (bass igh up in the mix = thumbs up) that works well in its berserk rage. this is a refreshing drop of 
classic sounding death metal, avoiding the modern obsession with much down tuned gitters, reverb and 
occult themes of which my increasingly despondent ears can stand no more. 

Frau Waurhts reminds me slightly ofthe kind of stck-in-yer fucking’ head riffs Black Witchery write 
combined with the density and atmosphere of Demoncy’s classic ‘Joined...’, resulting in a well sailed Mes of 
blackened death metal. Seven tracks in total create a dark ambience made even more enjoyable by the sick 

* est riffs and hideous vox. Drum machines make up the percussion which is a non-starter Ps some folk, 
ut as I just want to reach the stars and will take up any such method with which to utilise in doing so, this is 
not a problem pour moi and just adds to the —o ect of this cult. Kudos to the tape’s layout and 
artwork too. Enjoyable shit, cunt face. 

Mastrobating sme ¢ is Black Mastrobation and Black Jehovah in combination, creating some of the most 
hideous blackened filth metal head gonpome would have a hard time accepting is part of the genre they 
base their entire lives around. Distorted, lo-fi, fucked up, genius and perverte as fuck are all that needs to be 

said. Anyone with a clue already knows the deal and anyone who doesn't needs to 
wise up and get to know. Mastrobating in black filth I exist, wanting more and more 
of this chaos until my rectum prolapses uncontrolably. Suh-fucking-port. 


Black Kiss XXXmas in July Special (Image Comics) 
Howard Chaykin’s transgressive horror noir comic book (you dig?) is a genuinely fucked up 
masterpiece of depravity that typifies the joys of 80s subversive culture. 
First brought to my attention having read an interview with one of the greatest creative 
minds of our time, namely Glenn Danzig in Rue Morgue magazine, Chaykin’s superbly 
illustrated sleaze and death crime thriller resplendent with vampire females/ transsexuals remains 
one of the best things I have ever read. The sequel (Black Kiss 2, banned in the UK. Ha ha!) dropped 
the complex story telling in favour of more perversion of every kind, endless transexual lovers for the 
books’ femme fatale, Beverly Grove aka Blanche DeWolfe/ Ilona Fontaine/ Eunice MacAvoy and 
total fucking death. 

Summer of 2014 saw the release of this here XXXmas special telling the story of the succubus’ revenge 
on those who raped her as a child in 1900s America, including her own father, with her transexual 
girlfriend in tow. People are murdered, raped, crucified and set on fire, exposed for child molestation 
and all told with Chaykin’s sardonic humor and excellent artistry. If you enjoy close to the knuckle, 
well written story telling then purchase every volume of this masterpiece of perversion and insanity! 
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1. Death dealing howls and 
grunts to you, Ms Pierce, for 
your participation in this fine 
publication. 


eile before | actually performed on 
camera. | think my longevity has to 
_—— do with staying away from shoots 
/ rm... seamen don't sound fun or seem inter- 
} BECOMING | esting to me. | don't accept shoot 
ve | Fa bookings simply because someone is 
PERVERTED, | “ee, Offering me a paycheck, | have to 
deana caved want to do what I'd be doing in the 
aepecra!, \shoot, otherwise |'m not going to 
. take the job. If I'm having fun, 
and working with cool people, | 


: SSS 


Vie 
Howls and grunts of greetings to 
you and your =o 


2. This here interview will focus 
to a greater extent on your time 
in the porn industry, however I'm 
aware youve participated less 
over the years, so what have 
you been up to recently to 
further ee the legend that is @& 
line Pierce and ensure that al 


ee 


4.The industry is notorious 
for attracting unbalanced 
avand bizarre individuals. \ 


of mankind is aware of your 


incredible posterior? \ , 
les oe en es 
| understand that a great deal of my fan\ 


base is specifically because my mainstreaN. 9 
porn work in the US, which sadly I've not bee 


What, other than everyone 
being on time and doing 


Pe their job consummately and 
E grease! has been the most 


~ ; ingly peculiar dealing you've had in 
hired for as much lately. So, that fan base is ‘ the Industry with such fees? ihe. 
left wanting more where there isn't any more to. will be changed to protect the less than 
be found. Eh, business is a bitch isn't It? It isn't_ Jas 2 — 
that | don't want to be participating in main-| Wi A\ANe/, 


stream porn, but damn, the business has 
changed since the 90s/early 2000s. I'm actually still 

very active in the adult industry, and | shoot eK 

regularly. Blessedly, the fetish video industry still 
loves me. As a fetishist myself, | really enjoy doing 
those shoots. My on-camera fetish resume runs the 
amut of genres. Chances are, if it's a fetish, I've shot 


BBLEBEALE 


3. SO how did you end up in porn? What was it that 
attracted you to something notorious for chewing u 
and spitting out BS Po uome's at an alarming rate‘ 
Having now involved yourself in it for the last seven- 
teen years, what do you put down to your pers cae 


ongevity in porn and as a fetish mo ay 
“Chewing up and spitting out its performers"... Hal | 


think that's a en for any branch of the entertain- 
ment industry whether it be acting, dancing, modeling, 
music, etc. You discover the harshness of the 
business after you're in it, but don't consider it before 
or while you're are getting into it. Or that's how it was 
for me. My "porn origin story" is fairly common: | 

Started out as a stripper. A lot of the various genres 
of the adult entertainment industry overlap, so while | 
was dancing | met people from other aspects of "the 
biz" and was around it for years before taking baby- 


Entertainment in general draws people like 
that. People seeking fame, accolades, atten- 
tion, ego stroking, validation from an audience, 
to be put on a pedestal, etc. | experienced 


paversad thee tl 


typical things like delusions of grandeur and 
self importance. But, hmmmm, | suppose one 
of the more interesting personalities | encoun- 
tered was Paul Little aka Max Hardcore prety 
sure he needs no introduction, right? Haha) | 
didn't shoot for him, but | stayed at his rented 
\ villa on the Cote D' Azure in Nice, France 
during the Cannes Film Festival in '99. You 
don't have to change Max's name though, 
“pretty sure he doesn't care. | don't have 
anything bad to say about him (I don't know 
im now, but ran into him at ANV a few month 
ago) but it was interesting to see him on and 
otf screen, be in persona and out of persona 
» and where it overlapped. 


met falatebrd 

. Every So often a television documentary 

will be made or a magazine article about 
orn will be written and in it a would 
e female performer will be quoted 

as saying she's getting into porn as 

an initial step into either tv or film. Are 
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gimmick for mainstream project$; Poe 
ple don't want to have their name: ¥4 


ks. Fetish models and Playboy/ 


ae 
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6. You worked with the extremely talented late John Leslie for Fresh Meat 7. What was your ex 
ence of working with John like? He was a true iconoclast and clearly had a personal vision to 


je 


—_| creations, seemingly let scenes roll out at a natural pace with minimal input..ie 
' i i j i 


Ah, | adored John Leslie. He was a helluva guy. He was very easy-going to be around, and really 
seemed to enjoy creating porn; a. rare breed that could pull of being a pervert and a gentleman at 
L the same time. | remember when he was editing Fresh Meat 7 (I also did The Voyeur 14 for him) he § 

~ Called me when he He editing to say how great the footage was, but it wasn't at all sleazy and™ Xv 
 —e.. #8 gross when ~ 


he said it, it was a genuine compliment about the footage. jam 


ee 


__ 7. Human sexual behaviour is something purely animal in instinct and intent. How does this naturalgyz 
- behaviour translate as a Bias ee in a scene being created for the sake of entertainment? Which ¥ 4, 
directors have allowed you to express and experience that carnal spirit within as naturally asf> Am, 


3 7 ™ possible and whom have you particularly enjoyed working for? = sqyge ] 
a \ coe (_ ee, a mae |e 
The desire to fuck to get off and the goal of shooting a scene and making marketable content: 


to overlap. Pro porn talent know how to have a good time AND get the scene shot. Depending on Fyaee 
who your shooting for though, one goal might take prece(oi over the other. Shooting a scene is Ch 
' about getting good footage, but one director might want to focus on the reality of the sex and B&jm® 
~ another might want to see all the crazy positions. Good talent knows to "open up for the camera” "Sag" 
for a clear view of the action and they know to change positions to show off angles, etc.| wish | .4 
could name names as to who it was that I've shot for that "just let us fuck" but [honestly can‘tueag 
remember. That does make for a great shot day ene when the director trusts us to do our job. 
eS  aeeeeandto do a great scene with lit 6a 
oc ee =a - : Pa | : Len : ie 2S calgire : ae if ul a 3 hai te 
8. Coming from the 90's, you are no doubt aware of the shift in dynamic from boundary pushing por- oho. 
-nography that showed more extreme sexual content, ala Bruce Seven, to the en's now whole- 4 
sale embracement of kink and fetish. How do you perceive this change over the last fifteen years or; 
so? — you feel it happened and has it been a positive thing for the industry and its perform- 
_ ers? Is this just a side effect of the modern day where every aspect of SIS is exploited and 
¢ — mani ‘_ in order to make as or money as is possible? — 2 be 


_ That Tast sentence: YES. In the 90s performers had specialties. Like some could deep throat, some gs 
| were size queens and worked with the giant sized big cocks, some did anal, some did rougher 4; 


ag le-to-no interruptions. © 9 


se 


‘ “3 
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scenes, some did DPs, etc etc. It wasn't expected that every new girl did EVERYTHING on camera, 
so you had a better idea that whatever — were watching a girl do on film she genuinely enjoyed 
doing. If something is successful, then others catch on and mimic/emulate and next thing you know! 
you have a trend. And then you get market saturation. At first, the rougher kinkier stuff was a differ- ew 
-ent flavor compared to the standard porn fare. But the rougher.extreme stuff has become so preva- g= 
i lent in porn these days that it's become the standard, no longer a specialty anymore. It seems that 7 
pt old fashioned passionate sex videos that don't focus on warp speed jackhammer fucking are | 
he rarity, and are now the “different flavor." The kinky, rough, fetishy content seems like it'd le 
producer a wider range of things to shoot outside of the basic boy-girl sex. But it's almost gotten too, 
same-y with it's extreme gimmicks that it's narrowed its focus back down and can be just as blasé 
+ pula «sas the vanilla sex i were trying to deviate from to begin with. But, really, 
cookie-cutter, assembly line, quota filling of anything can get boring. | don't 
yo!really know if it's positive or not for the performers (Well, Sheena Shaw has 
¢ shown the world her prolapsed rectum due to this trend... - Mr Sid). For the B= 
idustry, embracing variely is always a good thing, but the industry needs to remember= 4 
to not lose sight of porn genres that get overshadowed by the current trend, in my 4AMEe 
= 2 £5 popinion a ™ . ae 
9. Speaking of which, you participated in Kahn Tusion's 'Rough Sex 2'. The series el 
received negative press due to Regan Starr's complaints and also the fact that it "= 
_,, helped further introduce to mainstream po rogaphy the theme of the explicitly submis- gaz 
sive female. What was Kahn like to work for? Was he the misogynistic piece of shit 4 
that he was marked as or a misunderstood creator of bdsm themed porn? ae 


e | ve AES shes was ey sundel ed ceaies of BDSM porn, ee meet bviokiag 
. of itas such. as new territory for a mainstream porn compan e doing then. 
Me fiom the beginnin | opined that Agta ex was marketed incorrectly asa ater 
porn film and should have been marketed as a BDSM movie in order to find an nak 
) ciative audience. BUT it also should have been shot like a BDSM porn, and had BDSM 
‘| — inclined performers as well. | think that ita a major fault too. | was hired for that 2X) 


bop : a sie Se, Shs 


eo aat 


movie specifically because !m a BDOM girl. We talked about it over the phone. | knew 
what | was getting into. In my scene with Mr. Marcus, Felicity and Elizabeth X,|was hired 4g 
to take the physical abuse, Felicity was hired for the anal, and Elizabeth was there tobe g& 

eye candy. No one else in that scene was a BDSM player, so it was all very strange to (7 va 
them. Mr Marcus had a hard time with that scene; it's entirely outside his nature to beat a hy. Se 
woman. The scene had to be stopped half way through because the beating | was receiv- afar Ma 

Ing during filming triggered one of the gals into a breakdown, it was awful. We tooka @ae\s ‘ 
break, and calmed her down and got it through to her that consensual BDSM play isn't the same - 


~ 
3 YOAH, WELL, 
LEMME TELL YA, 
BEING A DIRTY OLD MAN 
a IS WHERE ITS AT 


abuse, and then finished filming. 


10. In the 80's and 90's some directors (Andrew Blake, Michael Ninn and John Sta liano, for 
example) were active in creating pornographic films that were less about constant ucking and 
more about creating obscure dream like cinematic features resplendent with more eroticism than (Cj 
the endless sodomy and face fucking found in gonzo porn. What do you make of this “golden age” \l 
of porn making? Is it missed by performers or directors do you feel? Pie, © 
wy 
It is very much missed by a lot of people in the biz. On one had, gonzo and plot less porn are 
easier to shoot, but on the other hand it can be satisfying to treat porn like an art form. 


11. Speaking of such features, you participated in John Stagliano's epic ‘Fashionistas’ and its 
sequel. What was it like working with Mr Stagliano on such a film? | understand you also got to « 
hang out with Rocco Siffredi. This man comes across as a cunt struck total maniac in his flicks! \ 
What is this deranged lothario like off screen? v\ Q 4 
John had wanted to make that movie for years before he actually got it all to come together. | .¢"aR! 
remember him telling me the idea about it, that he wanted to make a 9 budget beautiful porn that) pv 
was based on fetish and kink, so I'd call him every few months to ask if he was doing it yet. Then, ge 
he finally was doing it, and he called me to audition. Considering how huge the production of The \- 
Fashionistas was, | think he pulled it off and held kept things together extraordinarily well. I've. ) 
known John since before | was in porn. Probably since 1995 really, after | started working that strip\ | | | 
club that was owned by Raymond Pistol oie owns Arrow acieo! He's a great guy, and we're stitk \\ " 
friends (not hang out and have coffee friends, but "ney we should hang out and have coffee" \\ “su. 
friends, but then we never do lat (° 
Yes, | did get to hang with Rocco. He seemed like a lot of the other guys that were with Evil Angel| ¢) - 
around that time (Stagliano, John Leslie) meaning that he was intelligent, sexy, funny and good / Sam 
natured and well as being a perv. | remember shooting a limousine scéne with him and Manuel and. 
he was asking about my bloodletting scars and he was intrigued. "So, if | were to hold a sharp 
knife to you and cut you slightly, this would be good"... as my brain turned to mush screaming, () \ 
“OH HELL YEAH”. ef \t P 
12. If you would be so kind, oh tell the good readers the story of your encounter with Max ~s i#@ 
Hardcore in France as | feel this is a tale that will warm the cockles of any cynical misanthrope i a. 
who has given up on life... ) oa 


6 


As | mentioned earlier, | met Max in France. | went to the Hot D' Ore awards, held during the ; 
Cannes Film Festival, in Nice France. I'd had a layover in LA before getting to France, so | rented a @ 
car and visited some friends...and left my credit card there. | get to Nice and my name is ona _ \ 
reader board at the airport, | had a waiting message. | was supposed to room with Herschel ©) \S | 
Savage, and our planes were getting in around the same time, but he missed his flight. So, no. A ds 
credit card to check into the hotel with and no roommate, | took a taxi to the hotel where the events Jae 
was. | realized that, while | knew | had friends there, | didn't know their legal names to get Wy 
messages to them in their rooms. Then | saw Max in the lobby. So | went up to him (| was in a full {| & 
on panic now) saying "You don't know me but | know you" and explained the whole situation. So, he \-44Pa 
took me in.| ended P staying at his rented Cote D' Azure villa for free, and played maid. | did ea) 
dishes, laundry, helped wrangle the female talent, styled the girls' hair, made ole and tea, and. \j 
‘ tea, and gave Max a bath. And | paid nothing for it, so my disaster ended up saving \\. 

- me money. He's a character alright, on screen and off, but they weren't the same ~ 
. ~~ character. Max on screen is a condensed magnified persona, where -4 { 
FICTH | asa regular person, he's very no-nonsense and alpha but easier } W 
aartttsiaem. going. When | saw him at AVN this last year, he was riproaring drunk, , 

E and a different Max than the one | was around in ‘99. Pee 
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13. This interview is now my personal opportunity to find out about a couple of girls \\_ | 

you've enjoyed the company of. So tell me:a) What was it like working with Brianna © \b { 

Love? Having two such amazing butts in the same room at one time must have been \Q, Ya 
quite a mind blowing scenario... a 


Brianna was a delight to work with. Funny, professional, easy going. We were booked in 
that scene together specifically because Bobby Manilla wanted to see our butts \ dl 
together. | wish she had sat on my face. Or, | wish | could've buried my face in her ass 


sgt) a * : Se 


to my heart's content, never mind the damned shoot and etting angles and a getting the scene shot org 
whatever) And she told us that she always squirts and makes a huge mess when she masturbates and | 


remember wishing very much to see her do that (preferably on my face.) 


“4 


», 
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Oh yum Aidan’Starr. Yes. Yes indeed, those tits are REAL. And they have been in my face (yay me!) She 


is a delicious human being, a really badass woman that |'m lucky to call my friend. Also, she a damned 
good fuck with a strap-on, even when that strap-on is tentacle (because of course Aidan has a tentacle 
2 sities ; 


7 , %e 7 Strap-on). © a eS: : 
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14. You've moved further from standard poopy to more fetish based work over the years. I'm 


5 a. x — by ved me | - . Rack 
b) Aidan Starr's tits are real, yes? How can this be possible? json 
2 Gh? CE oa a ’ 


assuming this was dictated more by oe tastes than “market forces”. What particular fetishes have@ 
you enjoyed over the years (and why?) and which have you encountered that are so obscure they've J 
ee ee made you somewhat bemused by their very existence? = a = 
4 * & “ ; he. x uw “ie 4 . ad 
My reply to that first part will always be "I shoot what | get hired for." I've not moved away from standard 
5, porn, but |'m not getting hired for it. Lots of reason why: schedules don't sync up for shoots, offered 
Mirates are too low for me to accept the booking, requested scene type is not a genre | shoot, I'm NOt aes 
always currently tested to accept a next-day job, | don't know who to call or e-mail anymore to ask 
about upcoming shoots, producers forget |'m still active, | don't live in Los Angeles so ‘out of sight=out ¥ 
SS | ~— a zy \ of. mind’. hi at ae = 2 
ss ; ; a Nar ae = ‘ : 
GAK | enjoy most fetishes since exploring Sexuality and what makes people tick is a part of what 
Ea , makes.me tick. | call myself a fetish fetishist. I've been into feet and playing with rope since | 
’ aw Be school kid, so those are aes a fun shoot theme. | really enjoy playing dress up in a 
; "'wHo. 1. Various types of fetish wear like tightlaced corset, sky high heel, vintage lingerie, latex, ete. | 
AM 1?! savllove role playing, so getting to be a suprheroin or villain or damsel or mad scientist is fun! As for 
| MY NAME, ° < pend” well, | think I'm so involved in fetish as a profession, and making peoples’ fantasies 
—— 1a reality‘on video, that almost nothing seems too far out to me. It's not the existance of them 
that is preplexing (we can't control what imprints on us and how it makes us feell), it's the 
. awkwardness that these people must have to deal with in tying to satisy their fetish. | shoot 
prey pansion fetish for a local producer fairly frequently. It seems that a LOT of peopl 
were deeply affected by Violet Bauregaurd from Willy Wonka and fantasize about people (o 
themselves) turning into a blueberry. That's one gre that | never would have thought of on 
y my own to be a fetish. Internet rule #34 says "If you can think of it, there’s a porn for it" or 
’ « Te. 4 something like that. And | tend to think that's true ; -. : 
J eh “es 
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£415. You eney bloo seule and have aperted in scenes/ activities calling for your absolute submission. 
What is it y : 


S 


4 


‘ hat particularly enjoy about such activities? Is engaging in such acts a means of transcend- 
"ing the boundaries of reality and engaging in an alternative mental state? Is participation in such q 
events a positive thing, even cathartic, for anyone wishing to move beyond the realities forced on us by 


: -_ ae |) the modern world? . rs ; 
The thing about doing hardcore BDSM professional shoots, or playing at home as well, is that the 
bottom/submissive/slave can always say NO. But particularly in a shoot, the producers will push your | 
limits but only if you're willing to let them. It's an illusion of absolute submission, more of a controlled 
loss of control, if you get what | mean. People often say that being on the receiving end of whatever is 
being administered in a BDSM scenario is transcendent. And it can be very cathartic. Along the lines of 
your mention of “anyone wishing to move beyond the realities forced on us by the modern world"; when 
,, | started being active in the local BDSM scene when | was 18, one of the first scenes | participated in 
~@ (in BDSM that's. what you call a session of play, a "scene") was a high gee executive that had to be § 
the In-Charge Big Boss all day at work being so at the party | was at he submitted to his wife and 4 5 
other gals and we really worked him over. To him, it was therapeutic to give himself over and = 
*¢ 7 3 fi" % ‘ 


“ _ not be in charge. ~ , 


? Hmm. Use your brain an + 


| P@yand while you're at it, 7) ee a \ JUST BE P Tay 10 K 
, keep an open mind. =~ “ * 4 
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AIDAN CouK 


tip EYES CRAWLING WITH MADNESS asthe 


It is with great pleasure that | publish an interview with one of metal sg@igi a }> °° 
true mavericks, Sabazios Diabolus; an individual who has created some Jie: 
lof the most intense, life affirming music that | ve ever had the pleasure” Mies “Sof 
| Of cranking out of my speakers when setting course to the stars. ga 
Sabazios reinforces my belief that for some, metal is more than aaa 
misplaced rebellion and means with which to while away the hours gigi 
= engaged in mind numbing hedonism but stands as a soundtrack to a more conscious”... 
| existence for those striving to fulfil their potential and deny the trappings and mental & 


denen — slaver of a world gone mad, = by 
So join me, brothers and sisters, as | raise a g 
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lass of rum whilst the roar of life fills our 
unbridled 


ears and veins and we bear witness to the = 
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Interview 2014 
owas Li Ua\w 


\¥ 1.Greetings, Imagine an old 


_ | Sabazios, and le VIAN? ad | ' my ih le | photocopy machin 
welcome to Slaves. . }] tt nf 
Before | botheryou | 
about your glorious ,/¥ {| f ) | Ps copied image and 
past, please inform © “ | ss oo ae Foe, | Pee \& “making a copy from 
the social darwinists, outcasts and Satanic freaks sg ~—s that, and continue this process ad nauseam;| ¥% 
k 
, 


that might be looking for some deeper meaning in \*\| what you are left with is a degenerated and wea 
“ the demise of one of the most distinctive musical ~~ me that is what the spirit and ferocity of ee 


e€ 


copying an image } 
and taking the q 
| 


these pages as to just what you've been up tosince”™ rendition that hardly resembles the original. To 
be the dive world has ever seen, namely “4 — bands seems like. | found the scene growingly 


ie Ht’! Lust... lic}: 4 | uninteresting so | abandoned much of my letter 
d Un. = Mae og a t I writing and tape trading activities. af WJ 
PUN DERE: -| have kept a relatively 
6 
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i ine oye MEADS. | 
It CARCASS . . 
THest awe Preasine » low profile in the metal 


WORDS TO AC 


jLeft over from the old LUST days was my @.. 
, Deathcult recording studio. After the demise of B 
“B¢the legendary compound the equipment was @& 
transient for a few years until | purchased a 
4 property a decade ago and built a small homeB&p 
recording studio. Over the years | recorded a few 
bands and played in a few. Much of my musical 
activity slowed to a near crawl with the birth of 
my son five years ago as | focused more of my 
Aenergies towards parenting and mentoring. This 
ie: not impede my song writing as | wrote an 
album worth of material that | am currently 


ere? sar? P 
eet a ae ae |i Don 


ral “underground 
| community over the years for 

@ numerous reasons. Firstly the suicide 
\ of Mad Max impacted me very |i) ~ 
deeply, and secondly | was 
= becoming uninterested in 


birthed a deluge of watered 
down, and uninspired acts. 


1) ERT. ae 


2.Your song writing style is truly a personal vision, Other than a purist f LOVE AND” 4 
=e attitude to creating underground metal and contempt for the musical 

™~ weakness of others, what made Lust such a unique force? In hindsight | 

how does the music fit into the tradition of extreme metal and its y VIOLENCE 


| history? Even now it is, like anything truly worthwhile in an age of T 4 i 
(um Useless cunts, a true musical anomaly... A a FORM 4 


/ — we A 
- | just did things my way, as | did not want to fit into any kind of sMIND- BLOWING 


edetermined mould. [ was attracted to extreme forms of music, musft thafWas 
ferocious, dangerous, and offensive. | wanted to create something that would be i TRIP! I 
Fall 


insipid and mundane band in a sea of trendy followers. In short | wanted the music to be for the 
W philosopher cave man. Definitely for sure, despite the chaotic nature of LUST, there are many traditional 
elements permeated in the music. | had a myriad of musical influences to draw from upon which helped 
me paint with a much larger brush of creativity, but there was always a strong sense of traditional death 
metal buried deep beneath the tumultuous cacophony of insanity.Looking back it was very difficult 
Wchampioning such violent and philosophically extreme music since peoples' ears were not trained to hear 
such things. Since those days there have been some bands that brought similar ideas and visions to the j 
FP surface hence a modern appreciation of what | did in those days. | have received accolades saying | was 
ahead of my time, but honestly any artist worth their salt is somehow ahead of their time. One can say it i 
Mi the tragic fate of an artist to be not understood during their time. | saw it as frustrating. | felt like the i 
hermit Zarathustra being mocked by the commoners for my vision (Ha! Yes indeed! A valid comparison! - 
3. Although the band started as a three piece your easily discernable writing style makes the music clea 
| singular vision? Did other participants hinder your manifestations in any form or indeed add to them? How 
—~did creating the band as a solo project help you realise music pure of intention and expression? ~ 


“Mr Sid). 
rl 
of your own creation. Were other band members part of the song writing process or was Lust always ao 


- wa 
- In the very beginning it was somewhat collaborative, | wrote the riffs and lyrics, the drummer Sven a 
§ (Inferno) wrote the drum parts and the bass player Pete (Genocide Lord) came up with the name of the 
band and concepts for the logos which | later drew. As well [as this] the bass player came up with some of 
§ the artwork and layout for the demo and gig flyers. Unfortunately there came a period that the drummer : 
and myself could not put our egos to the side and began to find collaborating very difficult, this led to our 
§ parting of ways. It briefly ended our friendship for a bit of time. Fortunately time healed wounds and our 
friendship was reinstated. Since LUST days, Sven has played in various bands across Canada in multiple 
cities. With the departure of a full time drummer the bass player eventually lost interest in playing in the J 
band. We kept a very close friendship for many years. But alas, | have eventually lost contact with the othe 
Mg founding members of LUST; personal life paths have cleaved a giant chasm between us. | did however 
after becoming a solo musical entity find that it was easier for myself to write and record music. The é 
Mapbiggest restraint of playing in a band was other members schedules: on my own, my itinerary was wide 
open. Of course there were no other egos to compete with or to satisfy leaving the vision to be wholly my 
own. 


§ 4. Old interviews state that pain and misery were hugely instrumental in playing a part in Lust's Rristands” 
~~ In contrast, however, the music communicates feelings of triumph, channelling the Faustian spirit and 
ascending to the stars. Was this a conscious decision to create this sense of victory or simply how it came 
to be? Or are you in fact thinking, “What's this misguided twat going on about?” Would you agree that 


ll listening to Lust can be a fairly psychedelic and disorientating experience? Was this the intended effect or 


- There was a marriage of polarising emotions present, it was a very powerful dichotomy indeed. The # 
m= triumphant and ambitious feelings were that of conquering the things that made me miserable. The 
strength of rising above the pain and suffering manifested itself in the music, a violent attack on anything 
me that impeded my happiness. Of course the music was meant to have psychedelic elements, 


—_— we 
5. Lust communicates an untamed spirit free from the restrictions wit 
tedium of the modern age; a wild beast roaming where it deems necessa 
to feast on the flesh of the weak and the bleeding cunt of the nubile 
succubus. How the fuck would you now describe this creation to the 
uninitiated? Was it a conscious decision to produce something so chaotic | 


and liberated from the restrictions that make so much 
ee Ue eee - | 


path of the Overman into infinity. 


—a 
Demons. Hookers. Ritual killing : = 
music so ng : ne s p 


- To me it was just black metal the way it was supposed to be played, raw and dangerous. | took 
influences from dark and powerful elements of other genres, but in the end | just wanted to create @ 
something formidable. | wanted it to be the furthest thing away from being safe and palatable. It needed> 


to be.shocking to the senses, disgusting and horrific. ADD &> Fon 
~~ eG WO DAT LB 


6.From what/.comprehend, Lust was never accepted or recognised by a wide listener group. This can be 
viewed as both positive and negative. | assume there was no concern for the “scene” or its lacklustre 
pg thirsting for that which has been La e and a ¥ Si to ~ effect?; | 


—~ | » 
- At the time | wanted to be violently hated, as | hated ABN scene a8 me. | saw the or. metal scen 
becoming safe and weak, as | embraced the polar opposite of that. As | observed certain elements that 
became common place in the scene that disgusted me, | wanted to do things that were the antithesis in 
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y=. Following on from the previous question, ds you find yourself naturally drawn to that whichis “Y 
unconventional? Modern man's acceptance of conventions has led to imagination and creativity being 
stunted. Do you feel your own free spirit and refusal to accept the mundane helped steer you in the if 


OVW Es TT th ea oS oe 


| he add, "id 4d the ii least followed. Perhaps | have a more adventurous spirit craving 
om shine more exciting. ~ ; = i J - 
oo Bab e term ihe | metal ae Ag at one ne a diversification in sound and a pure afaust 4 . 
gS creators (I'm thinking Bathory, Hellhammer/ Celtic Frost, Mercyful Fate and Von here). How influential 
was this we? in the creation of Lust? Has this flame continued burning into the twenty first century 
within the genre or are mediocri ands tedium now generally accepted as the norm? Do you even fucking 


: 44g 0 ew ee pe <4 
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- All of those bands mentioned formed a huge influence on my personality and writing style along with 
‘many others, and yes for the reason that they were all individually unique and exciting to listen to ae ye 

4 Unfortunately, too many people copied those bands sounds and not spirits therefore diluting the scene 
Ae mediocrity. There are few modern metal bands that interest me these days, but once in a while a” 


pearl in the shit is revealed to me. | have spent the past few years exploring other genres of music in 
earch of exciting sounds and ideas. A personal journey that has taken me away from the confines of the 
metal community. As my personal experience grows, so does the need to find other sounds to 
<a ~< communicate what | feel inside. yd a ag 
! at a ee ww aw 4 a 
9. Something that black metal rare we . are guitar solos; however you utilised them in a fashion that oy 
subverted their standard form and placed them more in the realms of progressive rock, where 
guitar leads are seen less as a means to compliment the natural progression of a rock song 4 
and more.of a catalyst to transcend the mundane and project the listener into space. Why 
utilise. the Instrument in such a fashion? Was this a conscious decision on your behalf or just > 
how things worked out? n 
_~ . | | oe 
| just loved the sound of a screaming guitar, too many guitar players and songs 
to list where | drew influence from. It was just at the end of the day that the ’ 
guitar needed to scream at you from the speakers and tear your ears apart. 
“Ss “SPat™. CS 'DRBARAERY GB GB VW ~ 
10. Lyrics from ‘Annihilation.. -Resurrection"s 'Dreams of wee | 
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“| laugh as I'm consumed in the flames 
_ Fuck off to the world, you all burn 
I no longer have to witness the daily lunacy 
Finally over, nothing remains to be told’ | 


jew § 


lyrics that were written over a decade ago, the “daily lunacy” of a 
suicidal society blinded by greed and arrogance spreads like wildfire in the 
modern age. Now that you are a parent (as | am myself), do you find yourself 
mellowed and less concerned with such matters or are you now, with cub to 
otect, more alert to this insanity and concerned that your son isn't indoctrinated 
into the gr ignorance of the modern age? 


r 
a | do find myself now — consumed by the day to day as a parent but on the same token ind m 
excitement now having a child to mentor. It is exhilarating seeing the world through innocent eyes, it has 
awakened a new sense of inspiration in me and chiselled away the hard jaded exterior | had for so many 
years. There is still many things that | want to tear down, trample and burn, scatter the ashes into oblivion 
but | will not expound here. 


11. The lyrical theme of 'Annihilation...Resurrection' is one of a journey from despair, and consequently 
death, into a glorious rebirth; the follow up, 'Genesis of a Satanic Race’, continuing to some extent the 
“Sa }CONcept of an awakening of the true elite. i” 
Lyrics from ‘Annihilation...Resurrection''s 'Retrospect of Defeat': 


“Reflecting what was lost 
-_| | regain sight of hope 
Conquering my failures 
sessed with victory 
| found new joy” 


In the interview from 666 no. 2 you state, “Satisfaction for mediocre accomplishments is the death of the 
Luciferian/ Faustian soul.” Is this a philosophy you still hold dear in your time on this planet? How 
important is this ideal of personal triumph and progression as an individual? 


- Indeed, this is something that | still feel. | still set lofty goals for myself, perhaps now in different 
directions than in the past but always looking forward and climbing upward. There has been many times 

| that life has mercilessly beat me down but | continue to blaze the path of the conqueror. Much of what | I 
do now is laying down the foundations for my son to set upon his own triumphant path. A lot of nurturing 

and educating to give him the necessary tools to battle the odds that life will deal upon him. 


12. Staying on the theme of religious absurdities, from the same interview in 666 you state “I think that 

religious indoctrination has a large part to do with the construction of phobias and taboos regarding 
human sexuality...thus being regarded as perversions.” Sexual behaviour and sexuality is still treated/ 
viewed in a crass and childish manner by the majority. How do you feel the infantile view of this most 
natural of acts has affected us as a race? Surely had we been raised to recognise this as simply one of 
many facets of what makes us alive we would treat the subject in a more mature manner and understand 
what makes us tick without shame or denial? The term perversion could be simply another word for taste 
f preference, yes? 


- Sexuality is just one of many things that people fail into comfortable safe niche dictated by religion. Sex 
in itself is a form of expression between individuals thusly becoming an art form that can be explored ina 

very creative way. What some see as perverse, others will see as exhilarating; eroticism is a very broad 
brush to paint with. 


13. Speaking of that which makes us alive and ignites our spirit, you have been involved in many musical 
projects in your time as part of the metal underground. In what way has music dictated your existence and ' 
influenced you as an individual? Where would you be without it? How have your own musical tastes 

changed over the course of your life thus far and what non-metal recommendations would you make 
towards those seeking a similar spirit . by the might and fury of omen 

usic has opened my aa a how | perceive so much: it has been a very effective too 
communicating my thoughts and feelings with others. | would be dead without music, if 
ot physically at least on a spiritual level. My musical tastes have developed over the years 


with personal experience and the never ending quest to find new and exciting sounds and 
ideas. | do not recommend anything. Explore for yourselves. Find what excites you. 


“314. Do you feel Lust has received more attention and recognition er cr tr its output when —— oa fy 


than alive? More often than not a aren't ready for that which is - ee 


DEATH ae LANA. 


= = and mi ppandie: was the output ahead of its tim 


to some degree is always ahead of its time. LUST was not 

€ SO many boundaries that many peopie were not ready to 

re appreciation posthumously since its demise but such is 
life. 


| resides as Part of the history of underground metal, how ~~~ 
ould you like Lust to be remembered in the years to come? | Why d Pa 2 ,) 


teach me to 


- Unbridled, uncompromising, unsafe... the antithesis to mediocrity. The | besodamn | 


embodiment of the dangerous ethos of real death metal. \ —— 


: 16. Sabazios, it has been a fucking pleasure to have you featured in these pages and || eae 2 
= thanks for taking the time to reflect on one of the true heretical musical creations of the 
S modern age. What final words do you have for those counting down the days ‘til death? 
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YES IT'S BACK, COCK KNOCKERS, THE DEFINITIVE LIST THAT YOU SHOULD FOLLOW IF YOU DON'T WANT 
TO MAKE AN UTTER CUNT OF YOURSELF THE NEXT TIME YOU'RE HANGING AND BANGING WITH YOUR 


BROS. 
FRILURE 10 COMPLY WITH EVERY POINT ON THIS LISTS 1O ADMIT YOU'RE A TRAITOR 10 THE 
BROTHERHOOD OF METAL AND SHOULD NEVER HAVE HELD A COPY OF ‘BEYOND THE GATES: IN YOUR 
GREAGY MITTS AT ANY POINT IN ON MISERABLE FUCKING LIVES... = 


Back jpatchesi i ‘ Backtd 
Mejal chicks I _ - 
Metal festivals | 2 th. 
| Your ii rena: s legs spread 
a homexfor my cock 
a at home 
Participating ingtne’scene Exposing. yourself at the shops 
Photo shoots in graveyards Photo shoojs in underwear 
Vintage flyers Prostitute cards from phone boxes 
Acting like any ofpthis shit is \r Killing yourself 
actually imporfant | " 3 
a Ps Ls by! 
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Could this man be ‘Antichrist Kramer’? 
In a world of dishonour and psyche-manipulation, where weakness is 
celebrated and the least desirable,traits of mankind are held in 
highest regard, and ina subculture’ ‘that: stands for extremity but 
welcsmes conformity, political correctnessfand belittles and ridicules 
true iconoclasm, it is without¥doubt¥a welcome assurance to the 
enlightened that, pockets of resistance-toptiie wholesale mediocrity of 


"reality, Sstildyexist: 
me Nae 


BY if, a 

Presented: “néere™ ‘inal its| loryaisithe-first full interview completed 
by the equally; revered and\ hated¥entity that is Antichrist? Kramer. The 

first /full-interview to fully-encapsu ate his worldview*since,that 
previquely, f eaturedpin Currents-cinca’ 2005; Sn RE very: pT ‘the\ last. 

SAX 
Opens your] minds' An ae (pay hee CO! hése eters, Sonar Berserker's 
rage burns |bright.an Fath) S good causes. So/settle ‘down ‘arid) prepareifor 
yout preconceptionsttotbe, Shattered¢for) O 


r jere,.1iés <the: unpalatable 
\ Ait Kel many wishyto} ienoredrensoria and: deny \ OU) | 
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4. 1 thet is explic t within your work. Whether i in the battery of nie an, the roster, Imagery and stance 
of your label or io the nightmarish i imagery depicted in your artwork, there is a confrontational aspect to the 
majority of your “portfolio”. What was the defining catalyst in your life that set you on this path? Wh extrem- 
i ie lh. What inspires you and compels you to work in this crea? Ba es 
eg 6 ye ce Ae = yy te a ES f P “ZARA UE 
Reality. There was no chosen or decided:path. It was chosen for me. | was chosen to be dt forth Ml 
this paradigm to carry out the mission.at hand before | was unleashed my last time upon this plane. My 
previous times here are not fully known to me, but | do know absolutely that all were of the utmost impor- 
tance. Every life that | have experienced before this current mission, has been altered due to my existence 
within. | know this wholeheartedly. It is not something that is “supposed” or "wondered". The force within my 
inner void of which | am a conduit of, is beyond definition in the sense of what humanity has decided for itself. 
Words are nothing but sounds emanating from the human shell which are put together to allow us to make 
sense of certain thoughts leaving our being out into the world for those around us to understand what is sup- 
posedly happening within. It is pathetic to see those that care about "spelling", "grammar", “language” and all 
that it encompasses. All that it represents is yet another limit, rule and expectation from those parasitic beings 
on this plane that have conditioned themselves, and have been conditioned by those before them, to believe 
that these ideas matter in the grand scheme of what ONE reality, which is the one that the 7 billion who were 
chosen to be on this plane NOW within this matrix illusion prison, is to be. NOTHING is "right". NOTHING is 
“wrong”. Only when one is strong enough and able to peel the layers of film away and SEE REALITY for what 
it TRULY is, can they see that they exist within an asylum with no walls, but also with no way out. An asylum 
where the truly defective and insane beings are not in straight jackets, but are in suits and ties. This asylum 
can only be identified, classified, and exposed to the Throne of those TRULY elite beings who are the FEW on 
this planet, and who KNOW that lam speaking to them as they heed my words and see that | speak the truth. 
YOU are the ones who | speak to, not to awaken or convert, but to let you know that there are those on this 
is! at planet who understand what REALITY truly is. ?) \ a BREST 
Reality is the bloodied cum dripping froma choir boys ass. lt is the loaded dope syringe in the soccer mom's 
purse. It is the screams of dying sex-slave children in the local politician's snuff film collection and the stack 
of polaroids showing underage children being raped by men in ski masks stuffed under the Lazy Boy recliner 
in the "man cave” of the local police chief. It is the slugs in the shotgun that is in the mouth of the repressed 
homosexual who cannot accept their lust for the same sex and all of the confusion that has turned them to 
this point. It is the tears falling from the eyes of of the wailing retarded woman being gang raped by the coun- 
selors who were put there to protect her. It is the pus filled sores around the cunt of a 40 year prostitute. It is 
the cute, furry._pet cat of the local widow that was kidnapped, tortured to death and put up on Youtube by the 
local teenage Highschool Football players after their all state win as a “prank”. It is the mirror in front of your 
face. It is the truth that none of you can accept. The truth that all of you are just as guilty as those that you 
point your fingers at. The truth that every single one of you reading this deserves to be peeled, crucified, 
beheaded and burned for ALL that you have done, and ALL that you have allowed and continue to allow to 
LR make up this reality. 7: Wow 
Reality in regards towards my views on "racism" and "human races" in general, since this is one of the main 
areas that those whom have decided to "boycott" me seem to focus upon more than any other, is amongst 
the only simple areas to my being that can be understood by the lesser degenerate beings that | assume are 
the tain, reading this interview. "Racism" is used to keep the modern slave system in movement as it is all 
the game and an area that will always cause confusion as there IS no right or wrong answer. Those in 
contra know that they are differences in all races the same as there are differences in every organism on this 
planet. That is nature. There are weak organisms, and there are strong organisms. There are small organisms, 
and large organisms. This entire planet is covered in random and eternal differences. To say that someone is 


"racist" means very little to me as thatwé elv nom 
issue of the zine C ic 


death.and pain and BLOOD in the streets, | want this whole world destroyed. | want to usher every last one of 
ubhuman filth into HELL. When walk down the street, | don't see every white person as my equal, 1 SEE 
FEW PEOPLE ON THIS'PLANET AS THAT. This world is INFESTED and OVERRUN with the weak minded 
a the weak willed, AS Ihave said time and time again, | SUPPORT HATE CRIMES. SUPPORT ey 
YY ap VIOLENCE. 1 SUPPORT HATRED TOWARDS ANY AND EVERY RACE: 

Ever after revealing those, the most sincere, transparent and easy to comprehend answers. that | péssibly 
could, it seemedifo have fallen upon deaf ears, as both sides of the same coin that | do not belong to either side 
of, took whatever areas of who | am for whichever of their own agendas they wished to promote, and either jus- 
tified “supperting” me, or the complete opposite thereof. Though the answer above was given nearly a decade 

his point, It is still relevant to my existence in every way, only moreso on all accounts. Let me reveal 
further: lWould not reject speaking to a “black" person who was intelligent, cordial, and nothing but respectful 
towards me, nor would | look at themas my enemy simply because he was “black”, but because he was breath- 
ing my air. Yes, | could easily identify that we were "different" geneti¢ beings, with completely different Alien 
DNA‘and that mine was far superior, but unless that fact would affeet my REALITY and MISSION directly after 
leaving this interaction behind as:one.more thing of my past, then 'wauldmot waste a single ounce of energy 
focusing upon it. lwould also state that. would far prefer, were | given the opportunity to make a choice, to have 
THAT interaction rather than one with a "white" person who was an ignorant, degenerate, unintelligent, and 
completely disrespectful organism that had no redeeming qualities to their existence other than that of being a 
‘Slave drone for the enslaver. | would NOT consider the "white" person as my "equal" nor would | agree that 
»simply because he was of similar Alien DNA as | am as far as the make-up of my flesh vessel, that he be consid- 
=sered “superior” to the "black" organism in the first interaction. "White" does NOT equal ARYAN. There are as 
_ many differences between the “white" majority as a whole and Aryans as there are between "blacks" and 
ites" as a genetic whole. | am an Aryan Alien, and | am born from the blood of the stars. | am superior to, in 
every conceivable way, the average “white” slave drone majority as muchas | am vastly supesior to the dege 
erate nigger filth overflowing from the ghettos. : 
And let me explain a major piece of reality to the “white revolutionaries" reading this: You blindly accepting 


anyone “white” as your "equal", is what the semitic. parasite WANTS you to do, because you are then partaking | 
in their imaginary war that they have set up through the media and Hollywood, and by focusing upon that myth, 


will never be able to gain the spiritual and mental POWER that is needed to break free from their chains. Yes, 
pthey have set it up through the néws outlets by making any "white" person with a brain, and unfortunately those 


Weath, blatantly follow.upthe irrefutable FACTS with half truths, incor- 
rect information, hearsay and outright LIES that fully contradict the FACTS given at the beginning? Why? 
cause this is EXACTLY what the enslaver WANTS the masses to focus upon. They WANT the majority of 
nite. organisms, along with the Aryans who are still plugged into the Matrix illusion slave system to becéme 
D when they see the media portraying the™black” organisms as "innocent victims" who are " 


allowing to happen and it is programmed 
“wrong ‘»the.problem.with.that is that by forcing the average, degenerate, 
ignorant and subvermin "white" organism who has been indoctrinated since birth to be nothing but a compliant 
slave drones, to be grouped together by DEFAULT with Aryans simply because of the similar genetic 


[ make-up, creates an even greater state of confusion than that of the "blacks versus whites”. You then have the 
mass majority of "white" organisms AND Matrix plugged Aryans identifying the obvious assault on their shared 
genetic make-up and the incorrect and forced-fed myths that they are “guilty”, “evil” and “in the wrong", and in 

| turn, forcing them to have the want to join together to fight this REALITY together, but the problem is that once 

| the do join together, the "white" organisms are then identified by the Aryans as being just as "wrong", “guilty” 
and “unworthy of the life they have” as the "blacks", and so the Aryan is stuck with that realization. Who can you © 

' “join” with to fight the enslaver and their lies, and your imprisonment if not those of similar genetic DNA? The 

ijanswer to that is one that ONLY those Aryans who are unplugged from the Matrix and who have attained spiritual |” 
mastery can answer, and the answer is that the Aryan needs no one. The Aryan can see and identify the reality 

that we currently exist within, and know that the only thing that matters while here is unlocking the powers of the 
universe and in turn becoming immortal. The Aryan knows that the ONLY reason that the REALITY that exists 

| here and now on this plane and time is because the semitic reptilian parasite that has slowly overrun and domi- 

‘nated this world, has enslaved everyone to be their servants. It is as simple as that, and all is an extension of. The ~ 

.Aryan Alien being, and all reality and knowledge pertaining to, that has been raped, mangled and attacked by the © 

; enslaver is something that they see is far beyond their control, and this causes great fear within them. To see an © 
Aryan such as myself who was able to unplug from their Matrix prison illusion, exposes the REALITY that they 

still have not completely won and that the Aryan bloodcore is far more powerful than they could have ever 

MF imagined. 

ae snes f 2 
3/NONE OF YOU ARE INNOCENT. YOU ARE ALL GUILTY, SICKENING, PATHETIC, RAGE INDUCING SACKS OF 
DISEASED, INFERIOR FLESH. YOU ARE WEAK, DEGENERATE, HOLLOW, AND COMPROMISED SCUM THAT 

3) ._ ARE DESERVING OF NOTHING BUT SLOW, PAINFUL DEATHS AND AS MUCH MISERY THAT CAN BE 

Rat A INFLICTED UNTIL YOU TAKE YOUR LAST GASP OF BREATH. co 

THERE IS NO REDEMPTION FOR ANY OF YOU. THERE IS NO NEED TO AWAKE OR TO CONVERT ANY OF YOU. © 

, THERE IS ONLY THE NEED AND HUNGER TO SEE AS MANY OF YOU RIPPED TO SHREDS AND SHATTERED 
HARD ENOUGH TO WIPE OUT AS MANY OF YOUR BLOODLINES AS IS POSSIBLE. ae 


= emblematic of the Kramer/ SSP/ ADR philosophy? 


a» AS Said above, REALITY. Reality 

lspecific and identifiable “creation” t 

ifor the sake of answering this on ab 

the new INTOLITARIAN album 

: 21, 2014, the "International Day Of Peace", is that one creation above ALL others before it, that is my most 

: POWERFUL and exemplifying of WHO and WHAT | am. Were | to leave this plane right now, "Deathangle Absolu- 
tion" is Me. It is my Declaration. It is my Absolution. It is my Bible. Everything has to led to this release. 

As for an emblematic creation, and | touch upon this in even greater detail in question #5, | would absolutely 

es choose the first and only issue of STAB WOUND zine. 


uence on ALL that | create and propagate. As for choosing a : 
ify WHAT | am, WHO | am, and WHAT | was sent here to accomplish, 
‘or those who support me, my works and my mission, | will say that _ 
ngle Absolution" that was just released officially on Sunday, September 


| with all that | have done to do and always will do, and that is precisely why | am one of, if not the most 

: despised, boycotted a ¢ . 

. Standing that there is no one 

ithose who have shattered all of the mirrors in their asylum. Those mirrors which reflect back Reality to the nearly 
7 billion sacks of inferior flesh who cannot accept what those mirrors reveal. The Reality wish forces them to 
encase their bodies in the shards of these broken mirrors to deter the realization and acceptance of the weak- 

| nesses and fallacies that these mirrors reflected back into their diseased sockets. It is far easier for the weak to 


m 

rs. Your art work was exhibited publicly in 2012; there was a publication of the book, Lone Wolf Berserker by Holy 

| Mountain Print; Pee participated in the scuppered Jeff Hanneman t shirt collaborative and you have also 

. designed shirts for the Museum of Death in California. How relevant is it for you to gain further exposure for your 

‘_art? Clearly you are accepting/ receiving a variety of opportunities to have your uncompromising work pushed 

ifurther into the public psyche. How did these come about and will we see more of your work exhibited/ published 
3 n the future to a wider audience than the underground allows? 


* Sri 

| This was the first time that | agreed to do a show since 2002. | had been offered numerous times through the 
iyears to do so, however not until Rick Stelow from the DB THINKTANK in Los Angeles, contacted me and offered 
‘ _ to show my artwork and FULLY accept the responsibility and potential boycotting, did | decide to accept the 


; offer. Before Rick, ALL others, the entire majority, were spineless, pseudo extreme "supporters" who backed out 


Vd i TR ip cee ~~ Veet Se eV PY Oe eee Sw Oe a ee th, a 
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a _,_ the second they realized that they may face opposition from PC liberal boycotting scum. It was absolutely 
3 


'» Others who were in attendance were close comrades of mine from such as fF ers 
3 WOLF, BONE AWL, dark techno band CROSSOVER, ee ae avante garde musician NONDOR NEVAI, 
& the extremely talented, phenomenal and Satanic artist C and his wife, my very close comrades from the | 
& MUSEUM OF DEATH in HOLLYWOOD, and even the whore SASHA GREY along with many many others from 
__ the extreme fringe underground were in attendance opening night. Everything came to be almost exactly as ime 
yy we had envisioned and | must say that Rick is one of the few people on this planet whom! have the utmost 3% 
j respect and hold in the highest regard. He showed me that there are still those who understand what the (aN 
| Extreme Underground IS, and will ALWAYS be, and that as long as there are those such as us at the front 
\\ lines, that it will NEVER be prot to the rar 9 tdct yt 5 ip wit aka eit on tT te ri i TS 
destroy this, OUR Underworld, OUR Underground, from the inside out. La Aisa Ue i ia) 
44 The fact remains that the Antifa were able to have sent in one of their mo s, a ra i 
= outside by handing flyers to all who were entering into the gallery, as well as entering the establishment in the 
front of the building that had to be entered to gain entrance to the back of the building where the museum was, 
and placing boycott flyers all over their shelves to "expose" the "nazi" propaganda show that was disguised 
as an “art show” in the building adjacent to. All in all, regardless of the boycotters which consisted of over- 
weight, balding and spineless cowards who were obviously too scared to confront me face to face, their © 
accompanying middle aged lesbian librarian "women" that they sent inside the gallery that were trying to snap 
photographs of me anytime they felt that they might be able to get "THE" shot, and best of all the over caffein- 
Sei ated closet homosexual who was trying to pick fights with everyone in attendance who he deemed to be a ~ 
~—7"nazi" while in his leather underwear and covered in fake blood who was screaming "I support anti-religion || | 
and violence against religious oppression, but | don't fucking tolerate racist National Socialists like GRAVE- 
_ LAND" (who said person was saying in reference to “Dweller Of Endless Graves" from the extreme Californian 
» Black Metal band BELOW (released a split with RIDE FOR REVENGE for those not familiar) who was in atten- 
dance and wearing a GRAVELAND shirt, and who also apparently mistook as myself as he was overheard in 
4; the front building saying "! got into that Antichrist Kramer guy's face and told him to take his GRAVELAND 
7\ shirt offl!". Though in the end | find it humorous that he supposedly "mistakingly" confronted "Dweller Of 
Endless Graves" from BELOW (who | must add did not back down from him during this) and assumed that he 
_' ywas confronting me, as he CLEARLY saw me at a table with a very long line of people waiting for me to sign 4 


comrade of mine who | respect greatly, as well as the well know BLACK MET. AL dt 


at 


4? 


. ‘s various things and take private photos with. In the end, my good comrade Reed of the band SPEEDWOLF 
y~ coerced him into leaving the gallery after everyone had left and he returned looking for some extra attention, 
Kj that it would be in his best intentions to leave as those who were left at the end would more than likely send 
him from the location in an ambulance otherwise. So again, the entire event was a success from every angle,’ 
s ‘and I salute Rick and ALL who came and supported the TRUE Extreme Underground. \wR 
Now, since | mentioned that some of the attendees were ey close friends and now partners from the MUSUEM= 
OF DEATH in HOLLYWOOD, let me explain the D.1.E (DEATH IS EVERYWHERE) clothing line, our aims and 
goals, and the entire connection and working with this most exclusive and inspiring group of individuals. | first 
g met those from the MOD during my trip to the museum while in LA during my DB THINKTANK show. | met JD > 
Np. the owner and realized instantly that he was on the exact same plane as | regarding extreme artwork and cap- 
‘y, turing the undercurrent of reality that most would like to pretend does not exist. They were already aware of re 
-\y me and my artwork due to promotional posters hung there by Rick from the DB THINKTANK, so they were |/s 
y very open and welcoming to me in every way possible. After discussing many ideas, one being JD's idea to /* 
tart a new clothing line of which | agreed to be the SOLE artist of, that he called "D.1.E. - Death Is E 
 (aname he created before we had even met) along with artwork for the museum, the wheel was set in motion 
and we began to immediately move forward from there. So in February 2013, we sat down and did all paper- 
work, contracts and write ups concerning our deal and set to work on laying out the future. The fitst piece 
created turned out being a collaboration drawing between the artist XNA CASPERSON and |, which was a 
drawing that I did a pencil of was originally to be used as the cover for a DEATHKEY/NYOGTHAEBLISZ split \ 
Ep circa 2006 that never came to fruition. | presented the rough pencil of the piece to XNA and she agreedto F 
ink the left half of the piece and then | was to ink the right. It came out fucking GRIM and is still one of the best? 
psellers in the museum today. XNA is an amazing artist and was with me the day that! visited the museum so it |’ 
|, Was great to have our collaboration piece come together so perfectly as it is be one of my favorite pieces and 
4/ the ONLY collaboration piece that | have EVER done with anyone. The original drawing (as well as the original 
/ for my bloodwork/painting titled “Scum Blood” that is featured in the D.I.E. line) is hung up in the museum, 
| which is a great honor to be shown within those walls (the piece is also featured as its own entire page in 
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new underground Metal/Horror zine/book ORGAN that was done by underground artist PUTRID who wanted to 
\§ put it within as a show of support to both myself and XNA). Immediately after the collaboration piece for the 
museum to kick things off, | moved in to creating all of the exclusive artwork for solely the D.L.E. line itself as 
the museum already has 3 very capable artists that they work with and wanted me to focus SOLELY on the 
D.I.E. line from there on out, which is something that | very much have enjoyed wholeheartedly doing in eve 
_ Way. It has allowed me to not only work with such amazing individuals, but has also allowed for me to do 
_) public artwork that is completely separate from the trappings of the Metal and Underground Music genres that 
|/ my artwork was primarily known only for. JD and | signed this contract to where | can be responsible for ALL 
PNK AR TRET OF Te ee , ee : 
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ing and transcendental visions that fester within my mind, which are FAR beyond what most metalhead trash 
* could ever appreciate, to be realized and delivered with absolute freedom. It has been extremely rewarding as a 
visual artist working within this paradigm and creating the artwork for the D.LE. clothing line (as well as other 
| items such as patches, ephemera, buttons, hooded sweatshirts, keychains, drink coozies and on and on). And 
that is where we are today 2 years later, moving ahead with the line in full force and speed with D.I.E. in every way 
j Possible, with the new official website being worked on as | write this. My personal favorite and exciting artworks 
kgthat | have created for D.I.E. so far, are the works that | made and am continually making, for the exclusive D.I.E. 
Tarot Deck, that when completed some time in the next 2 years, will feature both the Major and Minor Arcana. 
This idea and the major amount of work to accomplish such a feat was mentioned to JD during the summer of 
| 2013. We were speaking of ideas for the line and:tossing back different ideas for things that have never been 
Py done before as we BOTH want to push things further than ever before and break down new.doors in every way 
|*crimina with the line. During this talk is when | mentioned that | had been planning for many MANY years to do a ~ 
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Criminal/Murderer” (sic) version of the Tarot featuring many well known and recognized entities in place/position’ 
of each card/image, and not solely for the IMAGE itself, but to actually portray and ACT as the card itself was & 
y intended. This has proven to be a FAR more challenging project than | had ever imagined, but also so very ©. 
| rewarding in that not onlyam | pushing my more graphic/illustrative style that | have NEVER promoted publicly . 
before, but the skills in this area are now becoming stronger than ever before andi feel that from the first card to } 

the newest that | am working on now, that my skills have become even more honed and exacting than ever 
before, which has proven to be just as rewarding as the realization of the set itself as | am always finding new 
af Wi <= ways to challenge myself and go further in every aspect imaginable. 
YSo far the Tarot deck has completed cards for \F/* ay 
B= -RICHARD RAMIREZ - "The Devil” 
c\ | -ED GEIN "The Hermit” 
9 Ai -THE ZODIAC “The Magician" Z/ A\, | 
AN wg GHARLES MANSON "The Hierophant"|\ K_ 
SUR - JEFFREY DAHMER "The Sun” y Mi N 

- TED,\BUNDY “Temperance” (which | JUST completed at the time of the interview) 

| ~ There are many mofe exciting pieces to come, and from individuals such as CARL PANZRAM, ALBERT FISH, 
EILEEN WUORNOS and many others soon to be revealed. For now, the artworks are available as t shirts and & 
® pins/magnets in the museum. itself as well as online via the MUSEUM OF DEATH website and soon fromthe & 
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4. The Lone Wolf Berserker book presents some of your artistic creations, compiling perfectly executed nihilistic 
and occult images as well as lyrics for your own projects. Exactly how happy were you with the finished product? 
Will there be another more complete version released as you've stated in the past? Of the pieces featured, which 
in particular reflect your creative spirit and worldview and of which of your paintings are you most pleased? 
~<a ee _ re SPD (OVA te. @) 4 /\\ We 
' As for the book which was purposely not touched upon above for the sake of this follow up question, | will try to ; 
give as much, and at the same time, as little information as | can so as to not dilute the POWER of what is being 
compiled into a tome that will be akin to my visual bible. This book serves only as an extremely minor glimpse 
into the forthcoming final book that is being compiled/written now. It served the purpose that it was needed for. 
. However, now that the actual book that was intended, yet not fully envisioned at that specific moment, has grown 
into the encapsulating monument that it has, the original “DIY” version will look in comparison as nothing buta 
pathetic and fractured reflection as to what it truly was capable of being. The forthcoming tome that is being 
compiled and written now will be a full biography accompanying my life's work up to this point. From comprehen- 
S sive history and information on my zines, labels, bands, artwork, writings and everything in between. There will 
be more information within this book than most will be prepared to imbibe, much less understand. A compiling of 
3. and a half decades of pain, hatred, scorn, misery, tragedy, elitism, power, insight, confusion, ascension and 
\ - a | le WAS above all else, REALITY. \\\\irarea CA DONA MAN LS 
& \ The book "LONEWOLF BERSERKER - WTHIN THE WAR OF ANTICHRIST KRAMER" that is being NN 
- Written/compiled on me,will be out by the fall and will have a bio on my art/labels/bands/zines, introduction» 
f ANAL CUNT and other bands and supporters to lead into it all, a full section on my artwork from as far back as 
1983, maybe sooner if stillin existence but as of now cannot be located, with sections on my paintings - personal 
CUBAN (INQUISITION, VASAELETH, NYOGTHAEBLISZ, DER STURMER, NUN SLAUGHTER, SLAYER, RAVEN- 
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I BANNER etc), drawings - personal and public (VASALETH, ANAL CUNT, EMBALMED etc), digital works - 
personal and private (GOATPENIS, VEIL, NYOGTHAEBLISZ etc) logos done for bands (INQUISITION, 
VASAELETH, NYOGTHAEBLISZ, MACABRE etc), history on my zine STAB WOUND that was done in 1996-97, . 
which eventually morphed into SATANIC SKINHEAD zine in 1999/2000/01, information on all of my bands, 
coe bands | session/ed with (DEATHKEY, INTOLITARIAN, THRONE, GODLESS NORTH, DISSIPATION etc), 
nformation on my labels SATANIC SKINHEAD PROPAGANDA and sub label AUDIAL DECIMATION RECORDS, 
which are now R.I.P. and the new DEATHANGLE ABSOLUTION RECORDS imprint, information on my new 
clothing line "D.1.E. - DEATH IS EVERYWHERE" in collaboration with the MUSEUM OF DEATH, Hollywood Califor- 
nia, poems, writings, lyrics - public and private (SATANIC WARMASTER/THE TRUE WERWOLF, GODLESS 
NORTH, NYOGTHAEBLISZ etc), and a full sketchbook section spanning ideas for covers well know such as for 
INQUISITION, to simply pages culled from sketchbooks from the 80's until today. Then to cap off the entire book, 
it will come with an accompanying Cd, as well as a Dvd , featuring tracks from all bands and projects, many 
exclusive to the book, rehearsal, live and private footage from all of the bands/projects, the original first 23 
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a DEATHKEY release which was on VHS and later transferred to Dvd-r for close contacts “Annihilate This 

= _Cesspool" and some other things still being compiled and assembled. It will be released by the publisher DB 

" THINKTANK soon, as I just need to finish compiling all and hand over the master of the book/cd/dvd and then | 
N S| am ready to move on. It will bea hard cover 300 page tome. Time will reveal all... Se N.Y 
jy | am never satisfied. | do not feel that any of my pieces represent pebble rely, as my mind and oe t rage 


with the flames of a 1000 suns and are always lashin and tearing } ng around me, and wi in me. 
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¥ what inspired their creation? In Gallery of the Grotesque you state a fi of SSP 


se pu 
: printed was finished but 

\ never released for human contamination. A lot of zines are hyped but are just the same tired old shit that bore the 
fuck out of me. What printed press (mainstream/ underground/ whatever) has had the right feeling of vitriol, s 


“oan Mi.good old fashioned political incorrectness that has ins ACA 4 or that you've admired over the years? 9!’ 
7 SEARS. NET AY NMI yl 1 Ne a. 
= STAB WOUND was the beginning of everything. The first stone in my DEATH MONUMENT. | approached the idea 
gfor starting a zine sometime around 1993/94 as | was completely immersed in the underground and zines were the 
~ main messengers of the voice of the underground. | knew that | did not want to do music or film reviews of any 
sort as that was the main area of zines that | despised the most as no one's opinion mattered to me, much the i 
i 


j, exact same way that | feel this way, and could not care less as to what someone else's opinion was on anything, 
be it another zine, music, film or the visual arts. | have always made my own opinions and unearthed my own con- 
clusions on all that was intriguing to me, and were it not, then | was even less interested. Point being, | wanted to » 
create a zine that focused on the Extreme Underground that felt so alive, dangerous and ELITE to be a part of at 
F that moment in time. | was heavily into the hate/truth/reality based zines such as FUCK, BOILED ANGEL and 
= ANSWER ME! which had little to no connection to the musical aspects of the extreme underworld, as well as also | 
being immersed in the “larger” underground music based zines such as PIT, ILL LITERATURE, SOUNDS OF 
DEATH that were focusing almost solely on the most extreme and undiscovered music that was completely alien). 
to the average “metal” or “music” fan, like Extreme Death Metal, Black Metal, Grindcore, Noiscore, Hardcore etc / 
and many times intertwined with features and ads on shock and sleaze cinema Covering titles such as FACES 
and TRACES OF DEATH, EXECUTIONS, DEATH SCENES, as well as extreme 


treme Horror/Gore/Sleaze films such as 
NEKROMANTIC, AFRICA: BLOOD AND GUTS, DER TODESKING etc etc. So the seeds were there to contribute 
, _ and stake my claim in this world that was quickly consuming every single aspect and second of my life. Fast 
~ forward to 1995/1996, and the very start of where Death Metal bands were hitting rock bottom after attempting to , 
4 sell out and becoming exactly what they originally set out to destroy or seeing many previos strictly Death Metal | 
bands jumping onto the Black Metal 2nd wave "“explosion”...:: To seeing pathetic bands such as CRADLE OF / 
yee: FILTH taking the realm and aesthetics of Extreme Black Metal into the realm of typical/average MARILYN 
MANSON and WHITE ZOMBIE fans........ Essentially, witnessing firsthand the overall Extreme Underground hitting 
a fork in the road of not knowing where to go next, and in my view then and still to this day, losing the "steam" to 
carry on, coasting along until completely burnt out because the passion was no longer there, or worse yet, sell 
' out and become those that they were born to be the complete antithesis of. | was sickened to see this as | was of 
A the mindset that things HAD to be taken even further than EVER before, NOT stop and or give in to the enemy. ) 
That feeling of seeing pictures of EMPEROR circa 1993 standing atop a pile of rock and skulls and feeling the - 
¥ EVIL and DARKNESS bleed off of the pages, reading completely OTT interviews with bands such as MAYHEM, 
G BURZUM, IMMORTAL etc, seeing bands such as ANAL CUNT, FEAR OF GOD, SORE THROAT etc creating the 
most Extreme and SUFFOCATING Grind and Noisecore and seeing demos with "4000 Songs" listed as the track 
{ list on home made demos with blurry murder and crime scene photgraphs....... And ALL of that happening ail at 
once and for me, opening a realm that was so NEW and EXCITING and to then 4-5 years later, see the majority of 
hat feeling completely GONE, and with very few still carrying the torch, and even fewer willing to push the bound- 
aries, it made me to take my anger, frustration and FIRE that was still within me (though not fully understood at 
. that time yet understood that this underground was what lit that flame.... or better yet, threw gasoline on the 
) Spark...) and spit it into the face and act as a THREAT to those that had started to.enter my realm and yet were 
i nothing but pathetic scum posing as something that they could never be, as well-as screaming into the faces of 
__ those bands that gave up, gave in, or hit a level of comfortability to just simply stay where they were and no 
longer want to SHATTER boundaries and go further than ANYONE before them. So | sat down in 1996, and began 
, transferring my anger down to paper. Yes, | had been writing as a cathartic release since as far back as 199 
V(which will be soon seen in my forthcoming zine/compilation of peoms/lyrics and writings: RAGE PSYCHOPATH- 
, The Writings Of Antichrist Kramer 1994-2014 - 20 Years Of Antisocial Hatred & Scorn), but this was to be some- ’ 
( thing altogether different. | wanted my words to not be read, and not only by my eyes, but to be FELT, and felt by 


, those who | wished my words were indeed BULLETS IN THE HEAD OF....... Though it was still very scattered, and 
\ _ Still delivered from a mind that was still growing and ascending, and even’still yet a few years away from the 
specific moment where the decision was made to enter the path of no return, it was stilla seething and HATEFUL 
attack on ALL who | felt betrayed by, and to act as a beacon for those who.“must be" feeling the same as | a | 
Was....... The end of 1996 and into the first couple of months into 1997, | had amassed 16 pages of contempt, ’ 
“Rhatred and scorn and made roughly 75-80 hand photocopied and stapled issues of what | set out to create: A 
;weapon against the world that | hated and whom | wanted to READ and HEAR my words and FEEL my hatred th 
/ \had for all who were reading it. | accomplished this task, and barring around 20 or so issues sent around the 
_ world to contacts/traders (a good deal in South America, namely Brazil most of all) the majority of issues were 
spread via local Chicagoland independent record stores and even TOWER RECORDS and CROW’S NEST wound 


| {up throwing them in the free local magazine area where ANYONE could pick up and take home to read, which was 
extremely fulfilling to me at the time, as | was very much looking forward to a “normal” or “average” person 

i reading and seeing this as much as | was for those that the zine itself focused mainly upon which was the 
Extreme Underground. Within about 3 weeks, | had spread all copies and waited for a response. There were 2 
( letters. Both asking to buy ad space and both sent demos to review. NO mention of the contents. NO mention of 
/ the underlying message. NOTHING. Just 2 pathetic parasitic scum who probably grabbed every free zine at every 


i store without going past the mailing address, and sending their pathetic material to me to review, when c’ on 
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: _ “egeiy made the fire burn even hotteriuc. *4é 4 SS. 7 
' Tnever didiansther issue of STAB WOUND: 19°1999/2000 however, | n compilin@iand writing what was tobe 
. something thatwas evef more foCuSed ast Was now much older, finishing up my Bachelor's degree in collégé, 
ealiz att at my extreme hatred; anger and contempt for alliaround me, in every conceivable aspect, had 5 
bsided but.had actually only.grown-even more intense,and extreme. That was what éventually became-the 
> fitst’prototype.and thenfirst issue-of SATANIC SKINHEAD Zine. finished in summer 2002, and due to having 
‘being timed go fromevery printer Within drivin citante at at time, having to.wait.to release tit'the first. 7 
i \\, eee WEEK,OF Jahuary’2003. The rest-is.history fm |; Mmm 
OPO zines, their importance to meandwhat impact they had on to wher@eram oday, there is much to 
~ $a f wi hkeep it as “to-the point" as _possiblefor sake of time. With the risk of Sounding redundant,|am | 4 
going to,.approach this portion.of the answer,as being separated from the answer above concerning primarily the) 
y Creation of STAB WOUND 2itie. During fhe years of 1991-1996, !was Completely immersed in the extreme under- 
Und_on a level far beyond the term “obsessive”, and at that time wh@n it was still something unique, special 
=== and POWERFUL, to be completely aware of the existence of the extreme underworld, one had to devote ~' == 
=enormous amounts of DEDICATION, time;»money and EFFORT to truly be rewarded with the treasures that it was 
_~ holding. The internet was non-existent. There was no Metal Archives.or Discogs that one could look up and = 
ome: an expert on a band in.atrhotiryiearn and download their entire’diScography, and then buy a t-shirt’6n * 
bay. At thetime when STAB WOUND was eféated, when oné discovered a band-sich'as SARCOFAGO, they 
naweré absolutely discovered thtotgh meafis'that your average PANTERA and METALLICA fan were not even. 
y Saware existed. That obsessive'and INSATIABLE*HUNGER for allithings extreme, be it'Music, Film or visuatart 
‘Was_a'world inhabited ONLY by those who were devoted enough to know-of its existence. ‘as it was truly an 
UNDERGROUND that one had to EARN their.way into being a part.of, One had to read the zines, trade with fans ¢ 
i. ‘allover the world; wrife-andstippoit bands directly by purchasing their demo ahd tshirt,read through.band's * 
Ble > to find even.MORE bahds.that. were unheard of or.new to'the person’searching. That.is.how | i 
5 ig such gems as-BLACK PROPHECIES "Turning The Crosses Towards Nell” demo, by seeing them ° 
% mentionedinithe thanks listfor "Fallen Angel Of Doom....", along-with countless other bands and demos from ‘# 
uring the stacks of Stapled trade lists and photocopied catalogs such as those from FULL MOON PRODUC.» 
m IONS and BARBED WIREDISTRO, and even further with the RELAPSE/RELEASE Catalogs which covered ALL: 
areas of Extreme Underground Atdial warfare’and not just Death and Black Metal.(which is where the world’of * 
industrial Noise/PE/Death Industrial was revealed to me by the likes of ATRAX MORGUE, BRIGHTER DEATH 
+ NOW,-GENOCIDE ORGAN, and of course MERZBOW). | had stacks of pee eey eusic based zines such as PIT, =3 
“ILL'LITERATURE, SOUNDS OF DEATH, THE’GRIMOIRE OF EXALTED'DEEDS, HERESY, ETERNAL DARKNESS,» 
a, DECAPITATED, SLAYER, THE WILD RAG, NUTHING SACRED, FACTSHEET 5)-KILL THE SCENE, PAGAN ‘ 
.. PAGESs SUCKERS, DESECRATION OF VIRGIN, TALES OF THE MACABRE, DARK IMPERIUM, SUBCULTURE, 

», SPORADIC DROOLINGS;. CANADIAN ASSAUET, EAR OF CORN, UNCLE FESTER, ABYSS RITUAL, NEURAL 
PARALYSIS; YOUR ELESH, and of course SLAYER along with countless others, t next to the truest 
‘examples of hatred, scorn and condemnation against the human racesuch.as ANSWER.ME!/CHOCOLATE 
» IMPULSE, FUCK, SEWERICUNT, LISTEN. UP}, MURDER CAN BE FUN, ANGELFUCK/BOILED ANGEL/SUPERFLY; 
a. arid WAKE along witha few.others that escape. me that were mote’or less taking a Shot at what those already ; 
} he jo”)  \\\\ o—~—<, méntioned.did’before and farbetter than. " if Daan.) EY 
AS fOr modern day Zines.which | feel aré sti! keeping the medium viable and'powerful,4 must absolutely state *. 
% the obvions.and say SLAVES, which is filling the Void that has been within this paradigm since the end of the ‘¥ 

Ayzines.mentioned above such as. THE GRIMOIRE.OF EXALTED DEEDS which! truly feel that you are building - 
m Upon and will take SLAVES far beyond. Others which are absolutely essential to seek.out now are INVOCATION: 
Ba — GODS, SPECIAL INTERESTS, TERROR, TRILOBITE FOSSIL, INSFITUTE OF PARAPHILIA % 
=e STUDIES;RIGOR MORTIS and HEADSPLIT. * 9 =a 
= ,Qne.that | feel which used to be so ve 
“ though there were a band or 2 here or 
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ete e opening page where the address.was, it said that | did not and Would not EVER do reviews...... That itself 
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mation hat forces working agai creating.a difficult 
| rticularly in such a.thankless “scene”’as underground/-outsider) 
ease describe the bullshit you've enicountered_and your reasons for continuing-yeur 
war agginst megioenty and wholesale mgiya clu dé as Wed 


- Aftenthe massive attack that the Antifa-ggots-and PC liberal scum launched against me all of 2013 (ie turning me 
slteto both post offices where | didiaiail;-getting both p.o. box addresse$stiut. down and seized, with all incoming 4 
eo mail Gonfiscated and either retutfietl, seized! and logged, or just “dipexeeared, ahd then nearly ALL outgoin 
.. international mail not cléaring, US Custonis.4nd_beéing searchéd and Seized, and.even.those that did clear U 
customs woundup getting seized/Confiscated overseas, having my nanie.added to a tist of "potential threats for 
& 4 Hsia oer tributing hate propagafdalliterature”, and omand-on) and In‘turn.accumulating over % 
» $7000 in.LOST funds/merchandisesbecause Of, the ONLY way to save the labet was to makethe decision to.no 
» longer do. any of the majlimyself. {tried tor almost a full. year and the amount of stress.and bullshit that came in . 
’ Was notwortht-atatl-Thatis Whynow, ALL orders are H6J6nger handled bye, but rather a’Sid party '' 
ythrotigh HELLS HEADBANGERS RECORDS (but not actually-HHR, but rather: 2of my disciples:who now; 
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etal 


have been put in charge of all). This not only means that orders, will go.out faster, safer and more secure than 
EVER before and can be confirmed and tracked, there is also an enorm@us*amount of additional time normally 
spent on packing and filling orders (which was quadrupled with the-chaos of.2013 and the Fed meetings with 
the law and postal/federal officials because of etc) time to.devote to my bands*and artwork, and in turn more 
time to devote to the label and the bands on it, sineé the largest amounteof time each day was spent doing 
email and packing orders. In the end, these fucking scumforced me.to restructure thelabel in a way that has in 
turn allowed for me to wage war on a larger and. more efficient'scalé than. EVER hefore, and in that respect, | 
must thank the opposition for forcing me to.beceme aneven more’éfficient and*unstoppable FORCE than ever 


before. The Extreme Underground will NEVER heicompromised as long-as | anthere. NO limits, NO laws, NO 


boundaries and:NO rules, And ft willlive By these words until my last breath, The:mission cohtinues 
¢ re Le —- oe , - ’ a a oe kay 5 eet 
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7. Deathangle Absolution Records isthe phoenix that tises from the ashes. DAR covers’a. broad spectrum of 


musical styles, perhaps broadef than that many associated with your.previous fabels:fs working with.a wide 
variety Of genres more satisfying to you as an individual than limiting.oneself solely hetal? . 
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DAR was the next step in the Monolith towards the DEATHGATE. Where ADR as the=\sub"™ labefat SSP circa - \ 
‘, 2007/8 arose to serve the purposes of unleashing those forces beyond the very REAL, TANGIBLE\and STRIN-» .“ 
“GENT (rightfully so) fundamental necessities and limitations of, BLACK and DEATH Metal and Extrermne)Metal in 
(general. SSP’was solely to unleash and solidify only the most PURE, EXTREME and REAL forces of'Black’; “a 
’ Metal, and even at times Death Metal, there was a yearning to expand and open the floodgates to.unleash those* 
4 forms that are connected to coherently through dispersion and radiation of POWER of, yet not categorically. *, | 
§ within, those forces of audial ascension that are NOT Black/Death/Extreme METAL, but those sucinas Power), 
, Electronics/Harsh NUE tenn Gee eas ee and EVERYother © ff 
pg Viable,valuable and POWERFUL form of audial energy that was NOT Metal. ADR came to be as | wanted, SSP'to- | 
y- Solely carry on the Black Metal, and as said, even extreme Death Metal, back to the realms of extreme unrelent®@ 
a / ing hatred and mind shattering REALITY where it began, yet was so far removed from. wie 
ft; 
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8; Over the years you've worked alongside established acts as well as those whom you've showcased on your 

labels. Of the releases under the SSP banner of total fucking hatred, which would be your own personal favou- 

rites and why? Of the current roster, who do you see particularly breaking new musical ground and raising the 
bar of extremity? 


As far as past releases from the past 13 years, all releases are important in their own way. It was a great honor | 
to be able to release the last Ep from SARCOFAGO "Crust" on 12” vinyl, and to be allowed access to Wagner's 
original files while | did the layout of the insert and Lp jacket. That is how | was able to create the worn and 
weathered look that the cd version was absolutely devoid of. To release a band that was so very important to 
me and to my path was a very great honor, and to release specifically "Crust" was even more of symbolic 
release to SSP as when released, "Crust" was the most savage, unrelenting and BARBARIC material that had 
EVER been unleashed by not only the band, but by ANYONE. While the “cult goat metal" faggots in the early 

2000's who jumped on the CONQUEROR/REVENGE/BLASPHEMY "War Metal" bandwagon suddenly discov- | 
ered SARCOFAGO as a result of, nearly all would proclaim to only "worship" and listen to "I.N.R.I." and scoffed’ 
and rejected the rest of the band's discography. That mindset disgusted me and made those who felt that way! 
come off as the exact same "posers" they thought they were so much more "true" than. | wrote an introtothe - 
SARCOFAGO interview in "F.0.M.B.M." that stated in depth my view of those such individuals back then circa + 
4; 2002. Here in 2014, we now have bands such as DEIPHAGO who thankfully have understood the genius off ~, - 
e those later releases by covering songs from "Hate". At the time when | released "F.O.M.B.M." issue in - 
F .< 2002/2003 and even up to 2008 when | released officially the "Crust" 12" on SSP, those later releases of SAR- %, 
3 COFAGO were still widely ignored. Since | have also always been deeply involved in the Noise/PE/Industrial .-4 
¥‘< undefworld, | was able to see those who were far more involved within that genre embrace the more extreme }* 
later releases, as they were far more intelligent and understanding of what TRULY Extreme Audial Warfare < j 
4 | should encompass much more than the average braindead "metalhead” degenerate who thinks thatéartoon 4 
a goats dressed as priests decapitating Christ is the epitome of "extreme". dy 3 
‘Ww Por those raising the bar in extremity and war as far as the extremest Metal, NYOGTHAEBLI OATPENIS, | A 
~: DER STURMER and REVENGE are still pushing the limits further than ever before. New band 
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| was never able to meet ALLIN face to face, however SETH was indeed a very close friend and brother of mine for 

, many years, and out of respect to both of them, and since no one deserves to know of our connection, | will not § 
speak of anything further. | will however say that they are 2 of the 7 beings on this planet with whom | know irrefut 
ably are from the same wellspring, bloodline and FORCE as l.....:.... ALL but 2 have ascended beyond to the subse- 

4 quent plane, as of this time (September 2014). Those 5 whom | hold above ALL others..... JESUS CHRIST KEVIN 
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What I will say, is that ANY of the pathetic subhuman SCUM within the current "Black Metal Scene" who cover and 
feel as though they have the RIGHT to cover, name drop or act as though they have always been in support of GG, 
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SETH or ANY of those whom | mentioned, are not worthy of the ground that those superior beings walked upon, 
much less DARE to tread the path that they carved. | find it sickening today that these same “Black Metal" and 
"Death Metal” "purists" who used to brag of kicking members out of their bands for listening to Punk or Hardcore, 
and some even kicking out members for admitting to listening to other forms of “lesser” Metal such as Thrash 
(and this is FACT for anyone around in the "scene" at the time between 1990-1996 as there were countless inter- 

views of MANY bragging of this sort of pathetic behavior). Those same people now want the pathetic “fans” tod 
bsee them as what they are not and could never be, which is an elite being that follows no rules and instead hails 
athe extreme in EVERY aspect of this perceived reality illusion. So it was justifiable to kick out a member of th 
band for listening to DOKKEN and MEGADETH for being “weak faggots”, yet now it is "acceptable" to wear GG 
shirts with his microphallus exposed, who openly engaged in watersports and scat sex with men, and for the first 
wa, half of his career with THE JABBERS, played il “Pop Punk" with songs like "Cherry Love Affair" and 
a PAA WE "1980's Rock & Roll" and many many others. My how the times have changed...... sumed 
| This all just further exposes how the weak will ALWAYS gravitate and be attracted to the POWERFUL. The elite 
and powerful beings such as myself and the 5 mentioned above, are superior in every way and regardless of the 
opposition by those who fear that which is and will always be ABOVE them, that power that we possess eventu- 
ally brings them to their knees. They can HATE and ENVY those above them, but those emotions are outweighed 
by the gradual acceptance of their greatness. And this has nothing to do with Ego. It has to do with REALITY. Onl 
when one achieves ego-death can one truly understand reality. To use example base enough to fit this interview | 
and for the majority reading it and using examples that they can wholeheartedly identify with, | will keep this pri- 
i marily in the realm of the Extreme Metal Underground. The insecure, pathetic “Black Metal Warriors" who see 
someone publicly disliking or mocking their band on a internet forum and become enraged to the fact that not 
everyone "likes" their band...... in the realm of a music which is supposed to be based in HATRED, OPPOSITION 
FURY, DISGUST and UNAACEPTANCE of ALL........ These “warriors” then either make fake accounts, or even 
respond to these words under their own public image....... Arguing with those who made the statementsand even: 
going as far as to THREATEN them for not liking their band and/or proclaiming their dislike of individual band % 
members. Failing to realize that their EGO (ie WEAKNESS) is exposed for ALL the world to see when these mx 
supposed “elite and powerful cult demons” begin threatening faceless, hollow lesser beings/parasites for "shit 
talking” their band....... When one truly is awake, and has peeled the film from their Ajna Throne, and can see that 
no other's views, perceptions and beliefs matter, and that only WE matter to ourselves, can one who is TRULY i 
elite and powerful achieve ego-death and can in turn, do anything. "Ego death will summon rays that will take me © 


10. The decline of a musical genre is guaranteed due to an influx of lesser minded individuals mimicking the 
seminal creations of the originators. The “everything was better back then”/ retrospective/ defeatist/ lazy cunt 
mentality you apparently ignore and instead focus on that which pushes the envelope and makes manifest the 

early values of musical extremity. As you have unlimited scorn for the modern metal “scene”, what is it that 
encourages you and inspires you to keep releasing this music? What releases in recent years continue to feed the 
‘] a flames of the underground and provide you with faith in this form? _ gars 
Hie) Woe tae OB) Oh em OV an: a 
Again. Reality. Modern recordings and releases that | respect are few and far between. All one has to do is look at 

the DAR roster to see. And furthermore, to create one must DESTROV................. whic 
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What drew you to it initially and whatis.it about this raped-to-fuck genre that still maintains your interest and 
belief? Which values and philosophies'd@ you deem indicative of the genuine spirit of black metal? What acts 
a j j il j L j } i committed in the name of black metal have been worthwhile? 
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The original cryptic, EVIL and negative current of energy that TRUE BLACK METAL tapped into at the begin- 
ning, is something that can never be understood by those who were not here to witness it happening, and 
FEELING the efergy that was unleashed during this time circa 1991-1994, which | feel was the most pure of 
times known generally as "2nd wave™ Black Metal where the aesthetics and ideas of bands from the "1st 
wave" such as BATHORY, SARCOFAGO, HELLHAMMER ete were taken to the next level and where the 
IDEOLOGY of TRUE Black Metal was born. Yes, as said, the aestheti¢s and more were absolutely there before 
the 2nd wave, but with individuals such as EURONYMOUS and VARG VIKERNES, we saw the ideological core 
of Black Metal as something more than music that was revealed, and what will FOREVER be the soul of what 

Black Metal is and will ALWAYS be. j 


have built upon the CORE of True Black Metal if the way that most'Could never comp 
simply treading the same path as those before them, or even worse, abandoning the core 
to try to be “original” and yet in doing so create a‘mockery of what it IS. These bands fh ned have 
the formula of pure, raw Black Metal, untainted and streamlined, and have built upon it and injected a strei 
chaos that takes it even further into the abyss by allowing the extreme current to manifest itse 
sounds, and entering with no intentions other than honoring and delivering that which they FEE 
form of energy that it is linked to and born within. By doing so, these beings have created sot 
recognizable as True and Pure Black Metal, but by follawing only the CORE, have created something 
the SPIRIT of Black Metal even further beyond than it has ever been before. These bands wash away: 
of the 18 years where we have seen those who originally set out to burn the world, bend over for the 
cock that dangled shekels in front of their wanting faces, and instead of procuring their ascension, 
power that they were given for the mouths of pathetic sluts on their cocks in place of fire within tk 
They exposed themselves as the same “humans” that they supposedly despised. Very few have ke 
alive from those early days circa 91-94, except those few from that time which | will forever have respe 
friendship with such as BLASPHEMY,;CONQUEROR/REVENGE, SPEAR OF LONGINUS, DER STU 
BLACK WITCHERY, ABSURD and of course, the band you mentioned whom | am honored to be af 
as live ( one-time studio) vocalist, GODLESS NORTH. But mentioning many others is not something that is an 
easy task. That is not saying that there are not other Black Metal bands that | wholeheartedly support and 
respect such as AKITSA, RAVENBANNER, WODULF, ASH POOL, BAPTISM, CLANDESTINE BLAZE, DEATH- 
SPELL OMEGA, SATANIC WARMASTER to name a smalhhandful, | am simply saying that the band's men- 
tioned (and in cases the MEMBERS of bands such as DER STURMER and CONQUEROR who have been 
involved in precursor bands such as LAMENTATION, CREMATION, WINTERGODS, DOMINI INFERI etc and not 
the bands that they are most known for, but rather they as individuals themselves with those early bands and 
zines etc) are among the FEW elite who have survived since those early days and still wave the banner of 
Black Metal hatred to this day and have NEVER bowed to those that. have tainted and overcome all of the rest. 
My eternal salute and hail to them/ALL, and to the rest...... SUFFER, you have the targets upon your 
ii 
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12. While on the subject of black metal, there are clear occult and Satanic references throughout your work. 
How relevant is Satanism to you as.an individual? How does such an alternative life code/ philosophy. inform/ 
dictate your existence? What do you make of the assumption that there is.a connection between Satanism and 
fascism and that “elitist” philosophies dedicated to self preservationare one and the same? 


.* 

As | have stated in the past many, many times, what "Satanism" means to one, can mean thning entirely 
different to another. | am “Satanic” in many aspects and understandings of the term, and'potentially in another 
view or sects | may be seen as not at all being representative of the term is to them. 
| worship a FORCE. | worship a POWER. am connected to it, and it connected to me. |, and | alone, know this 

[ @ - <¢fFORCE as SAHPWCST. at” ** Zt 
lam GOD. | am SATAN. | am ABRAXAS. fam3,,6 and 9..J am ANTICHRIST KRAMER: | am SAHPWCST. 
| will say that if one chooses to wage war against an opponent, then they must know and fully understand their 
opponent and how to easily communicate as simply and as greatly as possible. in that sense and in many 
ways, the term "Satan" or "Satanic", regardless if used by "devil worshippers’ or the vaguely similar "Theistic 
Satanists" on to the modern archetypal idea of "Satan" utilized by those who are considered "LaVeyists", the 
term “Satan” almost always is and has been understood and accepted as for thousands of years, and even 
much earlier in "time" beforehand through countless understandings/perceptions and variations of, as the 
UNDERSTANDING beyond words and limitations of MAN as the "The Adversary”......" The Evil One"... the 
name of the perceived utmost and furthest OPPOSING FORCE to and of ALL who walk on this planet that see 
themselves as one of the great myths known widely and generally as "GOOD". In that sense, one can find 
many perceptions as to why | may use the term, and may associated along with, such as "ANTICHRIST”. 
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Yords are sounds emanating from our mortal coll that are folt other sounds and made to rto 


form patterns of sounds that eventually found the sounds represented by symbols that became synonymous 
with the sound itself, and the symbols formed to create images of the sounds themselves. Words means 
NOTHING. SOUND and FREQUENCY means EVERYTHING. There is more to modem vernacular than what most 
can comprehend. We exist in a perceived reality where there are those who think that there are "rights" and 
“wrongs” to the pairings of symbols used to emulate sounds that emanate from shells............0.-.-. 
aN 2 —< ~ SSW RAREALITY.......0000:002... | Ll | 
The connection between "Fascism" and "Satanism"..... All anyone would have to do to see the correlation and 
connection between the two ideas/ideologies at their basic level, is to reference their modern generally accepted 
definitions. For the sake of giving a basic answer, both despise the weak, average and lower being. Both are 
rooted in striving for knowledge and the harnessing of Power. Both attract those beings and organisms who are 
truly Elite and Superior, and unfortunately far more common than not, also attract those that are anything but 
Elite and Superior beings. That fact alone is why those movements and or ideologies that define themselves as 
one or the other or both, are flawed and will fail and will forever have to accept this Reality. For every one truly 
Elite being, there are 1000 inferior parasites feeding on their energy. That is why “strength in numbers" only 
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13. There is a need for the sane to transcend the absurd realities forced upon us by the politicians and greed 

obsessed merchants of the Kali Yuga. Your work with Deathkey utilises sonic abrasion resulting in hypnotic 

states enabling listeners to transcend the mortal shell whilst Throne too provides the listener a door to expand 

their consciousness via sonic magical rite. Your paintings also have a somewhat psychedelic effect as does the 

use of symmetry in your digital work. Of what interest are lucid dreaming, hypnotic states, the near death experi- 
ence and psychedelic drugs to you? Please explain if you will the utilisation of binaural techniques for both 

Deathkey and Throne recordings and how they play a part in realising your specified goals. Why for you the 

need to move beyond the physical plane? 
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DEATHKEY is torture. DEATHKEY is not meant for "musical" pleasure. DEATHKEY is meant for PAIN. In the first 
“Oil War", American troops supposedly blasted SLAYER and Death Metal bands from speakers mounted on 
their vehicles towards the Iraqi's on the road to Basra to frighten them. They tried to frighten them with music 
that is intended for pleasure. Musical scales and arrangement can have many affects on the listener, but rarely 
one of FEAR and PAIN. That is why | created DEATHKEY. | began arranging the first tracks in 2000/2001, while | 
was in my last year in college. | was studying many aspects of audial and visual trauma and their uses in mind 
control on minute as well as mass scale. In these studies | came across Certain studies and reports concerning 
frequencies and tones that were utilized by the US Government as early as the 1940's (according to records 
available to the public). From sonic weaponry used for crowd control, to the esoteric usage through television 
and radio. The most “positive™ or "pleasant" of songs can be turned into “negative” and "unpleasant" by simply 
altering the frequencies. The lowest sound that a human can HEAR starts at 20hz. Anything below that is called 
Infrasound, which is only audible to certain organisms. Frequencies under 20hz have been proven to cause diz- 
ziness, blurred vision (by vibrating the eyeballs), hyperventilation and, most importantly, FEAR. The lower the 
frequencies, the more severe the trauma. 18hz is called the "Fear Frequency”, as it has been recorded that a 
tiger's roar contains frequencies of 18hz, which assists in disorienting and paralizing its prey, or victim. The fre- 
quency that is believed to be the MOST dangerous to humans is in between 7 and 8hz, the resonant frequency of 
flesh. If loud enough, these frequencies can rupture internal organs..... which in and of itself is due to everything 
in existence being made up entirely of frequencies. On the opposite spectrum is Ultrasound which is any fre- 
quency over 20,000hz. | have been trying to achieve the affects explained above, and if experienced on the right 
speakers and volumes, you WILL feel the power and FORCE of DEATHKEY. Imagine lying someone down, tying 
them up, and slowly slicing into them, peeling their flesh off while the sounds are blaring at them full force. The 
pituitary gland in the brain will have sent a mass of endorphins throughout the entire body, as well as the shock 
of being tortured, which both would alleviate and even STOP the pain in some documented instances. Yet while 
they are numbing the body to the physical pain, the audial assault of the murderous frequencies that 
DEATHKEY creates and harnesses would not allow the victim to find any respite, as the pain would be coming 
C3 within as these sounds attack the SOUL. There is no escape from this. THIS is why DEATHKEY exists. It is 


an audial weapon. As it says within every DEATHKEY release 
— there has ever been: 
“Deathkey does not exist for pleasure. Deathkey exists for pain."DEATHKEY is beyond the realms of “music”. 


| leave music for musicians. DEATHKEY is a plague.... May this world suffer from its infection....... 

To add to this, as well as show the connection to THRONE, | will touch upon the new DEATHKEY Ep just 
released by FREAK ANIMAL RECORDS the first week of September, 2014, "Emanations Of Binaural Terror". This 
release initially began as and idea for what was to be the follow up the the first THRONE release from 2009, 
“Pyramidion", yet even after the first few hours of preparing and recording the first track, | realized that this was 
most assuredly the next ascension for DEATHKEY, and was reminded immediately after the recording sessions 

began, that THRONE was for an altogether other magical purpose and this was something else....... Something 
that has not only never been done to my knowledge, but has never even been attempted before this release. 
( Where I had studied and even utilized binaural techniques in a few DEATHKEY tracks in the past, | had never ’}¢ 
realized that for one who follows my works and DEATHKEY specifically, to understand WHAT the DEATHKEY 
DEATHGATE, SAHPWCST and what the realm that they reside within actually is, that | had to not only give the 
KEY, but also the WAY. Sol began assembling all of my knowledge of frequency force manipulation, binaural 
techniques/levels/frequencies and tones, occult knowledge and ritual, and spent well over 7 months creating, 
altering and HARNESSING a recording which allowed one to have not even the slightest knowledge about 
binaural recordings, or of lucid dreaming, astral projection, floating by and even elongating the Silver Cord, 
“spirit" or “soul” walking MULTIPLE other planes and perceptions and on and on, and yet STILL be able to USE 
this recording as a way to experience the POWER of the Beyond, the TRUE AND REAL POWER of the force that 
| know and am a conduit of and to....... SAHPWCST. Known only to me.me, yet now something that can be felt by 
[ae c= h 
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those who wish to USE this recording. Through Soutien hours/days/weeks/months of trials and errors, 
hundreds of versions and attempts, complete failures or half successes, | was able to create a TRUE binaural 
recording that an adept as well as student, could utilize and reap rewards from, as well as find out, if prepared 
and strong enough, something about that which they may have never thought actually existed beyond the realm 
of fantasy. This will not allow one to now walk in my shoes and allow some pathetic parasite clone decide that he 
can now start using "SAHPWCST" as that is wholly personal and could only ever be understood by me, however, 
one can now KNOW that the force that | am connected to and born from, is something more real than they could 
Loh kL, PP LLIN. 1M d. haveeverimagined. IMAL | Ab Li) dd id 
. THRONE is not music. THRONE is not entertainment. THRONE is frequency force manipulation, that when 
IMJ, ARS MA utilized and harnessed, is the most important of all tools in magic. LAAMeA Adm Me 
u All THRONE releases are recordings of actual occult ritual performances, recorded directly to cassette and’ 
released instantly thereafter. The recordings contain no overdubs or additions. All cassettes are duplicated from 
the ritual master by hand one copy at a time and each are consecrated and unlocked before being delivered to 
\the one who will experience it. By creating each and every copy of the ritual meant for consumption one by one 
the Magician himself, the current of energy that was unlocked during the ritual is carried into every one. This} 
(( is something that a factory manufactured recording and release can never achieve nor deliver. A (TW, 
1 ere is no specific genre that THRONE follows or falls under the category of, and each recording is unique to 
| the ritual performed. The soundscapes have ranged from Ambient, Harsh Noise Wall, Industrial, Musique! | 
Concrete, Power Electronics and delivered at different frequencies and decibels that range from infrasound to 
ultrasound. Binaural beats and tones are within every single recording. The first public recording "Pyramidion” 
focused upon and was a performance of the Egyptian Heka ritual. The first 10 copies of the release came with the 
exact same materials that were used while recording the ritual along with the actual rites that were invoked while 
doing so. Besides the ephemera included in every copy, each came with the skin of a serpent to add to the 
sensory manipulation on multiple levels of understanding. 

When one can unlock the mysteries of Cymatics, they become a God. My knowledge and use of Cymatics is what 
has allowed me to transcend beyond the trappings of this realm and all that have been put into place to keep this 
knowledge dormant within the minds of the Aryan Alien being, as once they are unlocked, the history of the past 
that eventually turned to myth will be remembered, and the energies that have remained dormant for far too long 
will be awakened and the path to ascension will be clearly illuminated, and the being unstoppable. Everything in 

the entire universe is held together by SOUND. Sound can join together molecules as well as violently rip them 
apart. When one can control sound, they control everything. Anything can be liquified. Anything can be solidified. 


f | | | a4 Anything can be created. Anything can be uncreated. | | | | é 
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14. The modern society in which we dwell is insane. Heroic and honourable values have been pushed aside in 


favour of materialistic dream states, degenerate hedonism, self-destructive altruism and feeble egotism. Why do 
ou feel we have come to this point in mankind's existence and what can those who have not been robbed in 


| fief 2 social ete do to ensure a remain free of ee ee vd . NY ITRh ll 


This modern matrix prison illusion is where it is because this is where it is SUPPOSED to be at this time, in this 
plane, on this level of understanding, within this paradigm, and within this Reality. That is the only thing that 
needs to be said concerning this, and as for the end of your question, | do not care about anyone's "freedom" but 
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5. You received a great deal of attention from a group of individuals intent on tarnishing the name of Death Key, 
your power electronics/ noise unit, through harassment and public boycott. Would you care to explain the situa- 
tion and associated nonsense to the readers in order to clarify the bullshit you had to endure by these agents of 
conformist thought and fascistic liberalism? 


) VY 
This is the first time that | have ever spoken publicly concerning this laughable display of failure from the opposi- 
ton. In 2006, shortly after the 2nd DEATHKEY demo/compilation "Gateway: Cygnus X-1 was released, a massive 
“anti-DEATHKEY" movement arose from all angles of Electronic Music, from EBM to Industrial/PE/Noise. There 
was no middle ground when it came to DEATHKEY, and in turn, those who supported were fanatical in the 
extremest way, and on the other end of the spectrum, those who were sickened, shocked and infuriated by even 
the mere mention of the name itself (or mine for that matter) were just as fanatical about “taking a stand" against. 
No one can "make" this reaction arise from within anyone, and the one thing that both sides had in common and 
could not deny, was that there was something different about DEATHKEY that separated the entity from anything 
else, something that could not be ignored. This POWER that is within me, that | am a conduit for, resonated and 
LIVES in the visual and sonic aesthetic of DEATHKEY. That is the key that those who set out to try to "shock" 
and “offend” can never understand. They HUNGER for opposition and notoriety, and think that by posing in 
Swastika T shirts and screaming "nigger" and "Sieg Heil!!" in every song is going to cause an uproar and in turn 
give them their 15 minutes of fame and their mark in the underground because in their mind's, that is the only 
way to get people to take notice. That was the complete opposite of why | created DEATHKEY and why the 
various audial and visual aesthetics of the entity were chosen to be used. They were not used to "shock" and 
“offend”. The entity was a way for my voice within, raging with the fire of hatred that had to be released, or else | 
would spontaneously combust otherwise. That fury, disgust and overwhelming hatred that was festering within 
me was cathartically ripped from within me and then delivered to the world around me through those releases, 
wit! fi 4 ] and that REAL and TANGIBLE force and power was felt by ALL. /W AY] WWWJI17 YI ¥ 
hat power is what helped an entity as abrasive and inaccessible as DEATHKEY to have all releases sell out 
shortly after released and to remain in print to this day. That power is also what summoned fear, paranoia and 
anger in those who saw the truth and power in what was being unleashed and the very real threat that 
DEATHKEY was to their exposure. That is what led to various groups of boycotters in early 2006 setting out to 
not only "fight" DEATHKEY, but also “take the name" as their own by utilizing it to the point that it would only be 
associated by them and in turn make the knowledge of the "real" DEATHKEY virtually unknown. This was 
a 
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followed up by Industrial/EBM clubs having "DEATHKEY" shots, "DEATHKEY nights” and run by groups calling 
themselves "DEATHKEY" and going on stage to perform in shirts that simply said "DEATHKEY” in plain san 
serif font with lap top screens flashing "DEATHKEY" towards the crowd, an official "DEATHKEY Queen" who 
was a Standard goth whore wearing a bejeweled crown that said "DEATHKEY™ on it while she served cupcakes 
with letters on them that spelled out the name...... an on and on and on. This went on for months and even led to 
them making an online store to sell fake DEATHKEY shirts, buttons and even postage stamps. The shirts were 
worn in large group photos, and even worn by some of the bands who were involved in the boycott while posing 
in photos with other "bigger" names like the members of NITZER EBB and UNTER NULL (the latter who is also 
on the DEATHKEY Boycott/Fundraiser Cd that is explained below). And again, keep in mind, this was all to 
"defame" the name and make it "theirs" and a "joke". This is their "campaign" that went on for months and then 
somewhere along the line, they seemed to have forgotten that they were trying to take the name AWAY from 
being associated from me, by making a Cd boycotting the "REAL" DEATHKEY to raise money to fight “intoler- 
ance" and "racism", and by doing so, joined up with the MUSEUM OF TOLERANCE to create a cd whose sales 
went to fight DEATHKEY, in turn showing that it was indeed NOT thiers, which | found to be quite amusing since 
that was what they originally intended to do. But this entire situation only made DEATHKEY that much more 
POWERFUL and validated all that was being voiced through the entity.So, one section of the boycotters that was 
involved in the modern "industrial electronic music" and EBM scene teamed up with the MUSUEM OF TOLER- 
ANCE and compiled a Cd called "Songs In The Key Of Death", in which every band on the release named their 
track "DEATHKEY”, and contained lyrics centered around mocking and threatening me. They put quite a lot of 
work into thew entire project, as far as marketing and push, and hired a photographer to take a cover photo 
which showed a typewriter that had the letters "D, E, A, T, H, K, Y," all removed from it and, at the time unkno 
as to how, they even were able to enlist Industrial Music legend MONTE CAZZAZA to record a track for the 
release, which became a MAJOR selling point and promotional tool. This also helped to give a validity to th 
entire project as enlisting and featuring one of the biggest names in the history of Industrial music in C 
to boycott and attack a new and well known Industrial name as DEATHKEY, was something for many to take 
notice to. At the end of this answer, | will show what reaction MONTE had when approached by a mutual friend 
that we share when he was asked why he would join in on something as pathetic as this, but to give some mo 
insight into the entire project, here are some lyrics from the Cd as well as some of the public information the 
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The entire Boycott Cd started with the following announcement from a band called xs: 
"XP8 Goes DEATHKEY!!!Yep, you read it right. there's another, FULL, NEW XP8 song onlinefor your listenin 
pleasure... where? Let's have the sick mind behind this project, Eric from Psyclon_Nine/Everything Goes Cold, 
explain itall for you: Okay, I've been holding off on announcing this here for long enough. Witness now the 
power of this fully operational deathly. | am proud to present the official (by which | mean not official) DEATHK 
"Songs InThe Key Of Death” compilation CD, which will be out soon on Crunch Pod. That's right. This is not a 
joke. Well, it is a joke, but only in the sense that it's funny. The CD is real. 14tracks of DEATHKEY from Side-Line 
Forums’ most irritating artists, and several of its most irritating posters. This compilation has no affiliation with 
DEATHKEY, and as such we planon donating proceeds to some sort of anti-neonazi charity. We haven't decided 
on one yet, so if you have suggestions, let me know. This started as a somewhat drunken ribbing of Ben from 
Crunch Pod at the Black Lungshow in SF several months ago, and of course has turned out to be quite alot of 
work. But I'm thrilled with what we've got so far. More news (like release information) as it becomes available." 
One of the bands who helped in the boycott made this very telling announcement as to their aims and goals with 
this statement: "Malfunct will participate in the DEATHKEY compilation, the proceeds of which will be donated to 
he Museum Of Tolerance. It's a pretty nifty compilation with a lot of fun tracks from interesting names, serving a 
good cause. 17 various artists (you'll see what | mean) each doing a song about DEATHKEY; crazy as it ma 
BS ead sound, it actually works. Make sure you check it out!" 
The next year that followed after this initial announcement about their "serving a good cause" showed them fully 
compiling and promoting the release. When released, one of their main selling points and something that most 
assuredly helped them move the 2000+ copies was:".... and a very special appearance by Industrial Music 
famous guy Monte Cazazza (google him and be impressed with us).” 
Some examples of some of the lyrics on the actual Cd are as follow: 
MALFUNCT “Deathkey” 
Death, Death, Death, to Deathkey! 
Deathkey bitch don'ttrytohide § 
I got something’ that you'll really like /) 
Satanist noise yeah | shit my pants — 
~ Y Hitler fan club sells . 
White shame _ 
© proud of your blac hg: 
Your rotten genes are a fucking wast 
What irony in your fake supremacy 
Dumbest on the planet that is Deathkey 
We will never forget x 2Fuck you Nazi scum (racist cunt) 


RBies.«s. & ®@® tile 
THE GOTHSICLES "Deathkey” 
erybody's all takin’ ‘bout deathkey 
But i don't even know what that means 
Is it music? no, it's too noisey 
DeathkeySome guy all tryin’ to be creepy 

Posting his rants and bandname repetitively 
From his parents’ basement, on his mom's pc 
Deathkey 
I'm on the side-line boards 


| got machete swords 
Express my mental block 
By way of caps lock 
It spread across the web like it was grape jelly 
It's everywhere like ninjas and zombies 
So viral, the doc just diagnosed me 
key ‘ 
Now every morning my inbox is at capacity 
£% | look why and then i cry "zomg" 
A thousand blog comments and this is how they all read: 
Deathkey 
m on the side-line boards 
| got machete swords 
Express my mental block 
By way of caps lock 
My bullshit was so extreme, 
band is now an internet meme 
So on every forum thread 
Forget the topic 
Reply with deathkey insteac 


Again, ALL songs were named "DEATHKEY” to ensure that they would erase my association with the name that 
| created. But, in the end, all they did was get me even more publicity and led to every one of my releases selling 
more than ever before. Once they noticed this, and realized that not only had they failed in their pathetic 
“boycott”, but actually gave me far more exposure and publicity than ever before, they slowly disappeared and 
when the dust settled, DEATHKEY was still here, and | was stronger than ever before. Their pathetic attempt only 
made my will and hunger to rip this paradigm of weakness and failure to the pieces far more feral, violent and 

uncompromising than EVER before. Over the next year, it was becoming more and more apparent to this | 
specific group, as well as many others, that they had done far more damage to themselves than they could have | 
ever done to me. Statements on their public forums ——— just how clear their failure was, in those such as the 
|v (GMS mma em er ee aR eae re ae 
“It hasn't stopped him. It hasn't stopped him being released on a label which has also released Merzbow,Nurse | 
With Wound, Hanatarash, Current 93, Skullflower and Wolf Eyes. If the intention was to undermine him thena _ 
year ago would have been great. There's a hint of fail about it now”. 
“Musically, this has given him legitimacy, and making fun of him now in a scene where there isnt that muc 
crossover with his fans isn't going to have the effect it once could have - if anything it will give him the ammuni- 
tion to take the piss out of us”. ie 
“It was the best charity we could come up with to counterbalance the effects of the "real" Deathkey”. 
The last quote above in reference to someone asking why specifically was the MUSEUM OF TOLERANCE 
chosen and not multiple organizations. This also led to them before the backlash even wanting to do a 2nd part 
to the Cd with backing potentially from the SPLC, ADL and SIMON WEISENTHAL CENTER. However, since their 
first attempt had zero impact in the fashion that they had hoped for, they made the first intelligent decision and 
abandoned any ideas of that ever coming to fruition. 
And as promised, here is the quote from MONTE CAZZAZA concerning his involvement in the boycott cd (this is 
the first time this has ever been made public): 
"Years ago | was at maybe the Throbbing Gristle show whatever and these kids came up to me and said they 
had a band called Deathkey and would | please say something on their phone so | said "Deathkey”, “buy their 
cd" or some shit like that anyway that was it ...now this is all my fault ha ha anyone who knows me knows I'm 
not for censorship as it happens to me a lot so ples ate Story....Kill them all let god sort it out....that's all | know" 
- MONTE C 


17. As the subject of scrutiny by certain groups and media (as aforementioned and witnessed in the recen 

article on jewish website, The Tablet) why do you feel time is being spent on monitoring your creations? Are 

such individuals correct to be fearful of artistic expression and the seeping into the public's consciousness of 
that which they themselves find to be reprehensible? a, 


ed more than he who 
<2 


hey HATE what they FEAR, as they see that it is superior to them. There is no one hat 
Speaks the truth and has a mirror for a face. 


#. 
18. The mere mention of SSP/ DAR and associated acts is enough to have some shaking in anger and indigna- 
tion. Why do you believe people are unable to take time to makes sense of that which they find morally deplor- 
able? As humans, why do so many react so instinctively to that which opposes the predetermined mindset 
forced upon us by socialisation and modern media? Society teaches us to be tolerant and exist in peace but any 
mention of that which goes against this is often met with hatred and threats of violence... 


ry ** 


umans as a general whole, 
above, for, all still have their anim 
dominance, territory 


al instincts w 


A PE RRR NP IE iPS RESIST eR IR I NA CS OTT: 
search for, is because of those opposing forces within them. THIS is the cause for EVERY single imbalance 
and contradiction within this paradigm illusion (which is something that | could write an entire tome dedicated 
to exploring the reality of). Imagine the furies within a human at constant opposition to one another and the 
energy given off from their friction is what creates the personalities of each. Man sees an attractive female with 

whom he wants nothing more but to copulate with. This is his instinct. Yet, that instinct which has been 

amongst the most important of all to the animal, now has to be kept at bay due to the INTELLIGENCE of the 
Alien. The intelligence, the ability to choose and make decisions, holds the instinct at bay. The animal sees a 
redator or rival animal trying to kill him, and the instinct is to defend yourself and kill them before they kill you 
—We now have courts, with "laws" and "judges" and "rules" which contradict every animal instinct, and are 
either opposed or fully accepted depending on who you are speaking with. But the answer does not lie in who 
is “right and who is “wrong” as NEITHER of those words or terms MEAN ANYTHING. There are NO such thing 
as "right" and ' Sa Sy is only REALITY. 


19. Standing against that which is weak and cretinous and striking fear into the mundane minds of the human 
flock, what plans do you have in the future for your releases, artwork and expansion of consciousness? 


Only to continue the Mission that is at hand, which is why | was sent here. To pee! the remaining layers of film 
from my Ajna Throne to allow me to witness ALL overlapping paradigms, realities and illusions. Sacrificing 
ALL for the revelation to be delivered unto me, is the most important . To further walk the path of the Lonewolf 
Berserker Rage Psychopath and shatter all boundaries, destroy all perceptions, and further attain my spiritual 
mastery. To unlock the powers of 3, 6 and 9 and allow SAHPWCST to manifest itself through my conduit veins. 
There is NOTHING of greater importance. Everything that | do and everything that | create, is an extension of 
my REALITY. ALL artwork, audial recordings, writings and creations of ANY and EVERY form have always 
een. Even when | was a child, before it was fully revealed to me as to WHY | am here and what | was to accom 
plish, every single experience led to the keys that unlocked each doorway before me on the pathway towards 

the DEATHGATE. | am closer now than ever before. 


20. | pass on my gratitude for your participation here and for your enlightening of the readers minds, Mr 
Kramer. Your last words with which to be branded on to the skin of the nonbelievers? 


TS 2 aS aes eee 
Salute to you, Sid, for continuing a form of opposition, and in a format of, that has long been forgotten. | wish 
nothing but the best to you and your future works and salute you for all. To all of those who boycott, reject and 
try miserably to “fight” me and the Force within me that will never be contained, | revel in your failures and 
weak attempts at continually trying to keep that which is eternal, at bay. | WILL NEVER BOW TO YOU, NOR 
WILL YOU BREAK ME. | WILL DO AS | HAVE ALWAYS HAVE UNTIL THE DAY THAT MY ARYAN ALIEN SOUL 
| pee ee LEAVES THIS MORTAL COIL, AND ASCENDS ABOVE................. tj} 3 


SAS6HPEEWCIEST EST ETERNUS... 
Following on from the completion of this interview, DAR signings Schizophasia revealed themselves 


as covert P.C. reactionaries, claiming to have duped A.K. in the releasing of their music. Kramer had 
this to say about the efforts made by the band to defame and expose him as something they clearly 


te 2e0 have no genuine understanding of: 
This is one more act of the enemy to prove that those who speak the truth are the most hated and 


feared, as the truth is what they know unlocks their chains. Their pawns such as these who made this 
IM statement/ acted in this fashion are too far gone to realize just how deadly their actions, and their 
reactions, will be. | will never stop. They will have to kill me to stop me, and by then, it will be too late. 


KILL THEM ALL 
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1 BELIEVE, WHAT |] DO, WHAT I CREATE AND WHAT I SAY IS SOMETHING 
THAT NO ONE BUT I ALONE CAN DO. 1 AM ALONE IN A WORLD GONE 
INSANE. A LONE WOLF BERSERKER, OUTCAST, OUTLAW AND OUTSIDER. A 
BEING WHOSE SPIRIT BURNS FAR TOO HOT TO BE CONTAINED WITHIN 


THIS CORPOREAL SHELL OF FLESH, BLOOD AND BONE FOR MUCH LONGER, 

AS THIS IS MY LAST REBIRTH ON THIS PLANE, AND WHAT LIES AHEAD OF 

ME BEYOND THIS REALM JS WHAT I HAVE BEEN SEARCHING FOR ALL OF 
Y LIVES. 
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grew albums strike me as “classsic” the more the ugars pass and % 
g é closer to death # become. ‘Bhessels of tic t and « Ape 
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NE a ™ NI ew wa” : 
Aniermew with Fla Rodriguez 2014 


1. I'ma useless cunt and miss out on lot of bands whom I should have possibly being paying attention 
to since their inception. For other similarly ignorant individuals, = provide the reasons as to why 
ndesinence came to be and a brief history of the band thus far... 


Around 2001, { started drafting ideas together with our original rhythm guitarist Chris, as he and | 
went back a few years. We then approached John and Dani, whom we knew from former bands and fro 
| going to each other's gigs. We wanted to play something heavy, arcane-sounding and removed from 
what was popular around here at the time (mostly boring Goregrind and comedy Black Metal). We'd all 
_ been into Doom and Doom/Death for a long time, and | guess we just felt that call and started doing ') 
something that felt natural to us. | decided | was fed up with Floyd Rose micro-tuners, soldmy 
Jackson guitar and replaced it with an Epiphone Les Paul, which | tuned down to C... it was time to go 
back to basics and to explore the riff and its impact, rather than being in an extreme band for the sake 
of it. We spent 2002 working on our "Ecstatic Lethargy" demo, which we managed to release around 
January 2003, if memory serves, and t ng started rolling from there. 
Ss lt ww : Yi ay A’ Fst wara 
2. The band plays a style of metal with whom I can a —_ draw comparison to early Cathedral, 
Slugathor, To Mega Therion era Celtic Frost and, ahem, Type 0 Negative's ‘World Coming Down’. I'm sure , 
there are wt others who have inspired you along the way, but what bands proved catalytic in playing 


y\he eS sucha sombre style of death metal? \PR /\ is 
e f wy \\ iNw\t & £ B/S \\t | NEWAM { f 7 \\' | NwXJ 
| Obvious influences would probably include early Cathedral, Celtic Frost, Thergothon, Trouble, Sabbath, 
— yee spate 2 Fagg Someone = cpr ty omg oom from Ireland Cin ) 
hy particular their amazing " rate Veil" 0), Autops ns...gn amore su scious | 
i? ADS % fone. other uff iclhwstavkatien Bost Calas. fowdive. Redhouse ain ers. 
K y igewet Controlled Bleeding, SPK, Beherit, Fields of the Nephilim, Monumentum, Cocteau Twins... 
= ah: Type o Negative? I was a big fan (especially around the “Blody Kisses" / “October Rust" 
nm era) and still love most of the albums, never thought about that one...maybe, who knows. 
#y Then probably lots of classic Metal and classic Rock, which have always been there = you 


- y TY know, Sabbath, Maiden, Rainbow... that stuff never went away. \7 
J- Shang | ‘3. here ~ been very if€tle 6utput'trom the band since oo 


Be bk wo BOR ae Rr / SB i «w= BFR uve AN / 8 @ TS i. ~_ OP +. & = 


BNR. its inception. What is that down to? Quality control? 
ae \\ We have takena while in between releases, and this has 
generally been a mixture of personal circumstances, 


: i as ee 


N24 LIVE THE HORROR, 


§ NOW THE HORROR BEGINS. Ran an an an an 
i logistics, and the way in which we worked as a band. For instance, the demo and "Neptunic 3 


rs 
.>. were entirely self-recorded and mixed, which meant we needed longer to get things sounding toa 
4 point where we were happy. Then the recording of "Noctambulism", a strange mix between between 
y’  »% @Semi-pro studio and several home recording sessions, was plaqued with technical and 
equipment-related problems and logistical issues that just extended the whole process over a very 
painful 12 months. The pre-mix tracks were a real shambles, and we were lucky that we managed te 

put a listenable album together at mixing stage, with the crucial help of Greg Chandler. Seriously, 
it's a miracle that “Noctambulism" was salvaged and released at all. 


cording “Vessels...” was a lot 
2°», Smoother, but still, a lot of preparation was needed, and studio slots had to be fitted in around 
Some awkward schedules. It doesn't help that we are perfectionists and our own worst critics. I } 
«se view each album as an entity of sorts, something that will stay there, with a life of its own, long ' 
am after we've moved on as people, and we want to give each recording our best. So however painful to 
M\..4get done, | am happy to say we've managed 4 releases that we at least aren't too ashamed of. 57 
4 ere “Wael 4b Ves TED ow 3 RSE ; NG. : 
=... 4. The recent gy Leama ‘Vessels of Light and Decay’, is a work of genius. Tremendous effort has § 
*° Sx been made in its —— from the excellent cover art to the lyric bookletand photes = 
¥ a presented within its pages. Please explain the concept behind the album's cover and also your 
ta — behind the choice of artists behind this beautiful sleeve. | fully support your utilisation 
fof using a 


rtists — a —— —_ = egrmes What somone es bya struck 
ews, >*-,, you as standing out from the norm that capture the essence of a recording 
( edie. vet TATED : 


=. Whoah, ea 


’ 


‘ves 


sy now. Work of genius? What the fuck... well, thanks man. Glad you like it (Not a problem - 
* r Sid). |am totally unable to go up my own arse about any of our music, because so much time and 
y’ £& work goes into it, that by the time releases are out there, they feel like a collection of things ina 
= — of er apse ary that was abruptly interrupted. | guess 

f had norma 


am not alone in feeling this way. We § 
handled the lion's share of the band's visuals ourselves on all previous releases, but | 
' he for "Vessels..." we decided to dele 


b 
ate this and actually work with outside artists, both for the 
ye. photography (done by ———— ino Fabelo, in close collaboration with the band) and the cover 
a” art, painted by Jaume Mayans and Daniela Kropeit, two amazingly talented artists from Spain whom 
é:. ¢as you said had no previous experience with Metal-related art, but whose style immediately grabbed 
e’ \me. We gave them ee pointers on what the album was about and a bunch of vaque references 
Sand let them get on with it. Peaple have either loved the art or totally failed to “get it", which means 
Ns we made the right choice. Some of the comments we've heard are hilarious... "but it looks likea | 
¢ children's book!". Way to miss the whole point, you boring dwerb. People who like the music but not 
=>! the artwork simply aren't liking the album properly, “dhe great and fairly uniquealbum | 
‘covers that I feel perfect! compliment the music: Dea hspell Omega "FAS", Ved Buens “Written 
er “in Waters", Sprin — “ (masterpiece!), Vangelis "Spiral", Rush “Signals”, In The Woods... "HEArt of 
— the Ages", WASP "The Crimson Idol", Monumentum “In Absentia Christi", Celtic Frost “Into the 
, Pandemonium” (still such an eerie choice, Soe totally fitting), Loop “A Gilded Eternity", Omega "The 
'\ Prophet"... and of course Black Hole "Land of Mystery" - so wrong, yet totally right and amazing! 
t ee a. Re? ae 
>” 5. How has the reception been from listeners and the mainstream metal press toward the album? 
¢ _..” Have people fully grasped its excellen 
' i Mae ; : > 


ce or are they too fucking stupid to realise the quality on 
> “sy Offer here? \Scmm : 


ope 


ee a eee Am ' 
™\ As far as we could see, the reviews were generall 
., Separate conversation — we were 


» high-profile band, and this hasn't changed. Of course, these days you can (Cy EARTH WILL DEIN \ 
"4° expect the promotional machine for this type of release to roll fora couple LESS THAN FIFTEEN YEARS: ) 
oe of months if you're lucky; then it's aver and someone else's turn... tha 


mai = just the way it 
is; with so many bands and releases these days, it's harder than ever to cut through the 
_ ““inoise. Unless you tour heavily, you're out of the 


. — eye until the next release. > Uy 
" Obviously, as we play live seldom and also take our 


we ime to write, we seem to end up in 
some sort of vicious circle. | guess it doesn't help that this sort of Metal isn't in fashion 


= that we don't claim extraterrestrial ancestry in our interviews or cut ourselves on 

a a Stage, and we abhor the thought of kissing industry arse, having some fucking street 

~' #s,team, or similarly sad ways of chasing fame (Your honourable attitude to your craft mame 

2 serves you well. The album is easily strong enough to stand alone minus any of the I 7" 
iwamodern age's predisposition to hype and rhetoric. Salute! = Mr Sid). We just do what we 
_ do, are lucky enough to be able to record and release our songs, and hope time will not 


d ‘a ; 
positive. The mainstream metal press is a 
offered a couple of features, which is nice_ but we never were a 


oY treat them too unkindly . 
y ie 
GS SS S \ , 
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». Vessels... is equal parts majestic, mysterious and downright fucking bleak at times. t Ss 
as it the band's mission to make manifest something so ethereal and transcendental to jae Sap aun 
the listener? What do you personally find so attractive about music that creates genuine : 
mo and allows the listener to escape reality and lose themselves in sound? 
Which particular recordings, irrespective of genre, allow you to do this that you *Be\ 
= particularly enjoy? ° THE BARK GoD 


18 AWAKENING! 


Absolutely. This has always been the core aim of each Indesinence release. It makes me ee 


a2 = oa 
really happy to hear you say that, as it means we at least succeeded to some degree. | ea 
always admired the way the best recordings will take you somewhere other, and create a / 
a very defined sense of place and — of their own. Successful art,tome,captures 7 
sensations that are then recreated and imprinted in the listener's psyche, and it i 
becomes a part of you for life. Pressing "play" immediately takes you back to that place. i 
. This eo my me is — oo I pes ex — aoe erde rata — -_)- 

anyon Suite" at the qge of 5, and each ti isten ta each o movements, myhair * "a & 
stands on end. | really have to ration my listens of this wk 9 laces too much... and | stt~ 

keep my parents’ old knackered LP from 1978 recorded by Der Haagen Concert Orchestra; I will not 

listen to any other versions of it. Other albums that manage to create this amazing sense of 

ambience for me include Iron Maiden “Killers”, Kreator “Terrible Certainty", Pink Floyd "A Saucerful of 

Secrets", Coroner "R.LP.", Camel "Moonmadness", Perry Leopold “Christian Lucifer’, Dead Can Dance 
"The Serpent's Egg" and lots of others. ~~ 

7. The album rolls out from track to track like a sonic narrative where the mood grows ever bleaker 
as it draw to the epic conclusion that is ‘Unveiled’. | am reminded of the changing of the seasons and 
in particular, due as well to the vinyl presentation, Autumn's beautiful decay. How inspirational is this 

Season to you as an individual/ individuals? Do you feel surroundings, experiences and seasons can 

impact upon our subjective creation and reception of music? 
AER 


Each season has its charm and atmosphere, but Autumn is special. It's closely linked to melancholy. 
we know the brighter seasons are over, but some of their beauty remains in the form of colourfu 
fallen leaves... but little by little they begin to dry and rot, the sun becomes a scarcity, and the 
inevitable gloom of December is upon us before we know it. A transition from light and vitality to 
gloom and hibernation, before the process starts anew once again. Like getting older and having to 
give way to others, we find it uncomfortable to think about, but we can't stop staring out the 

indscreen and into the tunnel a few miles ahead. We're all in for the ride, no turning back. 
ee experiences and seasons are what influences us primordially. Of course, so does other 
music, but this is almost incidental... outside influences mean nothing unless they are filtered through 


the ot pagan of tna and shared experience. 


8. The lyrics to ‘Fading (Further Beyond)'), Communion’ and ‘Vanished is the Haze’ convey the notion of 
alternative realities and worlds beyond the veil. In what way does this subject matter hold such a 
fascination to you? 


I have been obsessed with the — of alternate realities and mental planes since childhood. A lot 
of the music, cinema and art from the late 70s and early 80s seemed very preoccupied with these 


themes, which —— a role in my interest. Generally — , a dreamlike vibe permeates 
] e 


everything we nd, even if some of the songs on our la 


st album have more of a grounding 

in common everyday reality. 

3. Hypnosis, dream states and the psychedelic experience all fascinate me and have informed my own 
eistence over the course of my life time. is relevant to you in the creation of Indesinence? 


fe Nell, we touched upon the —_ of hypnosis as far back as "Catalepsy”, off our demo, anc 
lyrics to “Inertia”, off the first album, are directly informed by the psilocybe experience. 
/ ther songs perhaps don't bear as direct a relationship, but yes, we definitely share an 
E ’ ‘t@ interest there. The mind and its bottomless pit of wonderful and sometimes frightening 
f _ ontents are a neverending source of fascination. 
‘* —_— « 
\ 10. The majority of the band hail from England a country that seems hell bent on 
‘ se S fascinating history and cultures and marching head on into absolute 
“, mediocrity. There is something quintessentially English about this music in that it carries 
/ “ f on the doom tradition and psychedelia first created by the mighty Black Sabbath. Is this 
} country's musical history of influence to you, would you say? In what way, 


..-WHEN CIVILIZATION CAME TO AN END) WROD 
eae | musical ? ) 


? 
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 Tremendously. | cherish my early memories of life in the UK after moving here in the mid-90s. Being 

Fable to discover bands such as Mourn, Eternal's first London show as Electric Wizard, or to see 

_ Carcass (just before they broke up), Hy Dying Bride — for Maiden... this was a real gift for a kid: 

that came from a small city in te where you could only dream of even being near these bands. Anc 
? of course Black Sabbath are largely the root of it all. “Paranoid” will always be one of the most 

F important albums in my life, and seeing the semi-reunion show at Milton Keynes in ‘97 was a magical >; 
‘3 moment for me. The richness of Britain's sonic past is crucial to our outlook on music and life, be it & 
4 Maiden, Zeppelin, Pink Floyd (every single album, but a "Piper..." through to and nonin Day ' 
F# Side..."), the Canterbury Prog scene, Wyrd Folk's strange history, Blackmore's guitar tone, Discharge, : 

y The Sisters and the Nephilim... Cathedral's demo and first two albums were massively important too... 

Andy is the biggest Maiden fan I personally know. Paul probably owns every Cardiacs = 
yirelease there is... etcetera. Basically everyone in the band is hugely indebted to British 
i 


—< % a * 
CN ee (SRS N09 SS NN / 
11. Modern Britain is a rapidly degenerating cess pool with liberality and capitalism at 


s Does the twenty first century, with its obsession with wanting goods here and now, ensure w 
| __ live in constant anxiety awaiting out next fix? What do you make of this society hell bent on 
| making as much money as possible at the expense of, well, pretty much everything? 
wv: ee sa 


I could warble on about this at length, but the present speaks for itself. We all want to do well in 
ife and feel a sense of realization, it's human nature... but when corruption becomes the example 
to follow, and when even the impoverished seem to be more concerned about having the latest 
and flashiest flat-screen TV than with having a fulfilling job or healthy food on their table, you 
now your society has a problem. We live in a complex age, and unfortunately I don't see the trend 
reversing in a hurry. We've already literally sold our souls to The Man by surrendering our privacy 

f via social media in exchange for something that we've been told exists but doesn't = or at least 
mot in a way that is healthy. | am convinced the next generations will actually witness things the 
‘thought of which we can — laugh at today. These are not easy days in the western world, and 
}we can (and should) only hald on to the little things that can still make us whole, while we're still . 


| 12. It would be a great shame (7!) to interview an English band and not mention culiar case of fan § 


Watkins of Lost Prophets fame. What do a make of this man's perverted acts and his manipulation of ; 


8 two young fans into paedophilic incest? This is truly bizarre behaviour considering his status as aS¥ 

N pretty boy in a globally recognised rock group. What do you make of those who exist outside the} ¢ 

:~ periphery of what is considered morally correct? Do they indeed, to quote an Indesinence lyric, & Tp 

atte “transcend the bounds of consensus reality"? *’* Pees \ 

2 Pes -— o> a : : , , 

my To be honest, a paedophile in some bubblegum band was the last thing | had in mind when writing the’ ° 
lyric excerpt that you quote, which was based upon a much broader and more personal precept. But 

ranted; quick fame brings about a lot of easy power, and not everyone has the tools to digest a 


ic a 
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PaE@N3. I'm pretty fucking rubbish at following 
a to what I feel like, which is rarely from 


fad connections to other 
riends in other bands. 
\ = { 
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aii tome most younger bands, regardless of genre, are way too worried about trend adherence and 
‘ “belonging” somewhere, and underground metal is no exception. | occasionally flick through 
224°, Magazines, and most of what I see simply feels plastic to me, and stimulates me in no way at all. 
.> 9} Perhaps | am officially an old cunt already. But right now | am listening to The Church "Heyday" and 
td | today is already a better day for it. 


> x) 14. What does the future hold for Indesinence? Will we see more material unleashed any time soon 
Bc fp or will there be silence until the time is right, forcing those witha short attention span to lose 
w their grip on reality and descend into madness until the next fix of harrowing death doom arrives? 
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As far as shows go, we are doing a mini-tour with Esoteric and Procession this coming Easter, 
which we look forward to (been and gone, people = Mr Sid). No other shows in the pipeline. We are 
s currently working on new material with view to a third | full-length album. Whether this will actually 
materialize into something concrete in the end remains to be seen. I've got to be honest, doing 

@ this band isn't getting easier the older | get, so, even if there are no plans to call it a day bya 

#: specific deadline or anything like that, | am for the first time approaching the work with a sense 
aah ~} of finality. Part of me wishes I wasn't feeling this way, but the other part Sie 
: that everything is finite, and a we've wi tbecien 2 given this music as good q 
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o 45. Last words with which to mesmerise and flvante the readers? 


if you are a false, don't entrance! Thanks a lot for your time and 
\ insightful questions, Sid, and for battling on with a printed fanzine i é 
; the age of fast absorption and excretion of culture. 


AL, I'M CAROUINE RIGRCe AND THIS FAME NC 
CUNT WOULD KZ SHY THANES 1 THE 
KOUQWING ‘ND IVIDUALS SOK AeConenATIN 
HS POINTES UNE OF QUESTION 408 
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ANDRING OF SRNLORHORY. AX ANDX:S 
OF HELTARON /NIQGTANE PLSZ. SARI ZA0S 
OF LUST OR RESHRPZCING THE, PAST: 
iA OF INDESINENCE ;: PWLLUPR OF ENDESS 
CpAVES SOR BANG & WORTHWHILE Manat 
BEND: TE AND D.nl of THE MIGHTY SEINE 
oni Pai SOF EA pare 
SPHEMER \ 
a Ih eRUD OF wR EX Ga NP NON HEA 
oF Sex BUASPHEMY: NIDA Fac oR PEStOFING 
RAiTH WN 2/St cenTyRY TuGEND? ANTICHAST. 
KRAMER FOR STORING. HE CONS AND GHB 
in THiS MASE OF PRIER AnD. OF COURSE, NZ 
HAVIN? SUCH I AMAZIN ARSE wrt 
HO St ON HS-ACE tn FOR BANG 
HV AU, ROUND GOOV SfoRT. . 
GREAT: 
COSIRLE THE Pliéc GODDESS .witHOHT '/0U 
THER WOULD BE NOTHING. 
NOW SUCK OFF... 


